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ere! 


$7007 and his friends welcome the new Brother PE-200. 


Check out all the features and see how 
easy it will be to add a little *character” 
to that next project. The new jms 
PE-200...let the fun begin. 
See the latest in Personal 
embroidery at your Pacesetter 
by Brother dealer today. For a 
catalog or the name of your nearest 
dealer, call: 1-800-4-A-BROTHER. 
Visit us On-line: www.brother.com 





he latest Personal Embroidery System 

from Pacesetter by Brother is the perfect 

addition to any sewing room. A profes- 
sional quality embroidery-only machine that 
incorporates all the latest technology and fea- 
tures. The PE-200 also has something that no 
other machine has, 45 exclusive built-in embroi- 
dery designs of all your favorite SHOOP/Z and 
Peanuts characters and their accessories. Great 
patterns to be added to your next project. 














e 105 built-in designs including 45 exclusive 
Snoopy licensed patterns and other motifs. 
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e Brother's famous layout function for pattern 
placement. 
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e LCD display for thread color suggestions, 
estimated embroidery time, actual pattern, 
pattern size and informational messages. 
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° Monogram with 9 included fonts from 1" in 
height to small block letters for pockets or cuffs. 


e 120 combinations of frame patterns; 10 shapes 
in12 stitch styles and adjustable sizes. 
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e Touch screen editing includes mirror image and 
rotation of patterns. 
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e Lower thread sensor for low aa with 
Sound warning. 
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e Compatible withthe optional PE- SCAN custom design 
and PE-DESIGN computer software package. 








Brother International Corporation, 200 Cottontail Lane, Somerset, NJ 08875-6714. Brother Industries, Ltd., Nagoya, Japan. 
In Canada: 514-685-0604, ext. 233. Al 
©1997 Brother International Corporation PEANUTS © United Feature Syndicate, (nc. | 





















A P z a 

t3 ae | 
of Ellen 
LY Vel, 

Bs = 


i á 
‘ ~ 
i = 
fe Y 


Anne Eddy 


‘ 






ESOO 


Don’t miss these other titles 
from Fiber Studio Press: 


Erika Carter: Personal Imagery 
in Art Quilts, by Erika Carter, 
112 pages, color photos 
throughout, B262, $29.95 


The Nature of Design: A Quilt 
Artist's Personal Journal, by Joan 
Colvin, 128 pages, color photos 

throughout, B247, $29.95 


Velda Newman: A Painter's 
Approach to Quilt Design, by 
Velda Newman with Christine 

Barnes, 112 pages, color photos 
throughout, B236, $29.95 


PO Box 118, Dept. TH697 
Bothell, WA 98041+0118 USA 
Email: into@ patchwork com 


Learn how quilt artist Diana 
Swim Wessel draws inspiration 
from the world around her in 
Inspiration Odyssey: A Journey 

of Self-Expression in Quilts. 

96 pages, color photos 
throughout, B282, $26.95 


U.S. and Canada: 
1-800-426-3126 


"elects dote subject to change 
Add $4 U.5./94 ini shipping/handling when ordering. 


ARTISTRY 


Discover artist Ellen Anne 
Eddy’s techniques for creating 
breathtaking tapestries with 
machine embroidery, reverse 
appliqué, hand-dyed fabrics, 
and layered sheers. Illusions 
of water, mist, and flameteem 
with fish, frogs» bugs, and 
birds in Thread Magic: 
The Enchanted World of 
Ellen Anne Eddy. 


112 pages, color photos 
throughout, B303, $29.95, 
June release“ 


Explore textile artist Jane 
Dunnewold’s techniques for 
creating visual depth in fabric in 
Complex Cloth: A Comprehensive 
Guide to Surface Design. 
160 pages, color photos 
throughout, B264, $34.95 


Int'l: 1#206*483*3313 
Fax: 12064867596 
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details 32 Bedazzled Buttonholes 


Turn a beautifully made buttonhole into a gem with machine 
embroidery 


by CARLA LOPEZ 


46 Buckled Belts That Beckon 


Make a great fabric belt with soft belting that's quick to cover, 
and bias-wrap the buckle 


by SHIRLEY L. SMITH 


56 The Magic “Ruffled” Pocket 


This intriguing design actually hides hips 





—— by ANNETTE AMES 
Question: What effect does 
quilting with two different 
kinds of batting produce? 
Answer: See p. 41. 


design 52 Symmetry for Quilters 
Use the simplest principles of symmetry to transform 
a single motif into endless quilting and appliqué designs 


by JEANNE BENSON 


67 Give Four Designers 
a Little Fabric... 


An experiment in creativity leads to terrific garments 
and clues for us all 


by THE EDITORS 


fabric & fit 36 The Bra Dilemma—Solved! 


i J Once you perfect the fit, you can sew your own custom bra 
again and again 







Check out by CYNTHIA ELAM 


the best bets in 
Spring/Summer 


patterns, starting 48 Hemp, the Forgotten Fabric 

on p. i 

P Ancient, easy to grow, and hard-wearing, this linen look-alike 
deserves another chance 
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Enjoy the fun of the Threads 
Design Challenge, beginning on 
p. 67. What would you design? 


by NANCY NEHRING 


Embellished 
buttonholes? 
Why not! 
Seep a2. 





techniques 41 No-Stuff Trapunto 


Use thick batting to create the lofty texture of traditional 
slice-and-stuff trapunto quilting 


by PATRICIA NELSON 


59 Inside Galanos 


Finishing techniques from the designer whose clothes really 
do look as good on the inside as on the outside 


by CLAIRE SHAEFFER 


64 Pull-On Chiffon 


Here's some easy summer magic: double-layer, 
reversible pants 





by SANDRA BETZINA 
departments 6 Letters /4 Notes For cool summer comfort and 

What's flannelette?, Exhibits, quilting style that you can dress up or 

double-cloth delight, software, Fabulous down, head to p. 64. 

boxers pattern, sergers Feline Fabrics 


12 Questions 78 Quick to Make 





on the cover: Tailoring for men, Sewn fabric bezel 
For sultry summer shoulder-pad pockets 
days, turn to p. 36 
for an easy, unfitted 82 Books 
dress with dramatically 16 Tips Sewing and 
styled pockets. Photo Couture hanging loops, embellishment, design In search of the 
by Jack Deutsch; sand-wash silk at home Holy Grail of 
hair and makeup by bras—the one 
Antonio Diaz. 86 Calendar that really fits? 
18 Basics Exhibits, workshops, Starting on p. 36, 
Straight pins tours, special events you'll find out 
all the details 
a on making your 
20 Fitting 98 Closures own custom bra. 
Eliminate sleeve wrinkles Birth of a milliner 
A Ş ripe 
24 Pattern Review 100 Back Cover Si E 
Best bets for Vintage wedding gown M, 
Spring/Summer with bias-tube “lace” . 
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We welcome your 
comments, criticisms, 
advice, and ideas. 
Letters may be 
edited for brevity 
and clarity. 

Please write to: 
Threads Letters, 
63 S. Main St., 
PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com. 
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A rose isa rose... 
In regard to the article “Under- 
standing Underlining” by Sandra 
Betzina in No. 68, pp. 37-39, no 
one I’ve spoken with in fabric 
stores can tell me what cotton flan- 
nelette is or if they carry it! What’s 
the difference between flannel and 
flannelette, and where can flan- 
nelette be purchased? 

—Diana Taylor, Sisters, OR 


The editor replies: Cotton flannel 
and flannelette are one and the 
same thing, which we implied in 
the article but obviously didn’t 
make as clear as we should have. 
Thanks for helping keep us on our 
editorial toes. 


Delight with double cloth 

I was thrilled to see the excellent 
article “The Cloth with No Wrong 
Side” by Mary Elliott (No. 69, pp. 
60-63), since I purchased 8 yd. of 
double cloth a year ago because it 
looked so inviting to work with. 
Now in retirement, I immediately 
went into action after reading the 
article, and recreated each sample 
in it. I took these samples to my 
next American Sewing Guild meet- 


ing, along with 







swatches 
stitched 
1% in. 


inside the 
cut edge, as shown in the article, 
so that others could try splitting 
the fabric’s two layers. The double- 


cloth vest !m making from an 
old Butterick pattern is now as- 
sembled “flat, ready to embellish.” 
Then I plan to make a reversible 
double-cloth skirt, inserting nonroll 
elastic between the two layers for 
the waistband. 

—Patricia Tingley, New Milford, PA 


The editor replies: m pleased that 
we helped you get started on your 
double-cloth project. If you want 
to explore the subject further, you'll 
find good additional information 
on sewing with this unusual fabric 
in Claire Shaeffer’s Fabric Sewing 
Guide (Krause Publications (for- 
merly published by Chilton Book 
Co.), 1989; 700 E. State St., lola, WI 
54990; 888-457-2873). 


Boxer shorts redux 
In reference to the essay “The Box- 
er Rebellion” by Darcy Falk in No. 
68 (p. 98 ), I'm planning to make 
boxer shorts for my sons. I have 
my fabric but am unsure of a pat- 
tern. Is there a good one (I haven’t 
been able to find one), or do I need 
to cut one myself? 

—Sarah Miklas, Tomball, TX 


Darcy Falk replies: To make my 
husband’s boxer shorts, I used 
Kwik-Sew 1672, lengthening the 
pattern a little since he’s quite tall. 
The pattern has no center-back 
seam, which, I’m told, is uncom- 


| fortable. For boys’ boxers, I use 


Kwik-Sew 2179. 


Seriously serging 

For years lve watched friends in 
sewing classes sew up a storm on 
their sergers. My reaction was, “I'll 
never learn to run a serger! Nev- 
er.” Then I saw an ad for a Bernette 
Funlock 007D at a price I could af- 
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-line. The Fine Line of Sewing. 






The é-line is an elite line of sewing machines and advanced technology products 
from Baby Lock. By making sewing easier, more fun, more versatile and more creative, 
é-line brings sewing to everyone—whether you're a pro or have never sewn before. 














ésante 

The Esanté, a combination embroidery and sewing machine, is nd 
the standard of excellence in embroidery With its incredible array 
of built-in stitches and bigger-than-ever embroidery patterns, itis ~ ?, 
the most sophisticated machine on the market today. . 





The Espree is a state-of-the-art embroidery ib, 
machine that unleashes your creativity with -A 
built-in embroidery designs and alphabets and 
an ever-growing array of embroidery patterns. 





Follow the 





f 
t 





imagér 
and discover = 
The Imagér allows your freehand art to be iB "i l d 
scanned and transformed into embroidery art. AZ A 








With the Paletté’s PC software you can create designs, import 
clip art and enhance or combine existing embroidery designs 
with ease. Creativity's only limitation is one’s imagination. 


the fine line 












Complementing é-line’s sophisticated embroidery 
ibe) 4 technology is the advanced technology sewing 
machine, Espire. No other sewing machine 





a see 


eal delivers a finer stitch quality 
of creativity. 


By making sewing easier and more fun for more people, 
Baby Lock makes é-line the new standard in sewing. 


For a demonstration on these or other Baby Lock products, see your authorized Baby Lock retailer. 
For a dealer near you call 1-800-422-2952 (in Canada call 1-800-663-5964). 
Or visit us on the Web at www.babylock.com. 





Because creativity is the essence of sewing. 
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(continued) 


ford and bought it, but still had to 
figure out how to run it. Then my 
March ’97 Threads arrived and, lo 
and behold, Bernina instructor Mil- 
lie Schwandt’s article “Demystifying 
the Serger” (pp. 54-57), which is 
now my best friend and bible. I 
also went through my Threads mag- 
azines since 1993 and found more 
articles and tips for serger sewing. 
I now have the confidence to take 
off on a serger binge. Thanks for all 
the variety in Threads. 

—Bernice Rengel, St. Cloud, MN 


Regarding the article “Demystify- 
ing the Serger,” the author states 
that usually the lower looper is 
threaded first. I’ve taught serger 
classes for the past six years with 
students using many different serg- 
er brands, and I’ve yet to come 
across one that threads the lower 
looper first. Since the lower thread 
passes over the upper looper, the 
upper looper should be threaded 
first. In any case, I would empha- 
size that the instruction manual 
accompanying the serger be con- 
sulted before beginning to thread 
the serger. 

—Betsy L. Hicklin, Chillicothe, MO 


Millie Schwandt replies: Youre ab- 
solutely right—we must have fall- 


en asleep while proofreading!—as a 
rule, the upper looper should be 
threaded first, and the machine 
pictured in the article is no excep- 
tion. And | agree with you, as I em- 
phasized in the article, it’s very im- 
portant to consult the machine’s 
instruction manual for the proper 
threading sequence, since it’s the 
best guarantee of success. Let me 
also point out that in the section on 
remedies for correcting the stitch 
balance on p. 56, 7b under “The 
Well-Balanced Serger Stitch” should 
read, “loosen the upper looper.” 


Ultrasuede brickbats 
I've been a subscriber to Threads 
for some time and love the maga- 
zine, but I really disliked the arti- 
cle “Adventures with Ultrasuede” 
by Annette Ames (No. 69, pp. 49- 
53). The outfit that appeared on 
the opening page was just plain 
ugly, and the others didn’t look 
much better. Please don’t waste 
space on such articles. 

—Anna Miller, Baltimore, MD 


The editor replies: m sorry that the 
Ultrasuede garments in this issue 
weren't to your liking, but I hope 
that you nonetheless found the 
author’s technical information on 
working with Ultrasuede useful 


Threads Editor 


Threads magazine is seeking 
an associate editor to join the 
staff. Candidate must have 
knowledge of sewing/garment 
construction and several years’ 
experience in newspaper or 
magazine editing and writing, 
or a substantial background 
in language and communica- 
tion. Photography skills and 
a design eye are assets. Send 
résumé and photos of your 
garments to: Personnel Dept., 
The Taunton Press, 63 S. Main 
St., PO Box 5506, Newtown, 
CT 06470-5506. EOE 


for whatever garment you might 
make in this terrific fabric. I realize 
that not all readers may have re- 
sponded to these garments (no 
matter what the garment or topic, 
we can’t please every reader with 
every article), but I do think the 
author’s innovative approach to 
this familiar fabric offers all sewers 
some inspiration and ideas for ex- 
ploration. And, after all, exploring 
new territory—whether with new 
fabrics, notions, techniques, or de- 
sign approaches—is much of the 
fun of sewing. 
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by Joan Blacker 
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For heavenly results, reach 
for Husqvarna Viking’s 
line of sewing and 
embroidery machines. Our 
top-of-the-line #1+ comes 
with more stitches than the 
galaxy has stars—utility, 
stretch, heirloom, quilting, 
and decorative stitches, 
plus 11 buttonholes, 
alphabets, Pictograms”, 
Omnigrams”, and more. 
Our mid-priced Rose 
comes with 40 popular 
utility and decorative 
stitches, plus two 
alphabets. Both machines 
feature our exclusive 
Infodisplay® window, truly 
automatic self-adjusting 
tension, one-touch stitch 
selection, and more. 


ris ) WORE 


i i) d 
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Slide on the embroidery 
unit to sew beautiful 
designs. Both the #1+ and 
the Rose come with an 
Embroidery Library 
featuring over 4,000 
optional designs available 
on embroidery cards that 
insert into either machine. 
New designs are always in 
the making. Sew each and 
every one with or without a 
computer! 











With our optional 
Husqvarna Viking 
Customizing System and 
your PC, enjoy exclusives 
found only on top 
commercial systems as you 
create design combinations, 
lettering, monograms and 
more. Use our Digitizing 
System to sew anything you 
can draw or scan! 





Purchase any design in our . 
Embroidery Library on the 
internet. You can shop 

anytime with the optional 
Husqvarna Embroidery 

Shop’ On-Line Catalog 

and Editor. It features a 

powerful editing program 

allowing you to change 
designs—copy, cut and 

paste. Together with the 
cataloging feature and 25 

free designs, this is a 
CD-ROM you must own! 
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Lingering leather thoughts 

I'm a patternmaker for a manufac- 
turer of leather motorcycle apparel 
and have a few comments con- 
cerning your article on leather (No. 
67, pp. 58-62). First, I wouldn't rec- 
ommend using wax-based chalk 
on suedes, as it’s almost impossible 
to remove. Instead, regular school 
chalk will do the job and can be re- 
moved with a stiff brush. Second, 
we make our apparel out of 4-oz. or 
heavier hides and generally find 
double-sided tape more useful than 
rubber cement—and definitely less 
messy—for applying to hems, but- 
tonhole cutouts, and pocket open- 
ings before folding them back and 
hammering them in place. 

Look at the labels of various fur- 
niture polishes. Several can be used 
on leather (but not suede) for shine 
and luster. You may want to buy 


= 
= 


| Mew! 
—_— 


© (( (£ )))}) 


K CAL 


leather balm for a twice-yearly ap- 
plication to keep your leathers from 
drying out. Finally, back tacking 
is fine on 2-oz. and heavier leather, 
and a walking foot is a must! 
—Heather Millette, Cumberland, RI 


Hamming it up 

The multiple-choice definitions of 
a pressing ham in “Test Your Sew- 
ing Skills” (No. 69, p. 98) remind- 
ed me of the time a few years ago 
when I was sewing a taffeta and 
velvet dress in my small apartment. 
My then-boyfriend was fascinated 
with my tailor’s ham and remarked 
on it every time he saw me sew. 
After the dress was finished and 
everything put away, I completely 
forgot about the tailor’s ham until 
I found it one day, neatly wrapped 
in plastic wrap in the refrigerator! 


—Deirdre Rogers, Vancouver, BC, Canada 


Pattern-paper preferences 

Thanks for the article “Draft a Slim 
Skirt That Fits!” by Karen Howland 
in No. 69 (pp. 42-45) and for letting 


emma 


ha vel's new buttonhole cutter ope 
buttonholes cleanly and easily! 

e Angled for better visibility 

e Surgically sharp for clean cuts 


ask for it wherever notions are sold 


THREADS 


me know what to do with my Mem- 
ory Curve. While the author uses 
newsprint for patterns, I find that 
it rips easily and becomes brittle 
and yellow with age. I have a more 
practical alternative: 50-sq.-ft. rolls 
of recycled gift wrap bought on sale 
after the holidays. The several ad- 
vantages of this paper are that it’s 
nearly transparent (especially the 
lighter colors), durable, and envi- 
ronmentally friendly. I can usually 
get about three patterns—blouse, 
pants, and jacket—from one roll. 
And l use a different gift-wrap print 
for each customer or garment, 
which makes it much easier to lo- 
cate and file pattern pieces. 
—Donna Davis, Steubenville, OH 


Corrections 

The GALANOS exhibit at the Los 
Angeles County Museum of Art 
(No. 70, p. 74) nowendson June 8. 
Also, the adult sizes for The Mac- 
Phee Workshop Unique Patterns 
(No. 70, p. 76) should read: 32- to 
48-in. chest and 34- to 50-in. hip. 





havel's, incorporated 
(800) 638-4770 





Illustration by Joan Blacker 





Our Newl 


Expande F aric 
Catalog N 


Offers You M More Than Ever: 


e Machine Embroidery Supplies ¢ Active Wear Fabrics 

e Upholstery Supplies e Marine Fabrics & Notions 
e Awning Fabrics & Canvas e Flag Cloth 

e Sewing Notions e Decorative Serger Thread 
e & Much More 


Call Toll Free Today...To get your copy of our 
exciting new 32 page catalog: Beacon Fabric & Notions 






13-8157 +. 
E 


800-7 


2. 


FOREVER TIMELESS 


THIRD EDITION SEWING PATTERNS 
CATALOGUE Now AVAILABLE 


| SMOKE AND FIRE, THE MANTUA MAKER, RICHARD THE THREAD, 
=| PERIOD PATTERNS, PAST PATTERNS, OLD WORLD ENTERPRISES, 


PATTERNS OF HISTORY, MILL FARM, HEIDI MARSH PATTERNS, 
PERIOD IMPRESSIONS, D.L. DESIGNS, HARRIET’S PATTERNS, 


ATTIC COPIES, MISSOURI RIVER, AND EAGLE’S VIEW 
PROVIDING SEWING PATTERNS FROM SIMPLER TIMES 
CATALOGUE $6.00 US or $7.00 CDNUINCLUDES POSTAGE) Pe) 


FOREVER TIMELESS, RURAL ROUTE ONE, 
HILLSBURGH, ONTARIO, DOMINION OF CANADA, NOB 1ZO 
PHONE (519) 855-6507 or FAX (519) 855-6037 


PLEASE MAKE CHEQUE OR MONEY ORDER PAYABLE TO FOREVER TIMELESS 





NEW QUILTING CATALOG IN FULL COLOR! 
Over 2000 bolts of fabric! Over 500 books! 
Tools, Gifts, Ribbons, Threads, Patterns and more. 

If you can’t find it... we may have it! 


The Catton Patch 


seen For a FREE catalog call 800-835-4418 
wv or write: The Cotton Patch 
3405 Hall Lane, Dept TN, Lafayette, CA 94549 
E-mail to: CottonPa@aol.com 
Receive fabric swatches by sending $8 and get $5 off first order! 


“Wish you were here! What a great learning vacation! 
Five days of creativity. Small classes. Talented instructors. 
Learned more here in 2 days than in the last 2 years! Good 
food, good people. Lovely campus. Should have done this 

years ago! Next summer, you'll have to come. Love, Susan” 


Find out why CBS This Morning featured Fletcher Farm School in their 
recent Crafts Special Program. We offer beginner, intermediate and 
advanced level courses in 100 different skills. Write or 
call for our free catalog with detailed course descrip- 
tions and complete boarding information. 


FLETCHER FARM SCHOOL 
FOR THE ARTS AND CRAFTS 
| 611 Route 103 South D4, Ludlow, Vermont 05149 (802) 228-8770 
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= | Love your machines? | 


Join the celebration! ! 


The Creative Machine Newsletter | 

is a quarterly newsletter for people J 
= who love their sewing machines 
eS ee eo and sergers—four jam-packed 

perp 48-page issues plus a free Annual | 

Guide to Resources. Readers share | 
tips, gripes, & laughs. Honest 
reviews, inspiration galore! 
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i Creative Machine Newsletter 





e Robbie Fanning, Editor | 


Subscriptions: 
1 year $16 “I love the up-to-date Send for a 
ne ceccennenencenunnanseeececcenas : $ f free list of 
NEITS E $30 information that is to be back 
Back issues seoses $4.50 found nowhere else.” 


Outside US: add $6/yr in US funds. 


Buying a New or Used 
Sewing Machine/Serger? 
e Invest $25 to Save $2500! » 


The 1997 Creative Machine 
Sewing Machine/Serger 
Survey reports on the 
experience of 625+ subscrib- 
ers Le Creative ene 
Newsletter—covers 3 
specific brands, new & old— me miles of traveling.” l 
best & worst features. e Marlys Gaede, Sumner, IA 

$27.50 (+ CA tax} or $12.50 if you subscribe to the 

Creative Machine Newsletter 


| 

j 

Open Chain Publishing Į 
l 

all 


i 
i 
i 
l 
issues. |] 
I 
i 
i 


e “One of the most useful l 
documents on purchasing a | 
new machine ever written.” i 

e Helen Ambrow, Warren, MI 
e “The Survey has saved 





PO Box 2634 -T * Menlo Park, CA 94026-2634 
(415)366-4440 * FAX (415)366-4455 
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Iulie Parkers 
FABRIC REFERENCE SERIES 


Finally — three great books that explain 
fabrics and fibers from the consumer’s 
point of view, written in plain English 
instead of confusing technical jargon. 
A detailed description of each fabric 
is illustrated with a real cloth sample, 
right there on the same page, which 
—" clarifies in the simplest way what a 
boiled wool, cotton seersucker or silk 
n shantung looks and feels like. A must 
for anyone who works with fabrics! 


All About Wool, 144 pages + 35 samples, $48.75. 
All About Cotton, 120 pages + 42 samples, $32.75. 
All About Silk, 92 pages + 32 samples, $32.75. 
Best buy: All 3 books + 109 samples, $105.25. 
Sales tax: Wash. state residents add 8.6% tax. 
Postage & handling: Prices include 4th-class 
postage to all U.S. destinations. For faster lst- 
class delivery in the U.S., add $1.25 per book. 
To Canada, add $1.25 per book. To all other 
destinations, please contact us for current rates. 
UPS shipping: We also ship UPS, but rates vary. 
Call or write for information. We accept VISA, 
MC, AmEx, checks, money orders in U.S. funds. 


PHONE: (206) 527-8778 

FAX: (206) 526-2871 

Rain City Publishing, Dept. 102, 
FO. Box 15378, Seattle, WA 98115 


“Great idea!” — David Page Coffin, Threads, 1992 
“Meticulously researched.” — Toni Toomey, Threads, 1997 
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Have a question 

of general interest 
about sewing, quilt- 
ing, embellishing, or 
a garment-related 
craft? Send it to: 
Threads Questions, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com. 





to reduce bulk. 


Fashion 
fabric 
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INTERFACED 
JACKET FRONT 


Trim away seam allowance 


Tailoring for men 
I’m starting to sew tailored jackets 
for my husband. Are there shortcuts 


I can use to make the job easier? 
—Andrea Potter, Rochester, NY 


Kathryn Brenne replies: A lot of sew- 
ers think menswear is too difficult 
or time-consuming to tackle, but 
there are some easy-to-use, readily 
available supplies that can stream- 
line the project and help you 
get professional-looking re- 
sults. Even cus- 
tom tailors start 
with a premade 
suit front (ex- 


plained be- 






small pad stitching 


* Tape roll line and 
front edges. 


Stiffer hair canvas 
of chest shield can 
follow roll line. 


Two or three vertical 
rows of pad stitching 
attach suit front to 
jacket. 


























low), felt undercollar, tightly wo- 
ven selisia or twill pocketing, pre- 
cut sleeve-hem tape, shoulder pads, 
and sleeve heads to help build the 
inner structure of a jacket. All these 
items are available from tailoring 
supply stores like Oregon Tailor 
Supply (PO Box 42284, Portland, 
OR 97242; 800-678-2457). 

My favorite shortcut is the pre- 
made canvas suit front, shown be- 
low, far left, which is a padded jack- 
et interfacing sold in pairs by 
chest size. It consists of an 
outer layer of medium- 
weight hymo hair 

canvas that’s been 
shaped, taped, and 
pad-stitched to a 
chest shield of stiffer 
haircloth and thin 
batting. You'll trim the 
suit front’s basic shape 
to fit your jacket front 
after attaching the lay- 
ers together. Place the 
hair-canvas side of 
- the suit front against 
the wrong side of the fashion- 
fabric jacket front, pin it in 
place, mold the shaped chest area 
over a tailors ham, and trim the 
armhole, shoulder, and front edge 
below the roll line to match your 
jacket front. After basting these 
areas, attach the layers with two 
or three vertical rows of l-in.-long 
pad stitching, as shown, then tape 
the roll line of the lapel with thin 
cotton stay tape. If the lapel will 
be hand- or machine-pad-stitched, 
work some of the excess hymo can- 
vas into the roll, then trim any ex- 
cess. Some manufacturers omit the 
pad stitching in the lapel area and 
instead trim the suit front at the 
taped roll line and add fusible weft- 
insertion interfacing in the lapel. 


Another timesaver is the ready- 
made felt undercollar, made from 
a layer of felt that’s machine-pad- 
stitched to a layer of bias canvas. To 
cut it to shape, remove the seam 
allowances and omit the center- 
back seam from your collar pat- 
tern piece, cutting it on the fold 
from the felt undercollar. Pin the 
cut piece around a tailor’s ham and 
shape it using steam. Once it’s dry, 
machine-stitch the crease line and 
trim % in. of the canvas away from 
all the edges, then fell-stitch the 
raw edges of the felt directly to the 
jacket and finished upper collar. If 
your pattern is too large for a pre- 
cut undercollar, you can also buy 
the same fabric by the yard. 

Once the outer jacketis complete, 
I suggest you have it professionally 
pressed before inserting the lin- 
ing. For more information, see the 
Singer Sewing Reference Library’s 
Tailoring (1988, Cowles Creative 
Pub., 5900 Green Oak Dr., Minne- 
tonka, MN 55343; 800-328-3895). 


Pockets for shoulder pads 
I’m tired of the scratchy hook-and- 
loop strips that hold shoulder pads 
inside garments. Isn’t there a better 
way to make pads removable? 
—Nancy Anderson, Chicago, IL 


Frances Cowan replies: If you're will- 
ing to spend a bit more time sew- 
ing, my elegant shoulder-pad pock- 
et is a great way to make removable 
shoulder pads that require no 
hook-and-loop tape and allow you 
to wear your favorite pads in dif- 
ferent garments. Since the pocket is 
attached to the garment, only the 
pad slips in and out. I suggest mak- 
ing the pockets in the garment fab- 
ric unless it’s sheer; for light or 
dark sheers like chiffon or geor- 


Illustrations by Carla Ruzicka 


Sewing 
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` Now You Can Quilt, Embroider And Sew 
With This One Amazing Machine! 


No other machine can do so much, so beautifully and 
so easily as Janome-New Home's Memory Craft 9000. 
Whether you choose to do exquisite patchwork-quilting, 
decorative sewing or magnificent Professional-Style 
Embroidery, now you can do them a//...and expand 
your creativity as never before. 
Visit your Janome-New Home dealer today 
for a free demonstration...and discover a 
whole new world of 
sewing pleasure. 





re 
J JANOME 
Ma of r i 
i! 1 E — ee 
NEW HOME SEWING MACHINE COMPANY 


10 INDUSTRIAL AVE., MAHWAH, NJ 07430 
201-825-3200 


1996 New Home Sewing Machine Company 


(continued) 


SHOULDER-PAD POCKET 


Use your shoulder pad to redraw, if needed, so shape fits. 
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Overlap Ne 
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overlap a | 


Lap to 
this line. 


Finished pocket 


Cut 4 with overlap. Cut 2 tops on 


Bottom’, 
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Topstitching 2 
to finish overlap 
is optional. 








READERS ASK 


To help with the following, write to Threads at the address on p. 12. 


I’m looking for a source of “blank” fashion plates | can use to draw 
my garment designs over. Is there anything on disk for Windows? 


gette, use a flesh color that will dis- 
appear when worn. 

Construction is simple: Follow 
the diagram at left, redrawing the 
pattern if necessary to fit your pad. 
Use the pieces cut on the fold for 
the pocket top; the two shorter 
pieces overlap to form a slot for in- 
serting the pad. Sew a narrow hem 
on the overlap edge, if you can’t 
place it on the selvage. Stitch the 
darts and press them toward the 


Introducing two new books 


~~—Rebecca Michelsen, Petoskey, MI 


center. You can serge around the 
edges to join top and bottom layers, 
but you'll get a more expensive- 
looking finish by stitching the 
pocket layers right sides together, 
turning, and pressing. Tack the fin- 
ished pocket to the shoulder seam. 


Kathryn Brenne is a designer and cus- 
tom clothier in North Bay, ON, Canada; 
Frances Cowan of Atlanta, GA, teaches 


fine sewing and couture techniques. 


from The Sewing CompanionsLibrary. 










Easy Guide to Serging Fine Fabrics by Kitty Benton 
Demystify the serger. This is the most complete and easy-to-follow 
serging guide available anywhere. Each chapter progressively builds your 


SPECIAL 
OFFER 


O ia skills by guiding you through basic and advanced techniques. Includes Save over 8%! 
gasy Gule * plow ses threading, needle selection, starting and finishing seams, adding festive | 
| Sewing detailing to special-occasion garments and more. Each book only 
| SOFTCOVER, COLOR, 112 PAGES, 182 PHOTOS, ITEM 070214, $17.95 $16.50 when you 
Easy Guide to Sewing Blouses by Connie Long buy 2 or more 
Discover new ways to create stylish blouses with ease. You'll find out which l 
patterns flatter different figures and how to adjust standard-size patterns for a books from the 
perfect fit. Learn how to work with all types of fabric, which interfacings are ARR 
best, how to set-in a sleeve, and how to add your own special finishing j 
touches to customize your creations. Companion 
SOFTCOVER, COLOR, 112 PAGES, 161 PHOTOS, 16 DRAWINGS, ITEM 070224, $17.95 nt 
Library. 
To order, call Also available from The Sewing Companion Library: 
8 P y 
Eb gon a ia Easy Guide to Sewing Jackets by Cecelia Podolak 
SOFTCOVER, COLOR, 112 PAGES, 158 PHOTOS, 29 DRAWINGS, ITEM 070215, $17.95 
operator W534. ‘Taunton 


Taunton Direct, Inc., BO. Box 5507, 
63 5. Main 5t, Newtown, CT 06470-5507 
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Easy Guide to Sewing Skirts by Marcy Tilton 
SOFTCOVER, COLOR, 112 PAGES, 134 PHOTOS, 31 DRAWINGS, ITEM 070217, $17.95 


BOOKS & VIDEOS 


for fellow enthusiasts 
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| Fabric Collection 


Í * 60 SWATCHES EACH MONTH - 
OVER 700 A YEAR! 


' 12 MAILINGS A YEAR FOR $40 | "°° 
' FREE CUSTOM SAMPLES 


— “ EVERY ISSUE | INTERN ATIONAL 
Ask about our Lining & Uitrasuede Charts QUILT FESTIVAL 















See $65,000 in 
4 winning quilts 

| at the largest 
> annual quilt 
show, shopping 
extravaganza, 
and quiltmaking 
academy in 
the world. . . 
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The G Street Fabrics Portfolio 


A Monthly 


Zigzag Plaid 
by Keiko Goke of Japan on 
display in Hands All Around XIII: International 
Quilts, sponsored by Quilters Newsletter Magazine. 





vue if, 
5 HONK 
SHEKE 
y NOBL 











ORDER THE PorTFOLIO Topay! 
Oct. 23-26, 1997 

CALL (800) 333-9191 

| Enclosed is $40 for a one year subscrip- | Exhibit Hours, 
tion for the G Street Fabrics Portfolio. Oct. 23-25 10 a.m.-7 p.m. 
*ULS. only, please call for foreign rates. Oct. 26. 11 a.m.-5 ae ‘ 
Name | Brown Convention Center, 
Business Name Houston, Texas 

—Si 

g Street Special events begin 
City Monday night, Oct. 20 
State Zip Classes begin 





Tuesday, Oct. 21 


Daytime Phone ( ) 





ial Visa (_J MasterCard (_J Discover 





oo o CE Xp. For free general information: INTERNATIONAL QUILT FESTIVAL, 
. 7660 Woodway, Suite 550, Houston, Texas 77063, USA; 
a ia N jil S p ee call 713-781-6864; fax 713-781-8182; dial our fax-on-demand 
ARAMETE OC SA service Quiltfax®, 512-474-1166; visit our home page at 
PHONE: (301) 231-8960 FAX: (301) 231-9155 www.quilts.com on the internet. To request a complete class catalogue 


send $3 if you did not register for classes last year. 


Share a tip, 

a useful trick, 

or a great sewing 
or embellishing 
resource. Send 
details, sketches, 
photos, or samples 
(if you like) to: 
Threads Tips, 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com. 
Be sure to include 
a phone number 
in case we have a 
question. We'll 
pay for each item 
we publish. 


16 THREADS 


Fabric-shopping system 
Over the years I’ve amassed a con- 
siderable fabric collection, includ- 
ing several hundred prints. With 
this much fabric it’s difficult to re- 
member everything I have, and 
very easy to inadvertently buy more 
of a fabric I already own. So I’ve cre- 
ated a swatch set to take along 
when fabric shopping. 

Fuse a 2-in. square of each 
fabric to a 2-in. piece of card- 
board, using fusible webbing. 
On the back of the cardboard, 
record where you bought the 
fabric, its price, fiber content, 
care instructions, and yardage 
purchased. Hole-punch the corner 
and hang the swatches in order by 
color on a 3-in. separating ring (the 
kind made to organize embroidery- 
floss bobbins or carpet samples). I 
slip the swatch ring over my wrist 
when I shop for fabrics, which 
keeps it handy and frees up both 
hands for browsing. 

—Jessica Clark, North Attleboro, MA 


Follow the 

puncture lines 

As I sew, I look for ways to elimi- 
nate the most time-consuming tech- 
niques. Here’s a simple and cer- 
tain way to mark hems and seam 
allowances, place trims, and fold 
and press under exact edges. 

For example, when pressing un- 
der % in. on an edge of a facing sec- 
tion, place a large needle (size 16 or 
18) in the sewing machine, un- 
threaded. Run the fabric through 
at the 4-in. mark, which makes a 
row of puncture marks, indicating 
the proper place for the fold. The 
pressing is more accurate, and you 
won’t wonder if the edges are 
turned evenly. 


—Jeanne F. Schimmel, Hobe Sound, FL 


Couture hanging loops 
Ever made or bought skirts or 
slacks with hanging loops that slip 
to the outside and hang out at the 
waist? Here’s how to prevent this: 
Pin the loop’s midpoint at the 
side seam. Spread the loop out al- 
most as far as it will reach (about 6 
in. from end to end), then sew the 
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For garments | 
you're sewing, | | 
ee 
attach when) 
topstitching 
waistband. 


ends in place by machine as you 
attach the waistband in a garment 
you're making (like the left end of 
the example above) or by hand 
(like the right end) for an already 
completed or ready-to-wear gar- 
ment. Unpin the midpoint. When 
you wear the garment, the loops 
lie flat against the body and don’t 
slip out. When hung, the garment 
is suspended from four points 
sewn at a distance from the side 
seams, so the waist doesn’t droop. 

—Susan Khalje, Glenarm, MD 


Sand-wash silk at home 
I love the feel of sand-washed silk, 
and sometimes want that unbe- 
lievable softness in fabrics I’ve dyed 
or in other silks lve bought. So 
Ive found a way to “sand-wash” 
silk in the washing machine, with 
great results, particularly with 
crepe-backed charmeuse and very 
lightweight silks. This process 
shrinks the fabric, so be sure to do 
it before cutting into it. 

Place the fabric and three or four 
heavy cotton towels in the washer. 


_ For completed 

1 or ready-to-wear 
garments, attach 
loop end by 
hand. 


For a more distressed look, use a 
few pairs of jeans instead of the 
towels. Add a little mild detergent 
(no bleach), fill the machine with 
warm water, and set it to the long- 
est washing cycle (six to twelve 
minutes). Complete the wash cy- 
cle, but stop the washer before the 
water drains. Reset the machine to 
repeat this cycle, leaving the 
original water and detergent 
in the machine. Again, stop 
the machine before it drains, 
and repeat this start-stop 
process at least three and up 
to eight times. Add fabric 
softener to the final rinse, 
spin, and dry on medium heat 
along with four or five softener 
sheets and a towel. Sheer luxury! 
—Sheila Carnegie, Victoria, BC, Canada 


Zipper science 
If the zipper on an outerwear jack- 
et front doesn’t work properly but 
appears to be intact, you’ve proba- 
bly got a worn zipper pull. You'll be 
glad to know it’s easier to replace 
the pull than the zipper, takes on- 
ly minutes, and costs pennies. 

For zippers with teeth, start at 
the zipper’s top and force the pull 
off between two teeth. Then, like- 
wise force the new pull on. 

Coil-type zippers take more time. 
Open the seam holding the zip- 
per’s top in place, slide off the old 
pull, slide on anew one, then close 
the seam. If there’s a zipper stop at 
top, remove it with wire snippers. 
Zip the old pull off the end of the 
zipper, zip the new one on, and in- 
stall a new stop with pliers. (Pulls 
and stops are available by mail 
from outerwear sewing suppliers.) 
If zipper teeth are missing, you 
must replace the zipper. 

—Paula Rak, Wrangell, AK 


high quality stitches 







Take the mystery out of serging... 
with the Juki Pearl Line Sergers 






automatic rolled hemming 









M0-654 M0-655 M0-654DE 

















2/3/4 Thread Serger 2-Needle, 2/3/4/5 Thread Serger 2/3/4 Thread Serger heavy-d uty k ife S yst em 
With Differential Feed With Differential Feed — — ee 
; die And Chain Stitch ‘a. | _ 
oe Choose the model that’s Fi 
right for you, and open the 
door to creative sewing! 
(and look for our new various attachments 
Juki Ser ger video) * new blind E 
: hem/universal 
ta Er ea guide foot 
. por Oe AN CONTACT JUKI | 
ae gk A FOR THE DEALER + new curve/ 
ee E NEAR YOU pearl foot 
“ * piping foot 


¢ blind stitch foot 
¢ elasticator foot 





JUKI UNION SPECIAL, INC. 
7 yN ¢ gathering foot 
Juki Lock Headquarters + 5 Haul Road, Wayne, New Jersey 07470 + (201) 633-7200 ji 5 foot 5 
© 
California Division + 14518 Best Avenue, Santa Fe Springs, California 90670 + (310) 483-5355 a TOS 
+ pearl foot 


e-mail address * murata@juki.com 


We've set aside 
this space to explain 
sewing techniques 
and terms that may 
not be familiar to 
everyone. If you’ve 
ever been stumped 
by a casual 
instruction to 
“clean-finish the 
edge” or “find the 
true bias,” this 
column should be a 
handy reference. 


\\ 
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STRAIGHT PINS 


by Toni Toomey 


Pins are pins, right? Well, not ex- 
actly—especially if you've looked 
at the array of pins offered in 
mail-order sewing catalogs. There 
are silk pins, dressmaker’s pins, 
quilter’s pins, all-purpose pins, and 
appliqué and knitter’s pins. 


What’s in a name? 

The names given to pins generally 
describe their length and diame- 
ter, as well as their intended use: 
pins with a small diameter (.5 to 
.55 mm) are 
intended for 
use with light- 
deli- 


cate fabrics, 


weight, 


* and pins with 
a larger diam- 
eter (.6 mm) 

are intended for medium- to heavy- 

weight fabrics. Different names are 
sometimes given to similar types 
of pins and not all catalogs give 
the pins’ dimensions, which occa- 
sionally makes buying these no- 
tions a little confusing. As a rule, 
though, silk pins, at top left, also 
called dressmaker’s or superfine 
silk pins, are .5 mm in diameter 
and 1% to 1% in. long; and quilt- 
ing, or all-purpose, pins, below, are 
6 mm in diameter and 1% to 1% 
in. long. Flower- 
head pins, at 
top right, are 1% 
long and 
have a diame- 

* ter of .55 mm, 

> which makes 
them more flex- 
ible than all- 
purpose or reg- 


ular quilting pins, or 
the stout and sturdy 
2-in.-long, l-mm-thick € e 
quilting pins. 


e Ce et Fe 


Stainless steel vs. 
steel—Quality pins are 


EF 
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CS 


ar 
. Vee and 
made from stainless ©“ | 


` 


f 
steel or nickel-plated 
steel. Unlike stainless 
steel, nickel-plated steel (generally 
labeled “steel” on the packaging) 
may rust over time, especially when 
left in fabric. Plated steel is used in 
some plastic-head pins and must 
be used for glass-head pins because 
glass won’t bond to stainless steel. 


So which pin 

should you buy? 

Let logic prevail when choosing a 
straight pin: select a pin to suit 
the fabric (the finer the fabric, the 
finer the pin should be), and for 
its intended use according to its 
name. Silk pins are good 
for most light- to medium- 
weight fabrics and serve 
well in tight corners where 
a longer pin might get in 
the way (and glass-head silk 
pins don’t hide in the car- 
pet as readily as their flat- 
headed cousins). The large 
heads on quilting and all- 
purpose pins make them — 
easy to grasp, and their en 
helps them stay in position in thick 
fabrics and quilts. Flower-head pins 
are useful for laces and loosely wo- 
ven fabric, since they’re easy to 
grasp and won’ get lost in the fab- 
ric. Tiny appliqué pins, at bot- 
tom right, won’t snag your thread 
when hand-sewing appliqué pieces. 
Knitter’s pins (shown next to the 
appliqué pins) are long, large, and 
dull pointed, so they'll stay in 
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< position in bulky knits 
] but they won't pierce 
a 4 
a knit’s yarns. 

Buy the pins that are 
most comfortable and 
convenient for you, but 
rat ote 

. don’t hesitate to use a 
| particular pin for any 
purpose that works. 
Most sewers eventu- 
ally acquire a variety of pins to suit 
different sewing situations, and 
keep them sorted by type and 
stored in some sort of holder, as 


described below. 


Storing and caring for pins 
There is a variety of magnetic 
holders and stuffed pincushions 
currently available, and all serve 
well for storing pins. The magnet- 
ic pin holders are preferred by 
many sewers because they'll grab 
a pin tossed at them from a few 
inches away and quickly retrieve 
spilled pins. Though most elec- 
tronic sewing ma- 
chines don’t seem 
to be affected by 
the magnets, it’s 





advisable not to 
* place a magnetic 
l holder directly on 
© your machine. 
, Since pins are 
- cheap, buy those 

of good quality, 
and if one gets bent, nicked, or 
rusted, just pitch it. Be sure to keep 
pins out of your mouth, and never, 
but never, sew over a pin (if you 
must sew over a pin, move the fly- 
wheel by hand until yourre safely 
past it). 


Toni Toomey, an associate editor of 
Threads, thanks Clotilde for sharing 


her accumulated wisdom on pins. 
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had 10 days to notify us, just return it and owe nothing. Your 
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Here’s the place to 
get some answers 
to your fitting 
questions. If you 
have a better 
solution than the 
one we've given 
here, please write 
and tell us. Send 
your questions 
(include photos, 
if possible), 
comments, and 
solutions to: 
Threads Fit, 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton. com. 
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Sleeve wrinkles 
Why do some set-in sleeves have 
deep diagonal wrinkles from the 
shoulder to the underarm (see the 
drawing at right) instead of hanging 
perfectly straight? 

—Carole Dahlstrom, Marlborough, MA 


The most likely cause for sleeve 
wrinkles above the elbow is a 
sleeve cap that’s too short for you, 
says dressmaker Susan Bennett. 
This prevents the sleeve’s cross- 
grain from hanging parallel to 
the floor, and creates diagonal 
wrinkles in both front and back 
because the shoulder is pulling up 
on the top of the sleeve. Since it’s 
hard to predict when this problem 
will occur by simply looking at the 
pattern, and because it doesn’t mat- 
ter what fabric you'll be using for 
the final garment (as it does for 
many fitting problems), I think it’s 
best to assume the cap is always 
too short for you and prepare for 
this problem by making the fol- 
lowing adjustment to every set-in 
sleeve, as shown in the drawings at 
lower right and on p. 22. 

Cut out your sleeves in the fash- 
ion fabric so there’s a 1 4-in. seam 
allowance across the cap, then 
thread-trace or chalk the original 
seamline, notches, shoulder dot, 
and crossgrain at the start of the 
underarm seam, which is called 
the biceps line. Now construct the 
sleeve as you normally would and 
baste it into the armhole following 
the original seamline. If the wrin- 
kles appear, and/or the biceps line 
is tilted up, release the sleeve from 
notch to notch (or more if need- 
ed) and lower it until the biceps 
line is parallel to the floor and the 
wrinkles disappear. Pin and mark 
the new seamline. 





Transfer the changes to the pa- 
per pattern by cutting on a line just 
above the notches, perpendicular 
to the grainline. Spread the cap by 
the amount you dropped the sleeve 
at the dot, then blend in the curves, 
as shown at bottom. The correc- 


tion is exactly the same for a two- 
piece sleeve, but make sure you 
true the underarm piece’s cap seam 
so it flows smoothly into the new 
seam on the outer piece. 
Diagonal sleeve wrinkles can al- 
so result from a mismatch of the 





DIAGONAL SLEEVE WRINKLES 


These wrinkles usually result from sleeve caps that are too short for you. 


The crossgrain will usually 
also be pulled upward. 


Crossgrain/ | 
biceps line ~ 


To lengthen cap 


1. Cut sleeve with 114-in. 
seam allowance. 


2. Mark seamline, 
shoulder dot, 
notches, and 
biceps line. 


. Construct sleeve, pin in place, 
then release seam from 
notch to notch, allowing 
dot and biceps line to 
drop until biceps line 
is parallel to floor 
and wrinkles 
are eliminated. 


4. Correct pattern by slashing at notches and 
spreading by amount of dot drop. True seamlines. 





Illustrations by Carla Ruzicka 





This symbol represents the deep, inexhaustible, divinely 

| centered source of nourishment and meaning. Though we 

may journey far, we must always return to The Source of 
our true nature for fulfillment. 
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If you like to sew, yow ll love making 
money right from your home. Find 
out how you can start full or part time 
with a computerized embroidery 
service. We can help you every step of 
the way...with marketing, technical, 
and business expertise. Find out how 
people like you have started with 
no previous business or computer 
experience, thanks to our ongoing 
support, complete training, and 
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Thai Sills! 
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(continued) 


WRINKLES CAUSED BY SLEEVE ANGLE 





To correct for sleeve angle on pattern 
After making muslin mock-up and determining needed shift of angle to eliminate wrinkles, 
correct pattern as follows: 






ee a rm k a = = = 
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For one-piece sleeve, slash across biceps line 
and slide cap forward or back by amount of 
dot shift. True seamlines. 


THREADS 


New 
stitching line 


angle at which your arm hangs and 
the angle the sleeve is designed to 
accommodate. A typical arm an- 
gles toward the back from shoulder 
to elbow (as seen from the side), 
but the amount can, of course, vary 
from person to person. (Tailors re- 
fer to angle as the pitch of a sleeve 
or arm.) If your sleeves wrinkle 
primarily in front, as in the draw- 
ing at top, above, your arms may be 
straighter than the pattern’s sleeves; 
wrinkles in the back suggest that 
the sleeves hang farther forward 
than your arms do. 





If your arm hangs at different angle than 
sleeve is designed to accommodate, 
diagonal wrinkles can also occur either in 
front or back. Biceps line will also be tilted. 


New seamline 





True 





For two-piece sleeve, slash across notches 
horizontally and slide cap forward or back by 
amount of dot shift. True seamlines. 


To correct for wrinkles of this 
type, begin by making a muslin 
mock-up of the sleeve before cut- 
ting out the fashion fabric, and 
after constructing the bodice/ 
armhole portion of the garment. 
Mark the shoulder dot, notches, 
biceps line, and seamline as before 
on the muslin sleeve, then con- 
struct the mock-up sleeve, gather- 
ing the excess ease in the cap as 
necessary, until it fits smoothly in- 
to the armhole. Put on the bodice 
and pin the sleeve to it at the un- 
derarm only. 


Now, keeping the sleeve and arm- 
hole seamlines aligned, shift the 
shoulder dot toward the back by ro- 
tating the sleeve cap. Use the gath- 
ered ease and the natural flex of 
the fabric to redistribute the sleeve 
cap until the wrinkles in front dis- 
appear and the biceps line hangs 
parallel to the floor. If the wrin- 
kling is slight, and youre using a 
two-piece sleeve, or aren’t con- 
cerned about exactly aligning the 
underarm and side seams (or are 
willing to reposition one or the oth- 
er), you can remove the pin at the 
underarm and rotate the entire 
sleeve backward or forward as 
needed. But since this approach al- 
so shifts the grain, it’s not appro- 
priate for corrections of much more 
than 4 in. When the sleeve hangs as 
you like, mark a new shoulder dot 
on the muslin at the end of the 
shoulder seam. 

To correct the pattern, first mea- 
sure the distance between the re- 
positioned shoulder dot and the 
original. Cut the paper pattern as 
shown in the drawings at left and 
slide the cap portion backward or 
forward by the amount of shift at 
the dot. Then true the cap seam to 
the sleeve at the biceps line and 
reposition the notches using the 
bodice notches as a guide. 

It’s entirely possible to need both 
a pitch correction and an adjust- 
ment in cap length. If this appears 
to be the case, start with the muslin 
sleeve, including the extended 
seam allowance, and lengthen the 
sleeve before rotating it, keeping 
track of the adjustment amounts 
at each step so you can correct the 
pattern precisely. 


Susan Bennett is a dressmaker and 


patternmaker in Granby, MA. 
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= YNTRODUCING THE ONLY SEWING MACHINE YOU 
CUSTOMIZE TO SIMPLIFY THE WAY YOU SEW. 


Simpler. Smoother. 
And with more individual choice than ever before. 


Pick a stitch, push the button, and the LCD screen shows 

you the pre-set stitch width and length, and which presser foot 
to use. With automatic features from needle 
threading to repeatable buttonholes, no 
Bernina has ever been simpler to use. 


Or given you more ways to customize your 
own sewing machine — whether you're a 

quilter, love making clothes, dote on decorating, 
or do it all. Choose things like presser feet, up to 18 









of the stitches you'll use most, a machine-mounted 
magnifying glass, or a hands-free presser foot lifter. 


CHOOSE YOUR NEW BERNINA, 
STARLING AT ONLY S000. 


— Choice. Simplicity. Affordability. And the fabled Bernina 


Swiss precision. Nothing has ever given you more 
freedom to just create. Come in and prove it to 

| yourself. When you feel how smooth a Bernina 

is, hear how quiet, see how easy, you'll 

understand why We Say... Nothing Sews Like A Bernina. Notting. 


For the deater nearest you, calit- 800 405-2SEW Or Visit US at htto//www.beminausa.com 
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BEST BETS FOR 
SPRING/SUMMER 


by Marcy Tilton 


Inching toward the millennium, 
fashion is evolving into functional, 
feminine clothes. This season’s sig- 

natures include a focus on fab- 



















ric, an emphasis on color, and a 
feminine sense of style. The 
dominant H-shaped silhouette 


F 


is lean and lightly fitted, with 





straight, clean lines, while 
the up-and-coming A- 
line silhouette has a fit- 
ted bodice and a flared 
hem. These elements 
translate into several dis- 
tinct looks: Romantic, 
celebrating a return 
to skirts and dresses, 
and sheer and floral 
fabrics; Minimalist, 
favoring pared-down 
styling and architectur- 
al simplicity; and Eth- 
nic, reflecting the influ- 
ence of China, Africa, 
and India in 
colors, fab- 
rics, silhou- 
ettes, and 
accessories. 


$ 
The season’s key fabrics are 
soft, lightweight, often trans- 
parent, and frequently lus- 
trous with finely textured sur- 
faces. Silk and polyester combine 

\ with other fibers, and linen has 
been updated by blending it with 

viscose, polyester, and even Lycra. 

Stretch is an important ingredient 

in wovens and knits, and fabrics 

and colors are more trans-seasonal 


than before. 


THREADS 





Among fabric headlines is the 
rediscovery of sheers—chiffons, or- 
ganzas, knits, and laces. And while 
a glance at any fashion magazine 
might suggest that we'll be heading 
off to the office or to dinner in a 
sheer little something with our un- 
derwear showing, the point is really 
to think about sheers in a new 
way—as an interesting element to 
layer with other sheers or entirely 
different fabrics. 

Velvets, brushed cotton, and satin 
are making frequent appearances 
this season, reworked in warm- 
weather colors. But the big news 
in velvet is dévoré (French for 
“devoured”), a 19th- 
century technique 
recently revived in 
the textile in- 
dustry and ea- 
gerly copied 
by surface- 
design artists. 
This technique 
involves applying a heat- 
activated etching substance 
that dissolves plant fibers 
(like linen or rayon) to a 
velvet fabric with a silk or 
synthetic ground and ray- 
on pile. Applied in pat- 





terns or with random 
strokes to 
the pile, 

the etch 
removes 

the pile but 
leaves the 
sheer back- 
ground fabric intact. 
Some of the season's 
most beautiful examples of 
dévoré have been Donna Karan’s 
luscious, abstractly patterned, 
velvet dresses, which you may 


have seen in stores or adver- 











tised in magazines. (If you want to 
try creating your own dévoré, 
there’s a product called Fiber-Etch 
by Silkpaint Corporation that’s 
available in many sewing stores 
and by mail from Clotilde, 800- 
772-2891. see also Threads No. 52, 
p. 82, for a product review. ) 

But velvets and sheers haven’t 
entirely eclipsed summer classics 
like piqué, seersucker, knits, and 
cords, all of which take on a new 
refinement with small-scale tex- 
tures and flat surfaces. Also preva- 
lent are washed cords in silk and 
rayon. Matte jersey has become the 
summer equivalent of winter’s wool 

jersey: it’s easy to 

sew, has a flat- 

tering fluid 

quality, and, 

like wool 

jersey, isn’t 

A washable. 

_§ With its 

wonderful 

drape, it’s ideal for 

drawstring trousers, a 

wrap ballet top, or a 
slinky dress. 


McCall’s 8783 
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Illustrations by Michael Crampton 
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= SYNTRODUCING THE New DECO 600. ~ 
SHEER ARTISTRY AT THE PUSH OF A BUTTON. 


Imagine one of those intricate, from artists like Suzy’s Zoo, Beatrix Potter, and now, the 
precisely stitched embroidery charming characters of Lucy Rigg. 
patterns that takes months to It's truly an artist's tool. You can create your own designs 
do. Now imagine doing with our scanner system. You can combine designs 

| one in less than an and phrases with our Customizer software. There 
hour. That's the magic of the Deco 600 embroidery are endless, dazzling possibilities — all beautifully 
machine from Bernina. With 50 exclusive Bernina stitched. Come in and experience push-button 
designs built mn, and hundreds more m oy embroidery with Bernina quality — the Deco 600. 
extensive library. And only from Bernina, work 

Nothing Sews Like A Bernina. Nothing. 


For the dealer nearest you, call 1-800-405-2SEW or visit us at htlpy//www.derninausa.com 






Color 
Even if you're a firm believer in 
neutrals, this season’s colors are 
so enticing that you may find your- 
self adding color to your wardrobe 
with abandon. There’s not one 
must-have color but rather a kalei- 
doscope of hues and tints to wear 
mixed or monochrome. Blue is 
abundant, worn together in varying 
shades or in lively combos like sky 
blue and lime green or turquoise 
with apricot. Subtle, sophis- 
ticated pastel shades of 























peach, celadon, and 
blue-gray are every- 
where, and you can cre- 
ate your own luscious 
pastels by layering 
sheer fabrics in dif- 
ferent colors (see, for 
example, Sandra Bet- 
zina’s article on her 
double-layer chiffon 
pants on p. 64, 
which also gives 
some useful hints 
on working with 
sheers, which can 
be a challenge to 
sew). Dark tones 
of grape, green, 
and especially 
brown are a great 
look 


make the transi- 


city and 
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tion right into 
fall. And the cur- 
rent favorite 
accent color 
for khaki is 

chili-pepper red. 
Even this season’s beige 
and taupe neutrals look 
as if they’ve been finished 
| with a wash of color, and appear 
fresh combined with other pales. 


Always in style for warm weather, 
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(continued) 







shades of white are combined this 
season with navy or black, or with 
brown tones for a classic specta- 
tor look (think spectator pumps to 
accessorize your garment). 


Dresses 

Dresses and skirts are the season’s 
key garments. The silhouette is 
trim, follows the line of the body, 
uses lots of bias cuts and top- 
stitching, and often sports geo- 
metric details like sliced-away 
shoulders and asymmetrical hems. 
Try making a simple bias dress this 
summer in cotton or linen. Vogue 
9632’s collection of bias styles is a 
great place to start (begin with view 
B, then try view A, using subtle, 
menswear-inspired, striped rayon 


T) McCall’s 8781 


Back 


to create the bull’s-eye effect at the 
seamed center front). McCall’s 
8783 features many of the sea- 

son’s signature details, with 


n its geometric “halter” 

r g’ -+ neck, topstitching, V- 

> ©; shaped Empire waist, 
s F ae and flared skirt (see 
; ig if a the right drawing on 


p. 24). (For great top- 
stitching, let the weight of the fab- 
ric determine the size of the stitch: 
for fine crepes, use a size 11 needle 
and small (1.5- to 2-mm) stitch 
length. On linens, try a longer 
stitch, silk buttonhole twist, and a 
topstitching needle with a larger 
eye for the heavier thread. And 
for precision edgestitching, use an 
edgestitching foot.) 

For summer dazzle, Style 2735 
is a knockout, princess-seamed 
sheath with crisscross straps in 
back and shaped pleats that release 
at the hem (left drawing on p. 24). 
On hot summer days, there’s noth- 
ing quite like the feel of a soft, un- 
structured dress. Burda 3243 is one 
of those rare “sleeper” designs, per- 
fect for any soft, fluid fabric. This 
design wraps to the front, creating 
an angular hem and a fit that’s both 
simple and flattering. 

To try out the season’s sheer, lay- 
ered look, consider Vogue 9667 
(at left), a one-shoulder dress that 
the pattern suggests making in two 
sheer layers (and wearing over the 
unitard included in the pattern), 











TTS AMAZING WHAT YOU CAN DO WITH YOUR PC 
AND AN EMBROIDERY SEWING MACHINE. 














Open a whole new world of embroidery possibilities with Amazing Designs™ software by Great Notions. Just load the software on your PC and let your embroidery 
machine do the rest as you create designs once possible only on professional machines. 

The details in the designs and stitch quality are unlike any embroidery designs you've ever sewn before. A wide selection of designs in 10 and 20 design embroidery 
packs are now available through your sewing machine dealer and fabric stores. 

Each Amazing Design™ embroidery pack contains one 3-4” floppy disk that is compatible with these home sewing machine systems: Baby Lock Paletté (PES), 
Bernina Customizer (EXP), Brother PETOO (PES), Pfaff PC-Designer (PCS), Singer Poem (CSD), and Viking Reader /Writer (HUS) formats. And Amazing Designs™ offers 
Smart Sizer™ software, which enables you to increase or decrease the size of any design, or even combine designs together to fit within your sewing area. 

If you don’t own an embroidery machine now, you'll soon wish you did. 

For a dealer nearest you call 1-888-874-6760, or visit Amazing Designs™ 
at www.embroideryclubs.com. 


FABULOUS FIT DRESS FORM 
DESIGN BY DRAPING - IT’S SO EASY! 
MADE IN FRANCE WITH A CAST IRON BASE 
WITH 15 FOAM PADS & A LYCRA BODYSUIT 
GUARANTEED TO DUPLICATE ANY BODY! 


$270.00 RETAIL 
WHOLESALE INQUIRIES WELCOME 
PATENTED IN USA AND CANADA 


“WE IMPORT DIRECT” 
| INCREDIBLE COLOR SELECTION 


Jacquard Crepe 36" ............... $15.95 yd. Crepe de Chine 45" .............. $13.95 yd. 
YaKiang Tussah 54" Heavy .......... $19.95 yd. Crepe de Chine Prints 45" ......... $16.95 yd. 
| Pearl Crepe Jacquard 45"........... $15.95 yd. Satin Stripes 45"... 2... $18.95 yd. 
Silk Georgette Chiffon 44°/45"........ $ 9.95 yd. Metallic Stripe Chiffon 45"......... $19.95 yd. 
Ghina’Silk'4G ose. ee ee ee eee $6.95 yd. Charmeuse 19%mm 45" .......... $17.95 yd. 
DIR"NOWG BH SO" oq. ous nae ek. $6.95 yd. Jacquard Charmeuse 45" ......... $18.95 yd. 
Spline '/66"........ ae ee! $10.95 yd. — Silk/Rayon Velvet 45" ............ $19.95 yd. 
Taffeta .......... 48" $19.95 yd/36" $16.95 yd. Silk Knit Jersey, Tubular .......... $19.95 yd. 
Sik Satinas’........, Od. ee $13.95 yd. 100% Wool Crepe 58" (Colors) ..... $18.95 yd. 
Palace Brocade ..... 36" $9.95 yd./45" $12.95 yd. 100% Wool Gabardine 58" (Colors) . .$18.95 yd. 
100% Linen 32"/36"............... $10.95 yd. Dupionni 48"(Hand Woven/Dyed) .. .$18.95 yd. 
Silk Peau de Soie . . .30° $15.95 yd./45"$22.95 yd. Silk Crepe, 4Ply, 45" .........00.. $29.95 yd. 


54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 
SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 





“KIT” ALSO SOLD SEPARATELY | 8377 BEVERLY BLVD., LOS ANGELES, CA 90048 
865 FLORIDA ST. #3 (213) 651-2323 
| SAN FRANCISCO, CA 94110 
TEL (415) 648-7858 FAX (415) 641-8704 VISITORS WELCOME | 
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Vogue 1973 





Back 


Back 


THREADS 


Front 


flopping the pattern for one layer 
so that both shoulders are covered. 
I favor making one of the two layers 
in a smooth, opaque fabric and the 
other in a floaty sheer. Be sure to 
cut the sheer layer one size bigger 
at the side seams so the two layers 
nest smoothly. 

Versions of the classic American 
shirtdress are cropping up every- 
where this season, variously styled 
from conservative to dramatic. 
Burda 3204, in the Sandra Betzina 
collection, is a short-sleeved shirt- 
dress with a curved princess dart, 
which can be made either as a 
dress or a tunic over the pattern’s 
narrow pants. Neue Mode 22243 
takes a shirtdress spin on the fit- 
and-flare dress, featuring a lovely 
collar that seems to float into the 
princess line. 

Vogue 1940 is pure, drop-dead 


summer glamour for accomplished * 


sewers who put in time at the gym. 
Both of the pattern’s styles have a 
Jean Harlow flair and are designed 
for self-lined matte jersey cut on 
the bias. With sleek seaming, a 
fishtail hem, and a soft back cowl, 
Vera Wang’s Vogue 1944 is the 
perfect candidate for a summer 
wedding or dance. 


Skirts 

Skirts are slim-lined, long or short, 
bias cut and often have slits and 
sometimes a slightly flared hem. 
The number one background piece 
to add to your summer wardrobe 
could be a tube skirt or long, slim 
skirt in black, brown, or khaki. Try 
Burda 3207, a well-cut basic that 
you can easily adapt: Eliminate one 
of the pattern’s two side-seam slits 
(two slits will fly awkwardly around 
when you walk), or eliminate slits 
entirely and add one at center back. 


Use a center-back seam and an in- 
visible zipper. (Beware of side-seam 
zippers, since the curved side seam 
causes the zipper to buckle and 
add bulk.) Adda 1-in-wide strip of 
lightweight fusible tricot in the 
seam allowance behind any zipper 
to support its weight. 


G 





















My favorite skirt this season is 


Lois Ericson’s Design & Sew #319, 
Lines & Angles (available from 
Lois at PO Box 5222, Salem, OR 
97304). This one-piece bias skirt 
has a diagonal front seam and 
asymmetrical hem, and couldn’t 
be simpler to make. 


Suits and jackets 
The structured suit jacket has gone 
into retirement this season, re- 
placed by jackets and suits that are 
softer in cut, color, and construc- 
tion. Vogue 1973 (at left) could be 
the jacket and separates you wear 
every day. The understated one- 
button cardigan jacket works with 
almost any pant or skirt, and the 
double-layer bias-cut skirt is a trea- 
sure in a lined sheer fabric. 
Beginning sewers could build a 
quick-chic summer wardrobe from 
New Look 6626. The darted, col- 
larless jacket with set-in sleeves 
and side slits layers easily over the 
dress, tunic, and pants. 
McCall’s 8781 (right drawing 


f on p. 26), from the NY/NY Col- 


lection, is a pattern that has many 
possibilities. The loose, 
flared jacket is unlined 
and unfaced, and is an 


a double-faced cotton or 
linen. The sleek, darted 
halter top and long, slightly 


ideal style for 
a sheer, crisp 
like 
lace, net, or- 


fabric 


ganza, or even 


flared skirt are cut on the 
bias; and while the halter style 

works best on a small-busted, 
square-shouldered figure, the 
ankle-grazing skirt is a winner on 
almost everybody. (To make the 
bias fall evenly at the skirt’s hem, 
add a center-front seam.) 

Fashion minimalists will love 
Neue Mode 22215’s long, lean 
pantsuit. The cardigan jacket has 
set-in sleeves and princess seams 
that extend into the shoulder seam. 
The trousers are cut full, and the 
shell has a notched neckline and 
cap sleeve. 













KNE OKAY T@ TURN A FEW HEADS. There's nothing wrong 


with looking fabulous. 
And being recognized for 
your creativity. Let the 
Pfaff creative® 7570 
with its exciting features 
inspire that creativity. 
Let it transform your 
sewing skills into 
incredible fashions that 
light up the eyes of 


everyone around you! 


Pfaffs Creative Fantasy 
hoop system and 
PC-DESIGNER Software 
give you embroidery and 
stitch design possibilities 
that turn your ideas into 
reality. And, the 7570's 


advanced computerized 





features make it simple 
to create crafts, fashions 
and home decor projects 


that youll be proud of. 
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So, how about it? 


Isn't it time you 
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turned a few heads? 
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Pfaff creative® 7570 
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Pfaff American Sales Corp. 
610 Winters Avenue 
Paramus, NJ 07653 


| Yes! Please send me 
more information on the 
new Pfaff creative® 7570. 


| Name 
Address 
| City 
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See your loca! authorized Pfaff 
dealer, call 1-800-99-PFAFF 
(1-800-997-3233), mail this coupon 
or visit us at: http:/Awww.pfaff.com 









Burda 3220 





30 


(To make a cap sleeve with style, 
first control the sleeve’s tendency to 
flare out at the hem by making a 
small pleat (inverted or pleated to- 
ward the back), securing it with a 
button, which adds weight. For a 
set-in cap sleeve, consider cutting it 
on the bias, which will have more 
give and create an interesting tex- 
ture in plain fabrics like linen. If 
your fabric is striped, add a seam at 
the center to create chevrons. And 
make sure that your sleeve isn’t too 
tight: the rule is “pinch an inch,” 
meaning that the sleeve should be 
at least 2 in. larger than your arm. 

To determine that measure- 
f ment, measure your arm 


>- 
-7 


ES 


Mis. 


where the sleeve hem falls). 


The casual jacket— 
I always keep an eye 





out for an ec- 









`~ lectic jacket 
A AN: that will 
easily go 
over most 
of the pieces 
in a wardrobe. This 
jacket must have 
appealing de- 
sign details 

as well as deep 
armholes so that 
it easily slides on 
over other garments. 
Three candidates shine 
in this category: Burda 
3220 (at left) is a soft, 
oversized take on a clas- 
sic, unlined, notched-collar 
jacket without any of the stiffness 
or pretense of a blazer—and with an 
intriguing inverted back pleat. Chic 
and romantic, Neue Mode 22249 
is a three-quarter-length jacket with 
a soft, flat ribbon of a collar inset 


into the vertical front seam. And 


THREADS 


(continued) 


Vogue 1936 by designer Betty Jack- 
son combines an oversized jacket 
and a wide, V-neck skimmer dress 
to create an ensemble with a chic 
urban look. 


Separates 

Although skirts and dresses are get- 
ting much of the attention of the 
fashion press this season, pants re- 
main the backbone of the working 
and casual wardrobes of many 
women. The season’s best pant sil- 
houette is cut slim in the leg, with 
darts front and back, or alterna- 
tively is cut as a slim, fluid pull-on 
pant. Like the structured jacket, 
the tailored pant with front fly and 
pleats is in fashion limbo this 
spring and summer. 

Burda 3185 offers an updated ver- 
sion of a classic pant, with a slim- 
cut leg (hem width: 12% to 14% in.); 
flat, darted front; and angled pock- 
ets. The matching tunic and pant is 
a winning, elegant look. Made in a 
dark linen or cotton, these two easy 
pieces could become the founda- 
tion of any woman’s wardrobe. 
Burda 3209 has a great, basic slim- 
leg pant paired with a darted, 
princess-seamed tunic in a long 
or cropped length and with cap 
sleeves or sleeveless. 

The Sewing Workshop’s Kinenbi 
Top and Pant (800-466-1599) of- 
fers casual drama with an Asian 
flair in an oversized top with an 
asymmetrical hem that combines 
with an excellent slim-leg, pull-on 
pant. The Textile Studio Basic Pant 
#1001 (542 Lighthouse Ave., Mon- 
terey, CA 93940; 408-644-9076) is 
a flattering pull-on pant (with a leg 
width of 18 in.) that’s been test- 
marketed for more than eight years 
by apparel designer Loes Hinse in 
her own boutique. Two winning 


ingredients in this pattern are the 
flat in-seam pocket and the back 
dart that removes excess bulk in 
the elastic waistline. 

The Torii Collection by Diane Er- 
icson (see p. 71) is a pattern I’m 
making again and again this sea- 
son. Its cropped, short-sleeve top 
is just right over pants or a skirt 
to camouflage a tummy, and the 
asymmetry of the front being short- 
er than the back is both interesting 
and flattering. And why not follow 
the lead of master designer Richard 
Tyler and make a sheer tailored 
shirt like Burda 3236 in chiffon to 
wear like a jacket? 


For the full figure 
Women who wear large sizes will 
appreciate the increasing number 
of well-designed patterns now avail- 
able. Among the most interesting, 
Burda 3270 offers a polished, pro- 
fessional look in a three-piece suit 
with cardigan jacket, front-button 
cap-sleeved top, and slim wrap 
skirt. One of the great interpreta- 
tions in shirt dressing is Burda 
3268, whose shirt can double as 
an unlined jacket in linen or silk 
and is paired with a slim pegged 
skirt with back slit. 

Burda 3263 offers casual ease in 
a T-shirt, tunic, or dress with a deep 
V-neck, raglan sleeves, and essen- 
tial darts. Part of New Look’s re- 
cently introduced line of women’s 
patterns in sizes 18 to 26W, New 
Look 6602 offers the season’s slim 
pants with an attractive sleeveless, 
shoulder-buttoned tunic, which can 
alternately be made with short 
sleeves or as a long, easy shift with 
a side slit. 


Marcy Tilton sews and tests patterns in 
Takilma, OR. 





Embroider ry $0 lifelike, it's 


PICTURE 
PERFECT! 


Introducing the ultimate in creative freedom -- 
Now you can sew embroidery so real it's almost like 
looking at a photo! With the Incredibly Real Pet's I 
Embroidery Card and the Quantum XL-100, you 
can embroider the likeness of your favorite pet on 
shirt pockets, collars, anything at all! New tech- 
nology combines and mixes thread for color and 
texture so real, it’s picture perfect. Choose your 
favorite pet, select from an array of exciting, 
optional embroidery cards or program your own 
design with the easy to use scanner. Come to 

your local Singer Dealer for a free demonstration 

of the complete Quantum XL-100 Sewing Sytem-- 
Computerized Sewing machine, Scanner, and 


More -- or call for a free video: 1-800-4-SINGER 
(1-800-474-6437). 





The Ultimate in Creative Freedom 





Turn a beautifully made buttonhole 
into a gem with machine embroidery 





by Carla Lopez 


mp hink of all the ways you 
can embellish a garment— 
from lavish embroidery to 
the utter simplicity of a sin- 
gle striking button. But, 
while considering embel- 
lishment, why forget buttonholes? 


orative buttonholes simply by em- 





bellishing ordinary buttonholes 
with the machine’s embroidery 
stitches, as | did on the blouse at 
| right. Its easy to do, and 
nk a OS the results can be as plain 
or as fancy as you want. 

A beautifully embellished but- 

tonhole starts with one that’s well 





made, so first I'll show you how to 
get the best buttonhole your ma- 
chine will produce. Then you'll see 
how to turn an ordinary button- 
hole into a work of art with your 
machine’s embroidery stitches. 


Buttonhole basics 
The humble buttonhole exists to 
hold garment openings closed and 





In fact, you can create endless dec- 


let us get in and out of clothing 
that’s close-fitting. Collecting vin- 
tage garments has taught me to 
appreciate a buttonhole that holds 
its shape and lasts through many 
years of wear and washing. 


Cording: strong but delicate— 
Cording (an extra thread held 
under the buttonhole stitching as 
it’s made) is key to a strong but- 
tonhole that doesn’t sag or stretch. 
Made of buttonhole twist or top- 
stitching thread, cording is added 
to support buttonholes on heavy- 
weight fabrics such as denim. But 
self-cording made from the same 
bobbin and needle thread as that 
used in the buttonhole also 
serves well in button- 
holes on medium- to 
lightweight fabrics. It adds 
strength without bulk, offers i 
the advantage of an exact color 
match with the buttonhole, and is 
fine enough to use on very delicate 
fabrics. Polyester thread makes a 









+ 






good, strong basic buttonhole, but 
cotton thread (preferably 50 weight) 
makes a more handsome machine- 
embellished buttonhole because of 
its sheen. 

You can apply self-cording in ma- 
chine buttonholes with bar tacks 
on either end, or those with one 
bar tack and one rounded end. To 
do so, as shown on p. 35, start with 
a 12-in. tail of needle thread, posi- 
tion the fabric to make a button- 
hole, take the first stitch, then stop, 
and pull a 12-in. tail of bobbin 
thread to the top. Twist the tails 
together to create a length of self- 
cording, then continue stitching 
the first side of the buttonhole, 

while holding the self-cording 

in position with your fin- 

gernail or with a fine cro- 

chet hook (photo 1, p. 35), 

so that the zigzag stitch cov- 
ers the cording. 

To bury the cording under the 
first bar tack or the rounded end 
(photo 2), swing the thread alter- 
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nately forward and back as the nee- 
dle swings right and left (to avoid 
distorting the bar tack’s shape, 
don’t put tension on the cord as 
you swing it). It helps to make sam- 
ples and count how many stitches 
there are in the buttonhole’s bar 
tack or rounded end so you'll know 
when to position the cord to bury 





it in the second side of the button- 
hole. When you're ready to bury 
the cording in the buttonhole’s sec- 
ond side, hold it to the back of the 
presser foot (photo 3), guiding it 
with a crochet hook. 

To complete the final bar tack, 
hold the cord aside so it won't get 
tangled in the stitching (it isn’t nec- 


Four embellished 
buttonholes become 
this shirt’s decorative 
“accessories” 
(Bamboo Shirt pattern, 
The Sewing Workshop, 
800-466-1599). All the 
embellished button- 
holes on these pages 
were sewn on a Pfaff 
7550. Look at the 
stitches on your own 
machine to find your 


decorative possibilities. 





essary to bury the cord in the sec- 
ond bar tack). Cut the threads, 


leaving long tails. Then use a 
tiny latchhook (see “Latch- 
hook source” on p. 34) or a 





hand-sewing needle to pull the 
thread tails to the wrong side and 
bury them under the buttonhole’s 
sides (photo 4). 


june/july 1997 33 


BUTTONHOLE STANDARDS 


For a garment to “make sense’ visually, its basic elements, like the buttonholes’ placement, should follow ready-to-wear 
standards. Apply the following standards to plain as well as embellished buttonholes. 


Vertical placement 


If button is different size from that recommended 
by pattern, adust button’s position by adding 

or subtracting from edge of closure’s overlap, 
thus maintaining buttonhole placement line 
recommended by pattern. 


Diameter *—~ 


Latchhook source 


Latchhooks with small 
heads are widely avail- 
able in sewing stores. 
My favorite latchhook, 
which has a very tiny 
head, is the Sewing 
Tool (RP46), available 
for $5.50 (S&H varies) 
from: 


Lacis 

3163 Adeline St. 
Berkeley, CA 94703 
510-843-7178 

E-mail: 
http:/www.lacis.com, for 
complete catalog 

—C.L. 
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Horizontal placement 


Standard placement for end of horizontal 
buttonhole is % in. beyond button placement line. 
If button is different size from that recommended 
by pattern, don’t change buttonhole’s placement. 


Instead, lengthen buttonhole on end farthest 
from overlap edge. 


Measure 
_ button’s diameter 
and position 
button-center 
_ placement line 
at 4 to 1 times 
_ diameter from 
overlap edge. 


Overlap edge 


Buttonhole 
placement line 


Build a foundation for your but- 
tonhole—Even if a garment’s facing 
is stabilized with interfacing, con- 
sider further stabilizing the outer 
fabric with a small piece of silk or- 
ganza on its wrong side behind the 
buttonhole. For embellished but- 
tonholes, use additional temporary 
tear-away stabilizer placed under 
the garment against the feed dogs, 
or with very delicate fabrics, hold 
tear-away stabilizer under the fab- 
ric in a machine-embroidery hoop. 
Then when the buttonhole and its 
embellishment are completed, re- 
move the excess stabilizer around 
the stitching. 


Now, for an 

embroidered buttonhole 
Before attempting to embellish the 
buttonholes on a finished garment, 
get some fabric scraps and play 
with the stitches in your machine 
to practice placing the embroidery 
around the buttonhole. Ideally, the 
embroidery should look as if it 
grew out of the buttonhole rather 


Overlap 
edge 


Wal A 


Lengthen 
buttonhole 
away from 
edge. 


placement line 





than having been added to it. “Cul- 
tivating” an embellished button- 
hole involves three simple steps: 
stitch the buttonhole; mark the 
placement for the embroidery with 
thread tracing, fabric marker, or 
creases; and stitch the embroidery. 


Simple or sassy, create your 
own designs—The collection of 
buttonholes pictured on pp. 32 and 
33 were made with combinations 
of different embroidery stitches. 
You can find similar stitches on 
your machine and copy my de- 
signs, or make up your own (even 
a simple zigzag stitch can be used 
to create interesting designs). As 
you can see from the samples, the 
embroidery can be dainty or flam- 
boyant, symmetrical or asymmet- 
rical; and it can be done in a match- 
ing- or contrasting-color thread. 
To work out the best sequence 
for executing each design, make 
test samples of each buttonhole 
and its embroidered embellish- 
ment. Practice keeping the em- 


What size? 


To determine 
buttonhole’s length, 
measure button’s 
diameter and thickness 
with strip of paper, 
then add % in. 


Diameter 


Thickness 


broidered elements aligned with 
your placement marks around the 
buttonhole in order to prevent a 
lopsided look. Whenever possible, 
begin the embroidery at the but- 
tonhole, and work outward. When 
adding embroidery to the end of 
the buttonhole, cover the bar tack 
with the embroidery. 

If the direction of the embroidery 
pattern you've selected requires 
you to stitch toward the button- 
hole, practice finding the exact 
point at which to begin the em- 
broidery so that it ends by covering 
part of the buttonhole’s bar tack. In 
some cases, like the buttonhole at 
the center of p. 32, next to my 
name, where the embroidery is 
stitched perpendicular to the but- 
tonhole, the only way to accurate- 
ly align the embellishment is to 
apply the embroidery first, then 
add the buttonhole. 

After finishing the embroidery, 
remove all the tear-away stabilizer 
that hasn’t been covered by the 
stitches. If the remaining tear-away 


illustrations by Robert LaPointe 


Photos this page by Toni Toomey 
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To make a basic buttonhole that’s beautiful and sturdy, self-cord the buttonhole with the bobbin and needle 


threads, which helps it hold shape without the bulk of heavy cording. (1) Create self-cording with long tails of 


bobbin and needle thread twisted together. With a crochet hook, hold the self-cord in position to be buried under 
the first side of the buttonhole as you stitch. (2) To bury the cord in the bar tack, hold it to the left, parallel to 
the bar tack, moving it alternately forward, then back, each time the needle swings to the left and right. (3) Use 


a crochet hook to guide the self-cord behind the presser foot to bury it under the buttonhole’s second side. 


(4) Bury the threads on the wrong side, using a latchhook or hand-sewing needle. 


shows under the stitches and needs 
to be disguised, use a fabric mark- 
er to make it match the fabric (be 
sure to test it first). 


Spruce up ready-to-wear—It’s 
fun to plan a garment from the be- 
ginning with the idea of embroi- 
dered buttonholes, but don’t for- 
get about those plain ready-to-wear 


blouses and tops—they’re perfect 
candidates for embellished but- 
tonholes. Consider strengthening 
the original buttonholes by whip- 
stitching each closed and stitching 
a new buttonhole over it before 
adding the embroidery. 

The programmable decorative 
stitches on my sewing machine 
originally inspired these embel- 


lished buttonholes. So if you want 
to play with the wonderful em- 
broidery stitches on your machine 
and the delicious decorative threads 
now available but fancy embroi- 
dery isn’t your thing, try embel- 
lishing just the buttonholes. ¢ 


Carla Lopez of Alameda, CA, teaches 
sewing and design. 
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EMBELLISH 
A BASIC 
BUTTONHOLE 


Stitch a basic self- 
corded buttonhole 
(top photo above). 
Then bury the thread 
tails on the wrong side 
under the zigzag 
stitching. Mark the 
embroidery placement 
lines with creases 
pressed into the 
fabric, then apply the 
embroidery (second 
and third photos). 
Complete embroidery 
and press (last photo). 


june/july 1997 35 





Just because you want 
a bra that fits, doesn’t 
mean you have to 
wear beige. You can 

fit and sew your own 
bra to get just the style, 
size, fabric, and features 
you want. From left, 
above, a stretch-satin 
basic bra resembling a 
Victoria’s Secret classic 
(Elan B530); a navy 
polka-dot swimsuit top 
that’s easily adapted 
from a basic bra; and 
an orange-lace padded 
push-up bra that flatters 
a smaller-busted figure 
(Elan B540). 
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The 


Bra Dilemma— 
Solved! 








or some woni- ; 
en, it’s easy to find bras 
that fit in styles they like. 
But many others aren’t so 
lucky, spending endless 
time and money in search 
of that elusive perfect style and fit. 
And even if they do find it, chances 
are that the style will be discontin- 
ued the next time they shop. (In 
fact, it’s estimated that 85 percent 
of women who wear bras are wear- 
ing the wrong size.) And others of 
us are just tired of spending so 
much money on so little fabric. 
Well, ifany of this sounds famil- 
iar, you'll be pleased to find out 
that making your own custom- 
fitted bra can be a quick and re- 
warding project. And rest assured, 
if yow’re able to cut accurately and 
sew a precise 4-in. seam, you can 
make a bra. 


For the first bra, plan to 





spend an evening or so. After 
this one is fitted and fin- 
ished, you'll find that addi- 
tional bras take two hours or | 
less. Best of all, once you per- 
fect the fit, you can keep the pattern 
forever, secure in the knowledge 
that you’ve solved one of a woman’s 
trickiest wardrobe problems. 


Bra-styling options 

The four elements of a basic bra 
include a bra band, cups, straps, 
and a closure, as shown in the 
drawing on the facing page. Varia- 
tions in these key elements deter- 
mine the bra style. A full-band style, 
for example, offers the most sup- 
port; it has a continuous band that 
extends around the body, with the 
cups set into it (see the drawings 
on p. 38). A partial-band style has 
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a band 
attached at the 
sides of the cups, with a center- 
front piece or hook separating 
them. The bra band may be a single 
layer or lined. 

Cups can be made of one, two, or 
three lined or unlined sections, 
with two being the most common. 
Cups may or may not include un- 
derwires for shaping. Lace cups 


are often lined with sheer tricot to 
add stability and reduce scratchi- 


Once you perfect the fit, you can sew 


your own custom bra again and again 


by Cynthia Elam 


ness. You can even add padding to 
the cups to make a push-up bra 
like the one at far right. 

Straps can be made of strap elas- 
tic (less stretchy than regular elas- 
tic), nonstretchy strapping, or self- 
fabric, with or without an adjuster 
(the most common is a ring-and- 
slide adjustment). Nonstretchy 
straps usually have some elastic at 
the back for ease of movement. 

Bras close in either the front or 
back with hooks, and back closures 
usually have two or three size ad- 
justments. Many sports bras pull 
on, with no closures at all. 

Each of thebra patterns available 
from Kwik-Sew, Sew Lovely, and 
Flan Patterns, made for sizes rang- 
ing from 32A to 48FF (see “Bra- 
making resources” on p. 40), will 
guide you through the construc- 
tion for that style. To determine 
what size to start with, see 
“Good fit starts with accu- 
rate measuring” on p. 38. 


A The pattern will list 
EN the fabric 


; options, 
m = i 





findings, and notions you'll need, 
like the plush elastic (cushiony on 
one side), strap elastic, back hooks, 
and underwires and their chan- 
neling shown on p. 40. Or, to make 
gathering the parts easier, you can 
buy a kit with all the fabric and 
findings you'll need; some kits have 
everything dyed to match. 


To wire or not to wire—For max 


imum shaping and support, an 
underwire bra is the best choice 
for most women. The underwire 
shapes and holds the cup to a fixed 
diameter, which can benefit evena 
small-busted woman. Complaints 
about underwires are due mainly to 
poorly fitting bras, which can cause 
pinching and poking wires. 















Fabric ideas—You'll 
see bras sewn 
from a Pa, 
wide 



















ANATOMY OF A BRA 


Variations in the four basic elements of a bra—bra 
band, cup, strap, and closure—determine bra style. 
This basic bra has a partial band, a two-piece cup 
with underwires, wide comfort straps, and a back 
closure (Elan B530). 
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STYLING OPTIONS variety of fabrics, including tricot, 


In addition to the basic 
bra style shown in the 
drawing on p. 37, other 
style variations include 
those below, based on 
the patterns in paren- 
theses. You may find 


lace, stretch satin, cotton/Lycra, 
and all-cotton knits and wovens. 
When making bras, you have the 
freedom to choose bright colors, 
jacquards, polka dots, or plaids, if 
you like (see Sources). I suggest 


similar features on 
other patterns. 





Full band 
(Kwik-Sew 2374) 















Ke te} 
Padded push-up 


(Elan B540) 





Sports bra 
(Kwik-Sew 1567) 


starting with a stretch fabric like 
two-way stretch nylon/Lycra satin, 
which makes fitting easier and for- 
gives small errors. 


The essential good fit 
Let’s look at what constitutes prop- 
er fit in a bra, which will help when 
you're measuring (see below) and 
deciding on your size. A well- 
fitting bra is comfortably snug 
around the body, with the breasts 
filling the cups completely—no ex- 
cess fabric in the cups, and no 
breast tissue spilling out of the cup 
at the top, side, or bottom. The 
bra’s center front touches, or very 
nearly touches, the breastbone. The 
bra band doesn’t ride up in back, 
and the straps stay in place without 
slipping or digging into the shoul- 
ders. Ideally, the bust level is about 
halfway between elbow and shoul- 
der, although this may not be prac- 
tical for a heavy-busted woman. 
To check the fit, make a sample 
cup with the pattern and fabric you 
plan to use, and hold it up to your- 





self. It should completely cover the 
breast from the center front to the 
side, and under the breast to the rib 
cage, with a little extra all around 
for seam allowances. Check that 
the breast fills the cup completely, 
without bulging at the sides or bot- 
tom. Can you pinch any excess fab- 
ric at the bust point? If so, make a 
note of how much and adjust the 
pattern pieces accordingly. (Two 
women may have the same rib-cage 
and full-bust measurements, yet 
still be different cup sizes. If you 
have a wide, shallow bust, use a 
larger cup size and take the full- 
ness out of the cup as shown in 
the drawing on the facing page.) 
Now try the cup on the other 
breast. Many women aren’t sym- 
metrical, so it’s important to check 
both sides. If your left side differs 
noticeably from your right, make 





Good fit starts with accurate measuring 


Taking exact measurements is the first step in making a bra that fits. You'll need to calculate your 


bra-band size and your cup size by measuring around the rib cage and full bust, wearing your 


best-fitting bra. (Large-busted women especially need support for accurate measurements.) 


Using a full-length mirror, measure around the rib cage, making sure the tape is level around 


the body and pulling it snug. To this measurement, add either 4 or 5 in. to get an even number. 


Example: if the snug rib cage is 29 in., add 5 for a total of 34 in. This is the bra-band size. 


Next, measure the bust around the fullest part, again keeping the tape level, but this time don’t 


pull it snug. To determine the cup size, subtract the bra-band size from the full-bust measurement. 
The difference, in inches, tells you the cup size: 1 in. for A, 2 for B, 3 for C, 4 for D, 5 for DD 

(or E), 6 for DDD (or F), and 7 in. for FF. For example, if your bra band is 36 in. and the full bust 
38 in., the cup size is B; you'll make a size 36B. Remember that this is just a starting point. Your 


actual bra size may be slightly different.—CE. 
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separate pattern pieces for each 
side and label them. 

You can really customize the fit 
with the help of a family member 
or close friend (youll need four 
hands). Hold the fitting cup up to 
yourself and have your helper hold 
the underwire against the cup in 
the correct position. Trace the en- 
tire bottom edge of the wire, using 
a pencil or fabric marker. Take it off 
and add % in. to the bottom for the 
channeling and seam allowance. 


Get ready to cut and sew 
Before you begin, read all the in- 
structions for your pattern, put a 
new size 60/8 or 70/10 universal 
or ballpoint needle in your ma- 
chine, and make sure your machine 
is lint-free for good stitch quality. 
Test your stitching on a swatch, 
using a straight stitch of about 12 
sts/in. (2.5 cm). For Lycra blends, 
stretch the fabric slightly as you 
sew to add a little give to the seam. 
If your machine skips straight 
stitches, try a finer thread (see 
Sources) in the top and bobbin, or 
use a little silicone lubricant like 
Sewers Aid on the needle and 
thread spool. If you still have prob- 
lems, try another new needle. For 
skipped zigzag stitches, change to 
a three-step zigzag, if you have one. 
When laying the pattern on the 
fabric, pay special attention to the 
“grainline” mark. On a pattern de- 
signed for knits, this is meant to be 
placed in the direction of the fab- 
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ric’s greatest stretch, which may be 
lengthwise or crosswise, depending 
on your fabric. Your best layout 
may differ from the one in the pat- 
tern’s instructions. 

Because a bra is so fitted, a 4-in. 
cutting or sewing error can throw 
it off a whole cup size. I find a ro- 
tary cutter, mat, and weights to be 
the most accurate cutting tools. To 
mark dots and notches, make tiny 
%-in. clips for notches and use pins 
to mark dots. 


Add support for a large bust— 
Large-busted women can add sup- 
port to the lower cup to help lift a 
heavier bust. Use a double layer of 
fabric in the lower cup or add a 
light-to-medium-weight interfacing, 
like a fusible tricot knit. Or use 
fusible web to join two layers of 
fabric for the lower cup. You can in- 
terface the entire lower cup (ex- 
cluding the upper seam allowance), 
or only the outer bottom portion. 


Uncomplicated assembly 
To sew a bra, you'll first make the 
cups and join them to the band, 
then add elastic, straps, and, final- 
ly, a closure. I'll explain a few tips 
to help you get started on the con- 
struction for the basic bra style, 
shown in royal blue on p. 36. 


Stitch the cups first—To construct 
each cup, place the upper and low- 
er cup pieces right sides together 
and pin at each end of the seam 











and at the dot or notch. Sew with 
the lower cup against the throat 
plate, stopping often with the nee- 
dle down to reposition the edges, 
instead of using lots of pins. 

To finish the cup seam, you have 
several options. You can press the 
seam to one side (down fora single- 
layer lower cup; up for a double 
one). A tailor’s ham makes pressing 
curved seams easy, as shown in 
photo 1 on p. 38; make tiny clips in 
the seam allowance, if needed, so it 
lies flat. Then topstitch % in. from 
the seam, through the seam al- 





Making a great bra isn’t magic. 

» Just follow the steps in your 
pattern, with some help from the 
instructions here (from far left): 
Press the cup’s curved seam over 
a tailor’s ham to preserve shaping 
(1); topstitch to neatly finish the 
cup seam (2); mark the band and 
elastic in quarters before stitching 
(stitched section shown at right) 
(3); to begin attaching elastic, start 


zigzagging just along its 
picot edge (4); match 
stitching on channeling 


with stitching on cup 
(5), then sew just inside 


the stitching (6); insert 
an underwire into the 
channeling (7), and 
carefully sew across 
the top with a narrow 
satin stitch to secure it 
(8). Trim away the 


excess channeling. 





Common fitting 
solutions 


Most fitting problems are 
easy to remedy and often 
result from the mismatch 
of cup and band size. 

e Check cups first: Cups 
that are too small will need 
to be larger (and vice 
versa). If cups fit correctly 
but bra band is too tight or 
loose, changing band size 
will also alter cup size. The 
C cup on asize 36 is about 
same size as B cup on a 38. 
And if you go down a band 
size, you'll go up a cup size. 
e Cup needs reshaping: 

If cup is too small, you can 


Pin out excess. 


Upper cup, 
WS 





Lower cup, RS 


go to larger cup size and 
reshape tip, if needed, to 
remove excess fabric. Pin 
out excess on test cup, as 
shown above, tapering to 
zero. Make same changes 
to pattern. 

e Bra band rides up in 
back: Band is too loose, 
cups are too small, or both. 
Try going up a cup size or 
down a band size. Larger 
bust needs wider, closer- 
fitting band to support 
weight of bust. 

e Straps won’t stay on 
shoulders: May be too 
loose or set too far apart 
for narrow or sloping shoul- 
ders. Adjust straps to give 
some lift to bust. If you like, 
stitch straps to stay in place. 
(A custom-fitted bra does 
not really need adjustable 
straps. Manufacturers use 
them to fit more women 
with fewer sizes.) You can 
move the straps closer to- 
gether in back, or choose 

a different pattern. 

* Straps dig into shoul- 
ders: Also indicates loose 
band or cups that are too 
small. Wider band and 
wider, padded straps help. 
—C.E. 
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Bra-making resources 


Elan Pattern Co. 

534 Sandalwood Dr. 

El Cajon, CA 92021-5455 
619-442-1167 


Patterns, sizes 32A to 48FF; 
kits with dyed-to-match fabric 


and findings; brochure, $1 
swatches, $1 


Fay’s Fashion Fabrics 
1155 Webster Dr. 
Pensacola, FL 32505 
904-455-2410 


Kieffer’s 

PO Box 7500 

Jersey City, NJ 07307 
201-798-2266 


$2 refundable 

50; 

Laceland 

PO Box 1504 

Sugarland, TX 77487-1504 
713-983-5223 


Patterns*, fabrics, lace, findings; 


catalog, $3; samples, $2 


Patterns*, fabric, lace, findings; 


catalog and swatches, $5 
refundable 


You'll need a few 
special findings to 
make a bra (from 











the top): hook clo- 
sures, strap elastic, 
plush elastic, rings 
and also slides so 
the straps can 
adjust, under- 
wires, and 
channeling. 


r 





e7 s 


Logan Kits 

Route 3, Box 380 

Double Springs, AL 35553 
205-486-7732 

Patterns*#, fabrics, lace, 
findings, kits; catalog, $1.50 


lowance, as shown in photo 2, and 
trim it close to the stitching. Or 
you can press the seam allowance 
open and topstitch on each side of 
the seam, then trim. 

Another option often used by bra 
manufacturers gives a soft, non- 
scratchy finish. Press the seam 
open and center a #4-in-wide length- 
wise strip of sheer nylon tricot, 
Seams Great, or soft lace over the 
seam and stitch % in. from the seam 
on each side. 


Add elastic to the band—The 
elastic that finishes the band edges 
is usually cut shorter than the band 
and stretched slightly to fit during 
stitching. It helps to fold and mark 
the pattern piece and elastic in 
quarters, as shown in photo 3. 
When you sew the first line of 
stitching along the picot edge, the 


&> left swing of the narrow zigzag 


should just touch the 
Be edge of the elastic 
(photo 4). After trim- 

ming close to the stitching, turn 
the elastic to the inside and 
zigzag again along the straight 


edge, stretching the elastic as you 
sew. Or use a wide, three-step 


Patterns*, fabrics, lace; catalog, 


Sew Fancy 

RR #1 

Beeton, ON LOG 1A0 
Canada 

905-775-1396 

Patterns*f, fabrics, lace, find- 
ings, fine thread; catalog, $5 


Sew Sassy Lingerie 

900 Bob Wallace Ave. 

Suite 124 

Huntsville, AL 35801 
205-536-4405 

Patterns*t, fabric, lace, findings, 
fine thread; catalog, $2 





*Sells Kwik-Sew patterns 
{Sells Elan patterns 
#Sells Sew Lovely patterns 


zigzag to sew down the center of 
the elastic. 

When you attach the band to the 
outside edge of the cup, continue 
stitching around to the center front. 
This stitching will serve as a guide 
when you apply the channeling to 
hold the underwire. 


Comfy channeling—The nicest 
ready-made channeling for under- 
wire consists of several layers, and 
provides lots of cushioning. Or you 
can make your own, if you like, 
with a finished width of % in. Two 
layers of bias-cut cotton flannel in- 
side a layer of the bra fabric makes 
comfy channeling. 

To add the channeling, lay one 
bra cup right side up on the table, 
fold the bra band and other half 
of the bra out of the way on top, 
and align the stitching on the chan- 
neling with the stitching guide on 
the cup, as shown in photo 5. Pin, 
covering the side seam, lower cup, 
and center-front seam, and leaving 
at least 4 in. of channeling at each 
end. Stitch close to the inner edge 
of the channeling (photo 6), pulling 
the channeling snug as you sew, 
which helps it roll to the inside. 


An option, after pressing, is to 
stitch close to each long edge of 
the channeling to prevent it from 
rolling to the outside, which gives 
a topstitched look. 

Be very careful when you sew the 
underwires into the channeling 
(photo 7)—stitching over the wire 
may result in a broken needle and 
possible eye injury. With the wires 
fully inserted, you should have at 
least % in. of space between the end 
of the wire and the center-front 
edge of the bra. On the right side, 
sew a line of very narrow satin 
stitches at the center front of the 
upper cup, 4 in. from the top edge, 
as shown in photo 8, and trim the 
channeling even with the cup’s up- 
per edge. Or you can turn the chan- 
neling under before sewing. 


From bra to swimwear—Once 
you successfully complete a bra 
you like, it’s easy to make a few ad- 
justments to get a perfect-fitting 
swimwear top, like the polka-dot 
one on p. 36. You'll need to length- 
en each back band about 2 in., 
smooth the shape of the upper 
band, and trade the bra hooks for 
a swimwear slide closure. Add 
swimwear lining to the cups, and 
substitute %-in.-wide swimwear 
elastic for the plush, cutting it to 90 
percent of the band measurement. 
Sew the elastic inside the edges of 
the band, then turn and zigzag 
again, so the elastic is enclosed. 
And replace the strap elastic with a 
narrow, self-fabric tube with a strip 
of elastic inside. 

I think you'll find that making 
your own bras opens up an exciting 
new era of personal underwear 
fashion. What have you got to lose, 
except that frustrating feeling of 
being a fashion victim? + 


Cynthia Elam of El Cajon, CA, teaches 
bra making and designs bra patterns 
and kits under the name Elan Patterns. 


Photo by Scott Phillips 


Model photo by Peter Sakas; hair and makeup by Craig Vandenbrulle for UTOPIA 









owadays, quilters are 
finding ways to save time 
imitating traditional 

hand-worked techniques 

by using modern tools 

and materials. The high- 
relief textures of trapunto, for 
example, which were traditionally 
produced by slicing open the back 
of the design and stuffing it with 
extra batting, can now be done 
simply by sewing thick polyester 
batting behind the design. I'll show 
you this quick, no-stuff trapunto 
method used in the vest at right, 
then share some tricks for beautiful 
stippling—a dense quilting stitch 
that creates the flat background 
around a trapunto design—which 
even a beginner can easily master. 


Which batt’s best? 


Youll need two different battings 
for no-stuff trapunto: a high-loft 
batting to create the characteristic 
bulk of a trapunto design and a 
thin batting for the overall quilted 
background. There are numerous 
types and weights of batting avail- 
able (see “Trapunto supplies” on 
p. 45), and I use them all—cotton, 
cotton/poly, and polyester—for dif- 
ferent effects. The battings you se- 
lect depend on how much you 
want the finished trapunto to stand 
out from the surface and how flat 


The key to this trapunto is using 
two battings: a high-loft batting 
stitched behind the relief design 
elements and a thin batting 

for the quilted background. 

(Any vest pattern can be used.) 
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and firm you want the background 


quilted areas to be. If a batting isn’t 
thin enough to suit me for the back- 
ground stippling, I split it and use 
a half-thickness; or to get a very 
flat look, I use cotton flannel. And 
if need be, I'll also double a regular- 
weight batt to achieve a higher loft 
in the trapunto areas. 

No special tools are necessary for 
this trapunto technique, but you'll 
need two notions that you might 
not have on hand: wash-away bast- 
ing thread (see Supplies) and a 
wash-away fabric-marking pen that 
youll test on your fashion fabric 
(see Threads No. 66, pp. 24-26, for 
more on marking fabrics). 


Choose fabric 

to show off your work 

The method described here re- 
quires washable fabrics because 
the finished garment pieces must 
be washed to remove the soluble 
basting thread and marking pen. 
The varied thicknesses and tex- 
tures of trapunto show up best on 
plain-weave, solid-color fabrics, 
which don’t detract from the de- 
sign. And since quilting adds bulk 
and eliminates a fabric’s drape, 
it’s best to start with a light- to 
medium-weight fabric to avoid 
ending up with a garment that re- 
sembles padded armor. For my tra- 
punto, I prefer silk broadcloth, noil, 
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Make test samples of 
different battings with 
a simple heart-shaped 
trapunto design. 
Record which batts 
were used on the 
samples, and save them 
for future reference. 


or shantung: rayons; and medium- 
weight linens and cottons. 
Purchase extra fabric so 
that you can add excess 

seam allowances to the 
=- garment-pattern pieces 

to allow for shrinkage 
caused by the quilting, and 
for swatches to test the batting 
and your trapunto design. 


Matching thread highlights tra- 
punto—You can use any thread ap- 
propriate for quilting—polyester, 
cotton, decorative rayons or metal- 
lics, or invisible nylon monofila- 
ment thread. It’s tempting to select 
contrasting thread colors to high- 
light the trapunto design against 
the fabric, but consider using a 
matching thread, especially for the 
stippling, that allows the design to 
stand out and speak for itself. Or 
select invisible nylon monofila- 
ment thread, which is most often 
my preference. 


Preshrinking is optional—You'll 
control the texture of the finished 
piece by how you pretreat the quilt 
layers. To get the old-fashioned, 
puckery look, consider cotton or 
cotton/poly battings quilted with 
washable fabrics that haven’t been 


STIPPLING MADE EASY 
To try some stippling, the dense quilting stitch filling the background 
around the trapunto, follow these two rules: 
Rule 1 ( ) D Rule 2 
Forany size = Draw two bumps, then change 
stippling, a direction. m —~ = 
keep hills and 5 0 knæ- = ~ 7 
valleys, or Hili y) Ww Ta 
composite ii AN 4 
“bumps,” | | , | Ley pV ) 
close to the po Start. VV \f = 
same size. Valley | NA) 

Don’t draw 

continuous f \ f \ f \ ) 
Don’t make strings Of <--> = p i i | 
high loops bumps. | a VU OW 
or flat bumps. Bpeenrte2eru 

a in a i iiis - = ų\ 


pretreated. The layers will shrink 
unevenly when washed, adding tex- 
ture to the design and hiding any 
uneven stitching. If you prefer less 
puckering and texture in the fin- 
ished piece, preshrink the fabric 
layers (see Threads No. 61, p. 16) 
and the batting according to the 
manufacturer’s directions. 


No-stuff stuffing 

To find out which combination of 
battings is best for a particular proj- 
ect, make test swatches with the 
possible choices (consider using a 
simple heart shape for the trapun- 
to design in these test pieces). In 
the samples above, I tested two dif- 
ferent high-loft and three thin batts; 
for the vest on p. 41, I chose a com- 
bination from two of the samples 
that produced the desired loft in 
the trapunto and overall feel I want- 
ed in the piece. 

In your samples (and actual gar- 
ment), create the trapunto by first 
marking the design on the right 
side of the garment pieces, then 
placing a piece of high-loft batting 
on the fabric’s wrong side that gen- 
erously overlaps the design’s edges. 
Secure this batting well, pinning 
from the center out and around 
the design’s perimeter. With wash- 











away thread in the bobbin and nee- 
dle, and a darning foot on the ma- 
chine, loosen the top tension, drop 
the feed dogs, and machine-baste 
with free-motion stitches, as shown 
in photo | above, over the design’s 
outside lines. On the fabric’s wrong 
side, trim away the excess batting 
as close as possible to the basting 
(photo 2). 


Complete the sample quilt 
sandwich—Next, position the thin 
batting over your backing fabric, 
and place the fashion fabric on top 
with its trapunto batting wrong 


side down. Securely pin the layers 
(photo 3 on p. 44), using plenty of 
pins on the thick batting to flatten 
the fabric as much as possible, 
compressing the sandwich to pre- 
vent rippling. Rethread the bobbin 
and needle with the thread that 
you've chosen for outlining the tra- 
punto and stippling, and begin free- 
motion-quilting by stitching the tra- 
punto design (stitch back over any 
lines as needed to complete the de- 
sign). Finally, fill in the flat areas of 
the piece with stippling or other 
dense-stitching patterns (photo 4 
on p. 44), like those shown in the 


Outline the trapunto 
design, machine- 
basting the thick 
polyester batting 
with wash-away basting 
thread in the needle 
and bobbin (photo 1). 
Clip the batting close 
to the basting stitches 
(photo 2). It doesn’t 
matter if you acciden- 
tally cut a few of the 
stitches. (Photos 3 and 
4 are on p. 44.) 


OTHER BACKGROUNDS FOR TRAPUNTO 


Designs can be used with stippling or in place of it to create flat quilted areas to offset trapunto 
designs. Apply designs using free-motion stitching with a darning foot on the machine, feed dogs 
down, and slightly loosened top tension. Anchor threads by pulling the bobbin thread to the top 


and sewing four or five tiny stitches. 


Free-motion designs with uniform lines 


Mark some lines in area 

to be quilted to help guide 
placement of stitching. 
Use edge of darning foot 
to keep distance between 
stitched lines uniform. 


Straight-line 


Diagonal 


Crosshatch 


Snail’s trail 


Rail fence 


Free-motion designs with irregular lines 


Snail’s trail variation 





drawing below. If youre new to the 
art of free-motion stippling, read 
on fortips and tricks for mastering 
this lovely quilting technique. 


Doodling with a difference 

The goal in stippling is to cover an 
area with meandering wavy lines 
that come close to each other with- 
out touching or crossing. Key to 
beautiful stippling is consistently 
keeping the characteristic hills and 
valleys of the wavy lines, which I 
call “bumps,” similar in width and 
length, as shown in the drawings 
on p. 42. To quickly master the 
stitch patterns in stippling, do the 
exercises on p. 44 with pen and 
paper, observing the Do’s and 
Don'ts, holding the pen with your 
wrist up away from the paper. 
Guide the pen from your upper 
arm, which is the movement you'll 
use at the sewing machine to guide 
the fabric under the needle. 


Don't stitch yourself into a cor- 
ner—The progression of exercises 
on p. 44 shows you how to avoid 
stippling yourself into a spot you 
can’t get out of without crossing 
another line. Begin by drawing just 
the straight-line paths (exercise 1). 
Notice that a group of four triangles 
usually covers one small area be- 
fore you need to head off toward 
another area. Next, draw wavy lines 
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over the paths (exercise 2). When 
youre able to fill at least a quarter 
of a sheet of typing paper with 
straight-line paths covered by wavy 
lines, try drawing the bumps with- 
out drawing the straight lines first 
(exercise 3), keeping in mind the 
three- and four-sided paths as you 
draw. You might actually find it 
easier to get the even, meandering 
paths now that you’re free of the re- 
strictive lines (which were neces- 
sary at first to get the hang of the 
paths’ directions). 

Work in small areas at first, cov- 
ering increasingly larger areas. 
Each time you try it, you should 
be able to cover a larger area until 
you can go on almost indefinitely 


STIPPLING PRACTICE MAKES 


Securely pin the quilt 
sandwich (photo 3), 
using extra pins over 
the areas backed with 
thick batting to flatten 
them as much as 
possible. When 
stippling, keep the 
stitched sections in 
front of the needle 

or to the side, so you 
can always see where 
you've stitched 
(photo 4). (Photos 1 
and 2 are on p. 43.) 





-_ 


without crossing paths or doodling 
yourself into a dead end. Try each 
exercise two or three times, then 
move on to the next. You might be 
surprised how quickly your doo- 
dles take on the look of beautiful 
stippling. Finally, draw some “ob- 
stacles” and make a plan for stip- 
pling around them without work- 
ing yourself into a corner. 


From doodle to stitch—When 
youre able to cover a wholesheet of 
paper with stipple doodles, un- 
thread your machine, install an old 
needle, and practice threadless 
stitching directly on the drawn 
lines. Practice controlling the ma- 
chine’s speed to get even stitches 


PERFECT 


the desired length (the equivalent 
of a 2- to 2.5-mm stitch). The faster 
you stitch, the more even your 
stitches will be. Next, try “stip- 
pling” a few blank sheets of paper, 
and soon you'll be ready to do the 
real thing on fabric. 

Finally, make a test sample of 
your design with the fabrics and 
battings you've chosen for your 
project: mark the trapunto design 
on a large fabric scrap, machine- 
baste the thick batting to its back, 
and trim excess batt close to the 
basting. Make a quilt sandwich 
with the thin batting you've sel- 
ected and pin-baste the sandwich 
every few inches. Begin quilting 
your sample by outlining the tra- 


Practice these exercises with paper and pencil, then stitch on paper without thread; finally, practice on quilt sandwich around 
trapunto design with contrasting thread so you can see your stitches. 


Exercise 1 


To learn how to change direction every few bumps and create small clusters of stippling, 
draw straight-line paths in clusters of triangles and four-sided figures. 


Start. 
ns TA 


ES) EY 


Most paths should ~~ 
form triangles. WY 
Sometimes it’s 
necessary to draw 
lines longer 

than others. 
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eon paths will form 
four-sided figures. 


LASS 


wee 


Double back K 
- to complete ATN 


cluster. 


ii 
>\ stippled (below ). 


Exercise 2 


Do group clusters (left). 


ae 


tucks and puckers when 


Draw bumps over z si 
paths in Exercise 1. Bie P ge 


Don't string clusters Exercise 3 

out, then backtrack. Draw only clusters sd 
/ > This creates bubbles in of bumps. 

your work that cause 


~~ Keep trying to 
form triangles. 


by Toni Toomey; others by Scott Phillips; illustrations by Carla Ruzicka 


Photo at far left and auther photo 


punto, then start stippling. If you 
have adequately pin-basted the 
piece, you can begin the stippling at 
any point. To avoid crossing over 
lines when youre working with a 
matching-color or invisible thread, 
keep the stippled areas in front or 
to the side of the needle where 
you can see where you've already 
stitched, as shown in photo 4 on 
p. 44. After all this preparation 
and practice, stippling your actual 
project will go smoothly, and you'll 
love the results. 


From paper to fabric 

To plan a trapunto-embellished gar- 
ment, choose a design that will 
stand in clear relief from the flat, 
densely quilted background, and 
consider its placement on a gar- 
ment. Select a design with well- 
defined areas no less than % in. 
and no more than 1 in. wide (de- 
sign elements smaller than % in. 
aren't wide enough to stand away 
from the flat quilted areas, and 
those more than l in. can look 
bloated and shapeless). Almost any 
design can be adapted to trapunto, 
as shown at right. Sketch the de- 
sign on paper, then before com- 
mitting to an entire garment, test 
the design, or parts of it, along with 
the stippling, on a swatch of the 
fashion fabric with the threads and 
batting you plan to use. 

When your're satisfied with the 
design, cut out the garment pieces 
from the fashion fabric, thin bat- 
ting, and backing fabric, allowing 
l-in. excess around each pattern 
piece. Mark the seamlines on the 
fashion fabric’s right side, and use 
these marks as placement guides to 
transfer your design to the garment 
piece, as shown above. Now youre 
ready to execute the trapunto. 


And now, a garment—As you 
complete the trapunto on each gar- 
ment piece, soak the piece in cold 


water to remove the basting thread 
and marking-pen lines, then hand- 
wash it in soapy water to remove 
any chemicals left in the fabric 
from the thread and ink, and air- 
dry it. The dense stitching and the 
washing process add some pucker 
whether the fabric was prewashed 
or not. If you want more pucker, 
machine-dry the pieces. Cut each 
piece to the correct pattern size, 
construct the garment, and press 
the seams carefully, avoiding tra- 
punto areas so as not to flatten 
them. Clean-finish the seams and 
bind the front/neckline, hem, and 
armhole raw edges with bias bind- 
ing (see Threads No. 68, pp. 50- 
53). After the garment construc- 
tion is complete, you can continue 
to wash cotton trapunto garments, 
but consider dry-cleaning those 
made of silk and linen. 

Whether you create trapunto 
that’s flat and restrained or thick 
and dramatic, this no-stuff method 
should take the work out of tra- 
punto. That way, youll have more 
time for creativity. + 


Patricia Nelson of Athens, PA, is a 
teacher, lecturer, and designer of award- 
winning garments. 





Trapunto supplies 


Look for these batts by 
mail order: thin cotton— 
Fairfield’s Soft Touch, 
Mountain Mist Blue 


Ribbon, Hobbs Heirloom 
Organic; thin cotton/poly 
blends—Fairfield’s Cotton 


Classic, Hobbs Heirloom 
Cotton; thin polyester— 
Hobbs Thermore, 
Mountain Mist Quilt 


Light; high-loft polyester— 


Mountain Mist Fattbatt, 
Fairfield’s High Loft. 


A Great Notion 


101-5630 Landmark Way 


Surrey, BC V3S 7H1 
Canada 
800-309-2829 


Keepsake Quilting 
PO Box 1618 


Center Harbor, NH 03226 


800-865-9458 


Nancy’s Notions 

PO Box 683 

Beaver Dam, WI 53916 
800-833-0690 


Sew Fancy 

R.R. #1, Beeton, ON 
LOG 1A0, Canada 
905-775-1396 


Wash-away thread is 
available from: 


The Thread Shed 

PO Box 898 

Horse Shoe, NC 28742 
704-692-5128 

wf, NI. 


The author outlines 
the trapunto design 


on paper with heavy 
black ink, puts the 
paper atop a light box, 
then traces the design 
onto the garment piece. 








Any design can be adapted to 


trapunto by simplifying the lines. 
Printed fabrics with well-defined 
motifs can also be used for 
trapunto designs. 
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Make a great 
fabric belt with 


soft belting that’s effi 


quick to cover, 
and bias-wrap 


the buckle 


by Shirley L. Smith 








love the distinctive look that 
matching-fabric belts give to 
quality ready-to-wear gar- 
ments. These self-fabric belts 
maintain the line and silhou- 
ette of the garment style with- 
out calling attention to the waist- 
line. I can get the same look in my 
sewn clothes by making my own 
covered belts in the widths and 
lengths I prefer. 

The challenge with a self-fabric 
belt is covering the buckle so that 
its free of lumps and frayed 
threads. So, instead of using the 
conventional method for covering 
a buckle, I bias-wrap it, which is 
easy to do and gives me the choice 
of leaving the buckle plain or dec- 
orating it. The thickness created 
by the bias wrap holds the belt in 
place when slipped into the buck- 
le, which means I can remove the 
metal tongue from the buckle and 
eliminate the need for eyelet holes 
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Dress up a belt or 
keep it “quiet,” with 
a buckle in a matching 
or contrasting fabric. 
And for real drama, 
add beads. 





in the belt. The simple methods Ill 
show you for covering belts and 
buckles yield a comfortable, inex- 
pensive, great-looking fabric belt 
and companion buckle. 


Belting, buckle, and fabric 
The secret of success with my belts 
is the waistband-insert material 
used for the belting (see “Re- 
sources” on the facing page)—it’s 
soft but doesn’t roll or crease when 
worn, and it turns inside easily 
during construction. I don’t rec- 
ommend beltings that are stiffer 
than waistband insert because they 
aren’t as comfortable to wear, and 
their stiffness prevents them from 
turning to the inside properly. 
Youll need a piece of belting the 
length of your waist measurement 
plus 4 to 6 in. (depending on the 
size and shape of the buckle you 
plan to use and how much over- 
lap you prefer). 


Any type of self-covered buckle 
available at fabric stores will do for 
this method, provided it has a 
crossbar through the center and is 
wide enough for the belting to slip 
through, plus % in. ease if the fab- 
ric is medium- to heavyweight. For 
a buckle that blends right in, cover 
it with the same fabric used for the 
belt and garment. To transform the 
buckle into a decorative element 
on the garment, use a contrasting 
fabric or the same fabric used to 
trim another part of the garment. 
Or, for fun and sparkle, consider 
embellishing the covered buckle 
with beads, as shown in the center 
belt above. 


How much fabric?—To allow for 
covering the belt and buckle, buy % 
yd. more fabric than the pattern 
calls for. For the belt, cut a piece of 
fabric on the lengthwise or cross- 
wise grain that’s twice the belt’s 


Photos by Scott Phillips; illustrations by Christine Erikson 


finished width plus 1% in., and the 
length of the belting plus 1% in. 
For the buckle, cut a bias strip 1% 
in. wide by 15 to 25 in. long, de- 
pending on the buckle’s size. 


Jump right in 
Making a self-covered belt is no 
harder than sewing a piece of belt- 
ing to your fashion fabric and turn- 
ing it to the inside. As shown be- 
low, begin by shaping one end of 
the belting, making it round, point- 
ed, or slanted, or leave it square. 
Cover the belting with fusible in- 
terfacing, as shown, to protect your 
fashion fabric from abrasion and to 
make the belting slide easily when 
you turn it. 

Stitch the belting to the fashion 
fabric (step 2), and apply a small 
piece of fusible interfacing to the 


fabric’s wrong side on the shaped 
end to reinforce the belt’s finished 
end. Then, withright sides togeth- 
er, stitch the fashion fabric along 
the belting’s shaped end and its 
length, as shown. After turning the 
belt right side out (step 3), wrap 
the unfinished end around the 
wrapped buckle’s center bar, turn 
under the belts raw edge % in., and 
hand-sew the folded edge to the 
belt’s wrong side, as shown. 


A buckle begun is a buckle 
done—Wrapping the buckle is so 
quick and easy that if you blink, 
youll miss it. To begin, as shown 
below, press under one long edge 
of a bias strip %4 in., fold one short 
end around the buckle, hand-stitch 
it to the strip, and trim the excess. 
Then wrap the buckle, laying the 


Belting sources 


For belting | use Ban-Rol 
or Armo-Flexxx waist- 
band-insert material in 
widths ranging from 1 to 
2 in. because they nicely 
stiffen a belt but are 
flexible enough to be 
turned inside the fabric. 


Ban-Rol is available by 
mail order in the U.S. 
from: 

Nancy’s Notions 

PO Box 683 

Beaver Dam, WI 53916 
800-833-0690 


Armo-Flexxx is available 
by mail order in Canada 
from: 

A Great Notion 
101-5630 Landmark 
Way 

Surrey, BC V3S 7H1 
Canada 

800-309-2829 

—S.5. 


folded edge over the strip’s raw 
edge on each round. Use the bias 
strip’s elasticity to shape and 
smooth the fabric as you wrap it 
snugly around the buckle, slightly 
stretching the fabric as you work. 
Continue wrapping and arranging 
the strip all the way around the 
buckle, then secure the strip’s loose 
end to the crossbar and trim any 
excess. That’s it—you’re done. 

Sew the belt to the buckle’s cross- 
bar and tryit on. Apply hook-and- 
loop tape or snaps to the under- 
side of the belt end and to the belt 
to hold the overlap in place when 
you wear it. + 


Shirley L Smith writes and teaches 
workshops and week-long seminars at 
175 Palos Verdes, White Salmon, WA 
98672; 509-493-4490. 


COVER A BELT AND BUCKLE WITH 


Use nonroll waistband insert for belting. 


Belt 


1. Cut belting waist measurement plus lgertacing 
6 or 7 in., shape one end, and r” 
cover with fusible interfacing. Fuse 
interfacing to belting, overlapping along Belting, WS 
WS, and trim shaped end. 
Interfacing 


2. Sew belting to fashion fabric’s WS, 
stitching % in. from edge. Interface 
fabric’s shaped end. Fold fabric RSs 
together, allowing %s- to %-in. turning 
ease along fold. Stitch shaped end and 
length of belt, allowing ʻe to %-in. 
turning ease along seam. Trim end 
and seam to % in. 





3. Turn belt m 
RS out by Use ruler or blunt object to 
slipping push shaped end through belt. 
shaped end 
to inside. 


Fabric, WS 


ee 





4. Fold under belt’s raw edge % in., 
wrap end around buckle’s crossbar, 
then whipstitch in place. 





% in. 


¥-in. seam 
allowance 


Ht Belting 


Buckle’s crossbar 


SELF-FABRIC 


Bias-wrapped buckle 
1. Cut bias strip 14 in. wide and 15 to 25 
in. long, depending on buckle’s size. 
Fold one side under % in, wrap folded 
edge around buckle crossbar, and hand-stitch 
in place. 





2. Wrap buckle with bias strip, 
overlapping raw edge with 
folded edge. Fold under raw 
edge for final wrap, and anchor 
end of strip to crossbar. 







Beaded buckle 
To embellish with beads, wrap buckle with bias strip, as 
shown in “Bias-wrapped buckle” above. Anchor beading 
thread in back of belt, string with enough beads to wrap 
around face of buckle once and Buckle, 
make this wrap. Anchor thread WS 

in back, restring thread with g 
beads, wrap, and anchor 
thread again, continuing 
until buckle is beaded. 


Anchor 


thread. Wrap beads. 
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ou mean you've never 
sewn with the world’s 
oldest fiber? Well, you're 
certainly not alone. The 
simple reason is that, 
until recently, this fiber 
hadn’t been available in the U.S. 
for many decades. I’m talking 
about hemp, the environmentally 
friendly fiber that looks and be- 
haves likelinen, grows quickly with 
little tending and no pesticides or 
chemical fertilizers, and results in 
a fabric that’s virtually indestruc- 
tible—but has a bad reputation to 
live down. 

In fact, hemp hasn’t been legal to 
grow in the U.S. and Canada since 
1937, when it was outlawed be- 
cause the plant is so closely related 
to marijuana (they’re from different 
varieties of the species Cannabis 
sativa). Yet the hemp plant grown 
for fiber has negligible amounts of 
the psychoactive substance THC 
(so you can’t get high from smok- 
ing it). So why is it still illegal? 
Since hemp yields four times more 
fiber per acre than trees, and grows 
to maturity in only three months 
(instead of many years), it seems 
like a product we need (see “What 


FABRIC 


Ancient, easy to grow, and hard- NS 


is hemp, anyway?” on the facing 
page). Hemp fiber and fabrics im- 
ported primarily from China and 
Hungary are becoming popular in 
the U.S. once again, and a few big- 
name manufacturers and design- 
ers like Ralph Lauren, Esprit, 
Calvin Klein, and Giorgio Armani 
have used hemp in their collec- 
tions. Even Disney has a hemp In- 
diana Jones hat. And as more hemp 
is grown and equipment modern- 
ized to spin and weave the fiber, the 
variety and quality of hemp fabrics 
will increase. 


Hemp vs. linen 

Like linen, hemp is a bast (plant 
stem) fiber, and the two have sim- 
ilar characteristics. Actually, yowd 
be hard pressed to distinguish be- 
tween linen and hemp of a similar 
weave while on the bolt. Like linen, 
hemp fabric is easy to sew and 
drapes beautifully. Hemp holds a 
sharp crease but is more wrinkle- 
resistant than linen. The fabric dyes 
to rich jewel tones and earthy 
shades, although many hemp fab- 
rics now available are in natural, 
undyed shades, like the ecru and 
cream I used in the garments on 
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the facing page. Hemp and linen 
cost about the same, currently $10 
to $20/yd. for 60-in.-wide fabric. 

While linen is most often avail- 
able in plain weave and comes in 
lots of colors, the more neutral 
shades of hemp are regularly wo- 
ven not only in various weights 
of plain weave but also in many 
eye-catching textures, including 
basket-weave, twill, and herring- 
bone (to purchase fabrics, see 
“Sources for hemp” on p. 51). 
These textures add depth and char- 
acter to the fabric, and beg to be 
sewn into jackets and vests. 

In addition, hemp is being blend- 
ed with cotton and silk to create 
exciting new fabrics, and more new 
blends are planned with wool and 
even recycled polyester. Adding cot- 
ton to hemp produces a wonder- 
fully crisp shirting fabric. The 
hemp/silk blend creates a fluid, 
slightly sheer fabric with tiny slubs 
and a bit of sheen. Hemp’s pres- 
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The jacquard at top left and striped fabrics at right are being marketed in the U.S. by Hemp Textiles Interna- 
tional of Bellingham, WA, which, at press time, did not yet have a U.S. distributor for the home-sewing market 


Model photo by Jack Deutsch; hair and makeup by Antonio Diaz; all other photos by Scott Phillips 


eave jacket, Great Copy 890 (PO 
Box 85329, Racine, WI 53408-5329; 
414-632-2660); hemp/silk-blend 


's Milano T 


(800-466-1599), with tucks added; and — 


hemp/cotton muslin pants, Burda 3790.) 
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ence in both blends substantially 
increases the fibers’ durability. 
Hemp fabric has a few qualities 
that make it preferable to linen or 
cotton for some applications. The 
fiber’s hollow shaft makes it coolin 
summer and warm in winter, so it 
can replace both linen and wool 
for garments. And because hemp is 
grown without pesticides, and 
many natural colors processed 
without dye, bleach, or fabric fin- 
ishes, it can be an excellent choice 
for people with allergies, for fiber 
artists, and for those who like a 
natural “green” look in clothing. 


2° 


Hemp takes dye well, and is a per- 
fect choice for batik and fabric 
painting. Since it’s strong, rugged, 
and the most resistant of all natur- 
al fibers to mildew, rot, and ultra- 
violet light, it works especially well 
for hard-wearing clothes like jack- 
ets and jeans. 


It’s not hard to sew 

Because hemp is similar to linen, 
you can rely on many sewing tech- 
niques you already know and use 
for linen. Refer to Threads No. 65, 
pp. 32-37, for more specifics on 
working with linen. 





Patterns that work—Since hemp 
fabric seems to last forever and 
is comfortable to wear the year 
round, it makes sense to choose 
classic, seasonless patterns that 
youll enjoy for years to come. 
Lightweight fabrics like the 2.6-oz. 
60-percent hemp/40-percent silk 
blend, the 5-o0z. 55-percent hemp/ 
45-percent cotton muslin, and the 
8-oz. hemp summer cloth make 
wonderful shirts, blouses, and 
dresses. The heavier-weight 11- to 
12.5-oz. canvas, denim, and fancy 
twill-weave fabrics are perfect for 
jackets and pants. 


What is hemp, 
anyway? 

Imagine a plant with a 
fine, lustrous fiber for 
textiles, rope, and 
paper; seeds that can 
be cooked like rice or 
pressed for oil; and 
drugs for migraines, 
menstrual cramps, 
glaucoma, and lack of 
appetite in chemother- 
apy and AIDS patients. 
Must be a new, 
genetically engineered 
plant, right? Wrong. 
It’s hemp, the oldest 
known fiber used by 
mankind. Impressions 
of twisted hemp 
decorate 12,000-year- 
old clay pots, and a 
3,000-year-old hemp 
fragment is our oldest 
surviving woven fabric. 

In the 1700s, hemp 
was as common as 
cotton is today, 
cultivated by both 
George Washington 
and Thomas Jefferson 
on their plantations. 

It was used for Betsy 
Ross’s flag, sails and 
riggings on sailing 
vessels until the 
1900s, and probably 
Levi Strauss’s first 
sailcloth jeans. 

But hemp has long 
been illegal to grow in 
this country because of 
its relation to marijua- 
na. Yet public opinion 
on hemp seems to be 
changing—its usefulness 
is hard to deny.—N.N. 
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Hemp history 
10,000 B.C.—Cultivat- 
ed in China for fiber. 
A.D. 200—Grown in 
Europe and worn by 
Romans and others. 
1492—Salt- and rot- 
resistant hemp used 
for ropes and sails on 
sailing ships, including 
the Mayflower. 
1600s—Cultivation for 
fiber is mandatory in 
Virginia and other 
colonies, where it’s 
used for money, even 
to pay taxes. 
1775—Used to make 
paper for first two 
drafts of Declaration 
of Independence. 
1849—Covers 
Conestoga wagons; 

is homespun worn by 
pioneers and slaves. 
1937—Cultivation 
outlawed in U.S. 
because of lobbying 
by oil, timber, and 
pharmaceutical 
industries. 
1945—Produced again 
during World War Il. 
Frank Lloyd Wright 
uses hemp canvas for 
ceiling at design studio, 
Taliesin West. 
1989—Hemp fabric 
imported into U.S. for 
home furnishing and 
designer use. 

—N.N. 
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SEAM FINISHES FOR RAVELLY HEMP 


For a sturdy seam on hemp, try a wide serged seam, a French seam, or a Hong Kong finish. 


French seam 


. WSs together, sew 
% in. from raw edges. 


Plain seam with Hong Kong finish 


Thin bias or tricot strips or rayon seam binding make 


. Trim seam allowances 
(s.a.) to # in. Open 
layers and press s.a. 
to one side. 





3. Fold, then press RSs 
together, placing first 
seam on fold. 


Fashion 
fabric, RS 


4. Stitch again % in. from 


fold, making sure no 
thread ends protrude. 


To make pattern selection easi- 
er, choose one that lists linen or 
denim as a recommended fabric 
(or handkerchief linen for light- 
weight fabrics). I preshrink and 
soften the heavier fabrics before 
cutting by machine-washing and 
-drying them three times; for light- 
weights like hemp/silk, one pre- 
wash and dry is enough. You'll find 
that fabrics from different mills will 
shrink to widely varying degrees. 


Cutting out hemp—Hemp is the 
toughest fabric I’ve tried to cut (1 
said it’s indestructible!), even in 
the lighter weights, so it dulls scis- 
sors, pins, and needles rapidly. It 
cuts cleanly with shears or a ro- 
tary cutter but takes lots of pressure 
on the handles. Use long, strong, 
sharp shears to gain as much me- 
chanical advantage as possible. 


Construction tips 

I use cotton thread with hemp fab- 
rics since hemp requires pressing at 
linen (hot) temperatures to remove 
wrinkles and set creases, which 
can melt polyester thread. For all 


hemp fabrics except the lightweight 
blends, I use quilting thread for 
both bobbin and needle, a size 14 
or 16 ballpoint needle (which dulls 
less rapidly than a sharp), and 10 
sts/in. For lightweight fabrics, use 
regular cotton sewing thread, a size 
12 ballpoint needle, and 12 sts/in. 


On interfacings and linings— 
Many of the lightweight fabrics 
don’t require interfacing, since the 
double layer of outer fabric and 
facing, when top- or edgestitched, is 
sufficiently crisp for most collars 
and cuffs. If you need added body 
for the semi-transparent muslin or 
hemp/silk blends, use a third layer 
of self-fabric. As the fabric softens 
with laundering, a spritz of spray 
starch on collar and cuffs will keep 
them looking crisp. 

When interfacing the heavier fab- 
rics, remember that hemp becomes 
softer as it’s washed or cleaned. 
For this reason I prefer interfac- 
ings designed for medium-weight 
fabrics, like HTC’s Fusible Acro 
hair canvas and Pellon ShirTailor. 
Both have a grainline and can be 
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great, nonbulky binding for ravelly seam allowances. 


1. Sew strips or binding 
RSs together to raw 
edge in %4-in. seam. 


2. Trim s.a. to #in., then 
fold and press binding 
to WS. 


3. Stitch in ditch through 
all layers. 





cut on the bias for a softer drape. 
You can also use a medium-weight 
sew-in interfacing. 

For lining the heavyweight fab- 
rics, the hemp/silk blend is a lux- 
urious option. It launders and be- 
haves like the outer fabric and slips 
easily over your skin and other fab- 
rics. The only drawback is cost, 
since it’s as expensive as the outer 
fabric. China silk is another good 
choice for lining. 


Durable seams needed—All the 
hemp fabrics tend to be loosely 
woven, so construction requires 
durable seams to prevent raveling 
and tear-out. A wide serged seam is 
the easiest; French seams work well 
too, as shown above. Or if seam 
bulkis a problem, use a plain seam 
and a Hong Kong finish with thin 
bias strips, rayon seam tape (Ore- 
gon Tailor Supply, 800-678-2457), 
or a tricot binding like Seams Great 
(Nancy’s Notions, 800-833-0690). 
Youll find other useful techniques 
for sewing with loosely woven fab- 
rics that ravel in Threads No. 66, 
pp. 41-45. 


Illustrations by Michael Gellatly 





Gather and ease hemp without 
bulky folds: Because hemp is 
loosely woven, you can sew with 
small gathering stitches, then draw 
up the threads to scoot the fibers 
closer together, instead of creating 
bulky tucks. 


Shaping a hemp garment with 
darts, tucks, pleats, or gathers is 
easy. Since the fabric holds a sharp, 
pressed edge, these details have a 
neat, tailored look (to learn how 
to add tucks to a simple blouse, 
see the drawing at right, above). 
You can gather or ease without 
puckers by pulling the fibers of the 
weave closer together, as shown in 
the photo above. The trick is to use 
a short gathering stitch (I use the 
same stitch length for easing as for 
normal stitching), so that when 
the gathering thread is pulled, the 
weave pulls together instead of the 
fabric bunching. 

Finishing is easy with hemp. 
Seams press sharply for a crisp, 
clean look. For tailored garments, 
use top- and edgestitching so edges 
stay defined as the fabric softens 
with laundering. Use a wide stitch 
on buttonholes to prevent raveling, 
and reinforce buttons with a small 
button on the inside of the gar- 
ment so they don’t rip through the 
loosely woven fabric. 

So why not try sewing hemp? It 
makes a great addition to your 


ADD TUCKS TO 
A SIMPLE BLOUSE 


Starting with a basic T-shirt pattern like The 
Sewing Workshop's Milano T, it’s easy to add 
tucks down the front for rich texture, as shown 
below. (Omit cuffs on sleeves in this pattern 
and add a simple binding at neck and sleeve). 


Stitching line Foldline 


Fa 
¥ oo Pies 


\ = Pull 


thread. 
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1. Decide on finished length and width, 
then add extra length for tucks 
(mine are % in. wide and %4 in. 

apart, so add 1% in. for each tuck 
(4 in. X 2 = T4 in.); a 28-in-long 
front will have 32 tucks). 


2. Cut fabric block to rough width and 


length for front (for size small, 30 in. 


wide by 70 in. long). 


3. Measure and pull thread for each tuck. 


4. Fold along pulled thread and sew tucks. 


5. Place pattern front on tucked block 
and cut front. Assemble as directed. 


ihe: =~ % in. 


choice of fabrics for classic or mod- 
ern designs. Hemp fabrics sew up 
into durable, season-spanning gar- 
ments that have a hip, ecological 
look. And remember—wearing it is 
perfectly legal! + 


As a child, Nancy Nehring of Sunnyvale, 
CA, had the job of cutting tough hemp 
stalks out of the fences around her fam- 
ily’s farmhouse in Iowa. 


Plenty of edge- and topstitching 
give a crisp finish to the sturdy 
herringbone weave of the jacket 
shown on p. 49. Tucks added 

to the simple blouse allow the 

hemp /silk fabric to shine, with 
bands of the semi-sheer single layer 
creating a play of shadow and light. 





Sources for hemp 


American Hemp 
Mercantile 

506 Second Ave. 

Suite 1323 

Seattle, WA 98104 
800-469-4367 

Free brochure, samples 


Dharma Trading Co. 
PO Box 150916 

San Rafael, CA 94915 
800-542-5227 

Free catalog; samples, 
25¢ each 


Hemp Traders 

2130 Colby Ave., #1 
Los Angeles, CA 90025 
310-914-9557 

Free brochure, samples 


Ohio Hempery 

PO Box 18 
Guysville, OH 45735 
800-289-4367 

Free catalog; swatch 
card, $2 refundable 
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ymmetry for Quilters 


æ ™®,_ uilters often spend a lot 


Use the simplest 
principles of symmetry 
to transform a single 
motif into endless quilting 
and appliqué designs 


by Jeanne Benson 


of time working with 
shapes in their projects. 
Patchwork pieces, appli- 
qués, quilt blocks, and 

y x quilting motifs are es- 
sentially shapes that we bring to 
life by combining and recombin- 
ing them into an overall design. 
Color and value help to create 
rhythm, texture, and emphasis. It’s 
hard for me to imagine a quilter 
who isn't at least a little fascinated 


with shapes of all kinds, and I 
know a few who are quite enam- 
ored of one or two specific shapes. 

But whether you're taken with a 
single motif or happy to be working 
with whatever shapes your current 
quilt requires, it can be illuminating 
to discover that there’s a distinct, 
natural logic governing the most 
common ways shapes can be com- 
bined into repeating patterns. 
Traditional quilting designs and 
blocks almost all rely on this logic, 


Jeanne Benson; illustrations by Vince Babak 


Photos by 


SYMMETRY TYPE 1: TRANSLATION 


There are four basic types of symmetry: translation (shown here), rotation, reflection, and glide 


reflection (shown on p. 55). 


Translated motifs move up, 
down, sideways, or diagonally 
in equal steps without changing 


orientation (no rotation or flipping). 


Good for bands and borders. 


as do repeated patterns from every 
culture and period of history. And 
if you're designing your own quilts, 
this discovery can provide an in- 
valuable, and virtually inexhaust- 
ible, inspiration for your own cre- 
ative explorations. 

As soon as you Start arranging 
two or more duplicates of a single 
shape on a flat surface, you're cre- 
ating a pattern with them. And if 
your shapes are placed in some 
kind of repeating order, you're 
operating within one or more well- 
defined types of symmetry. Math- 
ematicians have described a mul- 
titude of ways that shapes can be 
arranged symmetrically on a flat 
surface, but essentially they all 
come down to four basic, familiar 
operations, officially termed trans- 
lation, rotation, reflection, and glide 
reflection, which you can see illus- 
trated above and on p. 55 with ex- 
amples of my design sketches and 
in my finished quilts. 

I must confess to being one of 
those quilters taken with a cer- 
tain motif, in my case the ginkgo 
leaf, which is used in one way or 
another in all my examples. Be- 
sides having a lovely contour to 
look at, most ginkgo leaves are 
asymmetrical and thus clearly re- 
veal how the four basic symmetry 
operations work. I suggest you start 


Translated outlines create “stripes.” 








Bands of translated outlines can be further 


embellished with or without regard for 
their original symmetry. 


with asymmetrical shapes for your 
own explorations for this reason. 

Of course, the point of learning 
about the symmetry operations 
isn’t that they provide rules to fol- 
low. It’s primarily to make sure you 
don’t overlook any possibilities. By 
all means, mix, combine, divide, 
stretch, and recombine any ideas 
the examples here suggest. I hope 
they prove as provocative as start- 
ing points for your quilts as they’ve 
been for mine. 


Tools for shape play 
To make effective symmetrical pat- 
terns, you need to have plenty of 
duplicates (eight to ten) of the mo- 
tifto play with. Photocopying, trac- 
ing, and drawing around templates 
are all good strategies for making 
precise duplicates. But in the early 
stages of your explorations of a 
shape, you usually don’t need exact 
duplicates; I often begin with cut- 
out paper shapes. I'll simply draw 
or trace my motif onto newsprint 
that ve folded into four or eight 
layers and cut out all the dupli- 
cates at once, rather like discon- 
nected paper dolls. 

In addition to newsprint, gather 
a good supply of large-sized draw- 
ing paper (for backgrounds), light- 
weight tracing paper to record and 
repeat both the outline and the 





position of the shape, and heavy- 
weight tracing paper for the final 
layout. Add rulers for drawing grid 
lines to help with positioning and 
determining spacing, compasses 
for laying out and dividing circles, 
markers for quick color studies, 
and glue stick or double-stick trans- 
parent tape for holding shapes in 
place, and you'll be ready to start 
making designs. 

Here’s what I do: I place the 
shapes on a large sheet of drawing 
paper and begin to position them 
using different symmetry opera- 
tions (for more design ideas, see 
“Figure/ground” at right). When I 
find one I like, I tape or glue the 
shapes in place and tape a piece 
of heavyweight tracing paper over 
the entire layout. Then I use a tem- 
plate to make precision tracings of 
each repeat. 


Free-motion freedom 

You can, of course, use the designs 
you generate as patchwork tem- 
plates, appliqué patterns, quilting 
designs, and anything else that 
comes to mind. But I urge you to 
forget as much as possible that 
youre designing for any particular 
quilting technique, so you don’ al- 
low worries about how you might 
actually sew a design in fabric to 
limit where the process can take 


Figure/ground 


In the language of 
design, motifs are 
called positive shapes, 
while the spaces 
between are called 
negative shapes. These 
positive and negative 
shapes are also 
referred to as figure 
and ground. The 
positive shapes, and 
the patterns they 
make, are probably 
the focal point of 
your pattern, but the 
negative space is every 
bit as important to the 
success of your design. 
If the positive shapes 
aren’t “grounded” to 
the background, they 
may appear to float 
disconnected across 
the surface. 

To increase your 
awareness of the 
negative space around 
your motif, trace it, 
then draw a box 
around the shape, 
touching it on all four 
sides. Lay tracing paper 
over the drawing and 
trace just the shapes 
between the motif’s 
lines and those of 
the box. Repeat this 
exercise with several 
symmetrical arrange- 
ments of two or more 
motifs, noticing that 
the lines you're tracing 
are the same as the 
outline of the positive 
shape, but the 
emphasis has shifted 
to the ground. 

—/.B. 
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Further reading 


Handbook of Regular 
Patterns: An Intro- 
duction to Symmetry 

in Two Dimensions 

by Peter S. Stevens. 
Cambridge, MA: 

The MIT Press, 1981. 
This is a classic reference 
on symmetry. 


The Surface Plane 

by Martha Boles and 
Rochelle Newman. 
Bradford, MA: 
Pythagorean Press / 
Brown and Benchmark, 
1996 (508-372-3129). 

A well-illustrated interdis- 
ciplinary high-school-level 
text, including chapters 
on symmetry and design, 
and many geometric 
constructions of interest 
to quilt makers. 


Symmetry: A Design 
System for Quiltmakers 
by Ruth B. McDowell. 
Lafayette, CA: C&T 
Publishing, 1994. 
Describes all 17 types 
of two-dimensional 
symmetry in terms of 
quilting patterns. 
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Appliquéd with free-motion machine stitching on a raw linen background, the author’s Four Seasons Series 


quilts (18 by 24 in., 1995; “Spring” on p. 52, “Summer” and “Fall” above, “Winter” on p. 55) are rife with exam- 


ples of symmetry. See if you can identify the types in each quilt (note that there are no examples of glide reflection). 


you. A powerful design may actu- 
ally lead you to explore new tech- 
niques, simply because you don’t 
want to leave that design behind. 

In the quilts shown here, I’ve 
used an appliqué technique that’s 
easy to prepare for, and provides 
great freedom to design with all 
manner of complex and irregular 
shapes: free-motion stitching to out- 
line, embellish, and finish raw- 
edged shapes that are cut without 
seam allowances. Each shape is at- 
tached with fusible web (I use Pel- 
lon Wonder-Under), which also 
prevents raveling. You can stitch 
through just your top, or through 
batting layers as well, but if the top 
isn't stiff (as was the raw linen I 
used with the quilts shown here), 
you'll want to back it with one of 
the many temporary stabilizers on 
the market, such as a tear-away or 
wash-away, or a permanent light- 
weight iron-on interfacing. Freezer 
paper works well also. 


I like to prepare for free-motion 
appliqué by both sketching out 
possible paths I might follow and 
warming up with practice stitch- 
ing on scraps. For the sketch, I lay 
tracing paper over the actual ap- 
pliqué that’s fused in place to a 
background. I then draw around 
it in one continuous line with a 
pencil, without lifting the lead 
from the paper, just as the needle 
will operate. TIl repeat this exer- 
cise a few times, making these 
thumbnail sketches until I’ve got 
a clear idea of how I want the final 
stitching to look, keeping in mind 
that I won't be able to reproduce 
the drawing exactly. 


Quilters, get 

ready to stitch 

To warm up, I set up the machine 
and stitch just as I would for the fi- 
nal stitching: darning foot attached, 
presser foot down, and feed dogs 
disengaged or covered. I set the 


needle to stop in the fabric and set 
the machine for straight stitching. 
I use threads made for machine 
embroidery and have bobbins 
wound in white or gray thread with 
fine cottons also made for machine 
embroidery. I fuse some scraps to 
a heavy backing fabric so I don’t 
need a hoop or stabilizer, then take 
a stitch in the fabric so I can pull 
the bobbin thread to the top and 
make three stitches in place to lock 
the thread. Then I stitch around 
the shapes a few times following 
the contours and staying within 
the shape, then stitch around it on 
the background. Next, I'll stitch in- 
to the shape following any interior 
lines in the design of the fabric, or 
drawing freely if the fabric is a sol- 
id or has areas of solid color. While 
the machine is running, I try to 
keep the orientation of the fabric to 
the needle the same as I move it 
beneath the darning foot. I move 
the piece from side to side and for- 
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ward to back for all stitching, trying 
not to turn the piece (change the 
orientation) without stopping the 
machine. The stitching will be 
smoother and reflect the feeling of 
a drawn line, which is one of the 
reasons I like this technique for 
sewing appliqué. 

Your stitch length is determined 
by how fast you move the fabric as 
well as how heavy your foot is on 
the pedal. You'll make short stitch- 
es by moving the fabric slowly or 
pressing the pedal to the floor. If 
you move the fabric fast, your 
stitches will be longer. You can 
achieve a uniform stitch length 
around both simple and complex 
shapes by taking some time to 
get used to this method. The re- 
sults you get will be well worth 
the practice time. + 


Jeanne Benson designs quilts and ap- 
pliqué patterns in Columbia, MD, and 
teaches workshops around the country. 











MORE TYPES OF SYMMETRY 


Rotation 


Rotated motifs turn around a fixed center point without changing orientation. Any 
number of equal repetitions is possible. This is ideal for medallions and single blocks 
but can also create allover patterns. 





2-point rotation 
starting from both ends 
of motif 





6-point rotated 
appliqués 

with rotated 
quilting lines 





6-point rotation 


Reflection, or mirroring 


Reflected motifs are mirrored about a fixed axis line. This can be simulated with a real mirror. 
Combines well with other types of symmetry. 


`a At left, adjacent 

) motifs are mirrored; 
below, every other _ 
motif is translated. 





Dual, right-angle 
axes create a mix 
of rotation and 
reflection. 


You could see this design 
as three mirrored motifs 
in 3-point rotation, or one 


Glide reflection mirrored three-leaf design. 


Glide-reflected motifs are translated (glided), then mirrored. This can’t be simulated with a real mirror. 





The negative 
space between 


Glide-reflected 
pairs in translation 





create a band glide-reflected pairs 

or border. (or any other type of 
symmetry) need not 
reflect symmetrical 
shapes. 
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few years ago I wanted 

a breezy summer dress 

that was uncomplicated 

to wear but had a touch 

of drama. The design I 

arrived at is shown at 
right: an utterly simple garment 
with show-stopping pockets. In 
making and selling versions of this 
design many times since, I’ve ob- 
served that this dress and pocket 
design flatters absolutely everyone 
and is pure magic on figures with 
generous hips. The poufed pock- 
ets fool the eye into rationalizing 
that any fullness is due to the pock- 
ets gathers, not the wearer’s hips. 
Call it camouflage; call it an illu- 
sion. It works. 

This design is fun to wear, as well 
as a delight to sew, because the pat- 
tern pieces fit together in such un- 
expected ways. And, by making 
this design, youll have reason to 
use your sewing machine’s ruffler 
attachment, which is a mechanical 
joy to use (although it takes a bit of 
practice on your first try). 

By the way, if you prefer some- 
thing other than a dress, it’s unbe- 
lievably easy to transform this ba- 
sic design into a vest, jumper, or 
jacket. And, if you want a collar, 
cowl, or other detail, I'll show you 
how simple it is to add that, too. 


Pattern and construction: 
simple does it 

The pattern for this dress with its 
unusual pocket is quite simple: it 
has one piece for both front and 
back, a sleeve, and the oversized 
pocket. And because the dress is 
loose-fitting, the finished size (me- 
dium) flatters everyone from size 8 


Here’s an uncommon use for 
your ruffler foot—gathering the 
voluminous amount of fabric in this 
pocket’s upper edge into a smallish 
pocket opening. (The schematic for 
the author’s pattern is on p. 58.) 
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to 20. There are no buttons, but- 
tonholes, or zippers to insert; and 
edges are finished with machine- 
stitched hems or bias binding. 


Construction up to the pocket— 
Enlarge the pattern to its correct 
size, following the schematic on p. 
58. Then lay out the fabric, cut it 
out, and sew all seams with right 
sides together. Finish the seams 
to prevent raveling, either serging 
or zigzagging the edge or using 
French seams, which encase the 
raw edges (see the illustration on p. 
50). If your fashion fabric is sheer, 
use French seams throughout. 
Staystitch the pocket opening’s 
corners on the front and back of 
the dress. Sew the shoulder seams, 
then staystitch the neck edge. At- 
tach the sleeves (I prefer flat-felled 
seams for this step), then sew the 
side seams from the bottom of the 
sleeve to the top of the pocket open- 
ing (Point A). Sew the remaining 
side seams from the bottom of the 
pocket opening to the hem 
(Point B). Zigzag the top 
edge of the pocket pieces 
to keep them from ravel- 
ing while you construct 
the pockets. Then sew 
Seam A on the pockets. 


For the pocket, 
dust off your ruffler 
Attach the ruffler to your 
machine by fitting the two 
prongs of the forked arm 
over the needle clamp and 
fitting the anchor to the 
presser bar. Then tighten the foot- 
attachment screw. For details on 
the ruffler’s anatomy and its use, 
see “The Ruffler: Not for Ruffles 
Only,” in Threads No. 66, pp. 70-75. 
Thread the fabric through the ruf- 
fler’s middle guide slide slots, be- 
tween the two blades. 

Sewing slowly, practice on a scrap 
of fabric to get used to the action 


of the ruffler; then practice again 
to correctly set the adjustments 
(the stitch length, the pleating- 
frequency lever, and the pleat-depth 
setscrew). Find the combination of 
adjustments that pleats a 12-in. 
scrap of your fashion fabric into a 
4'4-in. strip, which is the proper ra- 
tio for these pockets. 

Its better to make the ruffled 
piece too long than too short. Extra 
length can be squeezed into a 
smaller space, but if the ruffled 
piece is too short, you'll have to rip 
out several little pleats to lengthen 
it, which leaves unpleated gaps. 

Ruffle the upper and lower pock- 
et edges on the garment’s front and 
back. Next, ruffle the longer curved 
edge of each pocket, then the top 
edge (see the areas marked for ruf- 
fling in the schematic on p. 58). 
Replace the ruffler with the uni- 
versal foot and sew the two half- 
pocket ends together as illustrated 
(Seam B) in the drawing at right on 
p. 58. You'll close the bottom of 





Piping stabilizes and trims the pocket opening. Notice 


how the piping meets at the center top of the opening 
(this corresponds to Point A on the schematic on p. 58). 


the pocket bag after inserting the 
pocket in the dress, as lIl explain in 
a moment. Press all pleats flat, with 
the iron or by finger-pressing. 


Piping anchors the pockets— 
You'll sew a row of piping into the 
circular rim of each pocket opening 
on the dress. If you want to make 
custom piping, cut bias strips 2 in. 


wide and sew them together into a 
strip 55 in. long (see Threads No. 
69, pp. 18, 33, for details on cutting 
and joining bias strips). Wrap the 
bias strip around the 4-in. cording 
and machine-baste, using the zip- 
per foot. Cut two pieces of piping 
264 in. long, which will make each 

pocket opening 25 in. around. 
The piping will be sewn in place, 
so that one end starts where the 
other ends (see the photo below), 
crossing exactly at the seam at the 
top of the pocket opening. To create 
this neat detail, cross and pin the 
two ends of the piping, starting at 
the top center of the pocket open- 
ing (Point A in the schematic on 
p. 58). Next, mark (with a safety 
pin, tailor’s chalk, or a marking 
pen) the midpoint of the piping 
(place the mark in the seam al- 
lowance), and match and pin that 
midpoint to the seam at the bot- 
tom of the pocket opening (Point 
B in the schematic). Continue to 
pin the piping in place, adjusting 
ruffles as needed to 


aka ida fit. Using the zipper 


foot, sew the piping 
around the pocket 
opening, pulling the 
layers taut as you sew, 
so they don’t bunch 
and twist as they go 
through the needle. 

Next, pin the seam 
allowance of the pock- 
et bag to the attached 
piping, right sides to- 
gether, again squeez- 
ing the excess fabric to 
fit, and sew the pocket to the dress, 
stillusing the zipper foot. Trim and 
finish the seam with serged or 
zigzagged stitches 

To close the bottom of the pock- 
et bag, first pin a few small pleats 
into the unruffled bottom edge, ad- 
justing these pleats to match the 
length of the ruffled bottom edge. 
Stitch, trim, and finish the seams. 


200 years of 


poufs and paniers 


The design for my 
dress at left was _ | 
inspired by the 
18th-century, 
elliptical, 

hoop- 

skirted 

silhouette 

below. The hoop 
petticoat providing 
the shape was often 


separated into halves, 


each called a panier 
(“basket” in 


French), as | N A ) 


i ' > 
illustrated iN] 
above. M 7) 
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DESIGN 
VARIATIONS 


Jumper 


—- 
iN 


bea 


Vest /cardigan/coat 





To complete the dress, hem the 
lower edge and sleeves with a 1- 
in. machine-stitched hem, and bind 
the neckline with a 2-in. bias strip 
of self-fabric. Add a raglan shoulder 
pad, if needed, and that’s it! 


Great fabric possibilities 

This design works beautifully with 
soft, fluid fabrics, like handkerchief 
linen, rayon challis, washed silk 
and rayon, silk crepe de Chine, 
charmeuse, georgette, chiffon, and 


fae > — For jacket, 

/ a \ A add sleeves. cotton, rayon, or wool jersey (the 

d latter makes a lovely cold-weather 
it ro a version). Avoid crisp, stiff fabrics 
bind front like piqué, broadcloth, corduroy, 
| edges forall, calico, and, indeed, most cottons. 





for vest. 


and armholes 


Soft rayon velvet works, but cotton 
velvet is too unyielding. Slinky Knit 


PATTERN SCHEMATIC 


To construct the dress, you'll need 4 to 4% yd. of 60-in.-wide fabric (or 6% yd. of 36- or 45-in. fabric) 
and a 55-in. length of %-in. piping. 


drapes well, but its heavy weight 
will pull the pocket down, which 
destroys the poufed effect. And 
don’t choose a fabric that wrinkles 
easily, like linen, unless, of course, 
you love to iron, or you really are 
comfortable with a casual, rum- 
pled look. 

The first time you make this 
garment, choose 60-in.-wide fab- 
ric, because the pattern fits on the 
fold without the need to make 
any adjustments. Later, ifyou want 
to use 36- or 45-in.-wide fabric, 
you'll need to create center-front 
and center-back seams. To do so, 
open the fabric to a single layer, 
position the pattern, and add a 
%-in. seam allowance along the 
center edges. 





Pocket construction 
1. Sew Seam A. Ruffle edges shown in gold. 


Seam A 7 


Seam A 
(Match to Point A.) — 


Scale: 1 block = 10 in. 


Pn a 


Seam B 
(Match to Point B.) 


2. Sew ends, right sides together, creating 
Seam B. 


3. Sew piping around opening, adjusting 


35 in. 


fullness in pocket to fit piping. 


Gold = Edges to be ruffled. 
Blue = Don’t alter these angles. 
Red = Do alter length here for petites. 
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4. Match Seam A to Point A at top of pocket 
opening. Match Seam B to Point B at 
bottom of pocket opening. Stitch. 





Prefer a jumper or vest? 
You can easily convert this design 
into a jumper by omitting the 
sleeves and lowering the neckline. 
For a vest, cut the center front open 
and add %-in. seam allowances, 
then face or bind the edges, and, if 
you like, add buttons, button loops, 
or ties. For a long cardigan or coat, 
finish the center like a vest, but re- 
tain the sleeves. 


Alteration strategies—This de- 
sign works best long (lower-calf 
to ankle length). For a petite ver- 
sion, make adjustments below the 
pocket to keep the shaped hem 
intact (see the alteration points 
marked in blue and red in the 
drawings at left, below). If you want 
to alter the bodice, be sure to retain 
the wide angle that extends from 
the bottom of the armhole to the 
top of the pocket. Otherwise, the 
loose, flowing look of the garment 
will disappear. 

It’s also easy to superimpose on 
this design a cowl, scoop, or jewel 
neckline; collar; or additional fea- 
tures from other patterns. Just lay 
the borrowed pattern piece on the 
basic pattern, and trace a new pat- 
tern that incorporates the two. 
If you do this, be sure to think 
through the ramifications and ad- 
just accordingly. For example, be- 
cause a jewel neckline creates a 
smaller neck opening that a head 
can't fit through, sew an invisible 
zipper in the left shoulder seam to 
expand the opening. 

Now, gather a few supplies and 
fabric, then gather your pockets. 
Finally, gather your friends, be- 
cause they're going to want one of 
these great garments, too. + 


Annette Ames is a designer in Wash- 
ington, DC, and also teaches at Mary- 
mount University. Her designs have 
sold at fine stores in New York City 
and Washington. 


Model photo by Jack Deutsch; hair and makeup by Antonio Diaz; detail photo by Scott Phillips; illustrations by Caria Ruzicka 
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= Signer James Galanos. His 
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always-elegant creations, 


` 


ie whether ultra-lux evening- 
is wear or delightfully de- 
tailed daywear like the suit above, 
are naturally made of the most 
magnificent European fabrics, with 
lines that can make any woman 


look and feel beautiful. But it’s the 


quality of the workmanship and 
the inner construction that gives 
me goose bumps. Finishing of this 
quality isn’t uncommon in custom- 
made haute couture, but Galanos 
Originals are ready-to-wear gar- 
ments, designed to be sold off the 
rack and altered for the client, if 
needed, by the retailer’s alteration 
department. Frequently described 
as the most expensive ready-to- 


Inside 
Finishing techniques from 
the designer whose clothes 


really do look as good on 
the inside as on the outside 


wear in the world, it’s also among 
the most exquisite. 

Recently, I had an opportunity to 
visit the Galanos workrooms in Los 
Angeles and watch the staff at 
work. No one was using shortcuts, 
sergers, buttonhole machines, 
fusibles, or inexpensive linings and 
backings to compromise quality. 
Instead, the finest chiffon, organza, 
silk satin, China silk, and silk crepe 


by Claire Shaeffer 


Inside and out, the 
Galanos trademark is 
attention to details: 
beautifully bound and 
piped edges, luxurious 
linings and underlinings, 
hand-worked button- 
holes, and, of course, 
beautiful fabrics. 


june/july 1997 59 





INTERFACE 
UNDERLINING 
WITH HYMO 


Galanos attaches 
heavy interfacings like 
hymo (hair canvas) to 
underlining to provide 
necessary structure 
without bulk. To 

use this technique, 
transfer seamline to 
wrong side of paper 
shaper, then cut out 
hymo following 
seamline but just short 
of it. Sandwich hymo 
between paper shaper 
and chiffon underlin- 
ing, positioning hymo 
just inside seamline, 
and underlining right 
side up. Machine-baste 
through all layers %4 in. 
inside seamline. 


Seamline 


Pa 
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have always been his basic con- 
struction materials for backings 
and linings, and occasionally for 
interfacings. Galanos is a renowned 
perfectionist, and the workroom 
staff knows his emphasis is on 
sewing correctly, even if it takes 
longer. The staff also knows that, 
before he leaves each day, Galanos 
visits the workroom to review the 
day’s work and leaves a note if a 
correction is needed. Most correc- 
tions are so minor that not even 
the most discerning customer or 
retail buyer would notice an irreg- 
ularity. After over 45 years in the 
business, this is still immaterial 
to James Galanos—every garment 
must meet his high standards. 

So how is all this relevant to 
home sewers? I was delighted to 
observe a number of techniques in 
regular use at Galanos that we can 
readily adapt to improve our re- 
sults whenever we're working on 
fabrics and garments worthy of the 
extra attention. A few are time- 
consuming, but none is difficult. 


Use paper for precision 

Perhaps the first thing you'd no- 
tice while watching Galanos sewers 
at work is how often they appear to 
be stitching through a layer of pa- 
per over or under the garment fab- 
ric, as you can see at right, above. 
Stabilizing a bias band or edge with 
a paper-strip under- or overlayer is 
a common technique in both in- 
dustrial and home-sewing work- 
rooms, but Galanos takes the idea 
much further by making at least 
one complete, full-sized paper du- 
plicate (called a shaper) of each 
piece of the garment pattern. The 
purpose of the paper here isn’t sta- 
bility, but accuracy, although the 
paper does simplify handling slip- 
pery or stretchy fabrics (of course, 
no one in the workroom would 
admit this help is necessary!). Nor 
is the paper typically used when 


PRECISION A LA GALANOS 


Using a paper shaper 


Cut out paper copy of your pattern section along edge of seam allowance, 
then layer it over outer fabric and underlining fabric, all right sides up. 
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Machine-baste with 
long stitches “6 in. 
outside seamline. 


E 


Paper shaper, RS 
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Piping a seam allowance 


Mark notches with few stitches at 
right angle to seamline. 


Stitch past corners, break 
threads, then start new stitching. 


Underlining, RS 


Fashion fabric, RS ET 


Seamline 


Cut bias strips of chiffon 1% in. wide; press while stretching to 1% in. 
Pipe edges before construction. Chalk-mark seam width plus % in. 
away from seamline and align bias with mark. 


1. Stitch 4 
in. from 
chalked 
line, using 
regular 
stitch 
length, = 

2. Trim to | = 
exactly 
% in. 
through 
all layers. 
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3. Wrap bias tightly around trimmed edges, then 
ditch-stitch close to binding from right side. 


stitching the actual seam (if the 
shaper’s seamline in the photo 
were clearer, you could seethat it’s 
s in. inside the stitching). 

So, what is the paper shaper for? 
Since it includes every seamline 
and marking from the original 
drafted pattern (the shapers are 
made on a huge blue-printing ma- 
chine on the premises), it’s a per- 
fect guide for absolutely accurate 
staystitching and thread tracings 
of seamlines, notches, buttonholes, 
and button locations. It’s equally 
useful for attaching underlinings 
and interfacings at a precise dis- 
tance from the seamlines. In either 
application, the shaper ensures 


Chalk mark 


Bias strip, WS | 





Fashion fabric, fe 
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Underlining, i 
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total adherence to the original de- 
sign, and near-perfect repeatability. 

The shaper is pinned or basted to 
the fabric pieces after cutting out; 
once the paper is stitched through, 
it’s torn away. After the garment is 
assembled, the machine basting is 
removed so there’s no evidence of 
it on the finished design. 


How they do it—To simultane- 
ously mark the seamlines and ap- 
ply the chiffon underlining on the 
parts of a jacket, for example, a 
Galanos sewer begins with the pa- 
per shaper wrong side up, covers it 
first with the garment section out- 
er fabric wrong side up, then with 
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David Page Coffin; illustrations by Heather 
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The Galanos key to precision 
stitching: a full-size paper copy 
of the pattern, called a shaper, 
used as a stitching guide for all 
staystitching and attaching 
underlining. Here, the staystitch- 
ing goes just outside the seamline 
(the fashion fabric is underneath), 


in the 1-in. seam allowance. 





silk chiffon on top, pinning the lay- 
ers together. Pins are placed with 
the heads extending over the cut 
edge for easy removal during stitch- 
ing. With the machine set for a 
basting stitch and threaded with 
ultra-thin two-ply DMC machine- 
embroidery cotton, and the shaper 
on top, they stitch on the seam al- 
lowances exactly parallel to, and 
Xin. outside, the seamline. For ac- 
curate marking of corners, each 
stitching line is thread-marked sep- 
arately, as shown in the top draw- 
ing at left, breaking the threads at 
the end and beginning again on 
the adjacent seamline. To mark 
notches, buttonholes, and so on, 
they machine-baste a shortrowon 
the seam allowance perpendicular 
to the seamline. When the paper’s 
no longer needed, they quickly run 
the pointed end of a strong needle 
along the stitching line to score the 
paper, making it easy to tear away. 


How you can do it—When your 
sewing requires underlining and/or 
absolute accuracy (and when a lit- 


tle help with squirmy fabrics isn’t 
unwelcome), consider duplicating 
the Galanos technique. And just 
because they don’t use shapers, as 
a rule, to guide sewing the final 
garment seams, doesn’t mean you 
shouldn’t. There may be no better 
way to ensure accuracy on com- 
plex and/or critical seams. Simply 
photocopy the relevant portions of 
your tissue pattern to make a par- 
tial shaper, complete with pattern 
markings and seamlines. Tape 
copies together for larger sections, 
and transfer markings with a trac- 
ing wheel and tracing carbon if you 
need to see them on both sides of 
the shaper. 

When all you want is some sup- 
port for stitching tricky fabrics, or 
for following seams that are most- 
ly straight lines, try drawing the 
seamlines on paper strips from a 
roll of adding-machine tape, avail- 
able inexpensively from any sta- 
tionery store. Necklines, complex 
collars, and other near-your-face 
details are prominent enough to 
warrant this degree of precision. 
Skirt and even sleeve details may 
not require such attention. 


Underlinings? 

Underlinings, usually made from 
chiffon, are another Galanos con- 
struction “signature” that appear 
in practical- 
ly every gar- 
ment; there’s 
a good ex- 


Some of these 
finishing techniques 


ment’s drape, body, and wrinkle 
resistance. An extra layer also al- 
lows the designer to use lighter, 
more transparent fabrics, and has 
even inspired him to experiment 
with the lovely, shifting, multicolor 
effects that layered transparent fab- 
rics can create. During construc- 
tion and cleaning, an extra layer 
also improves the garment’s resis- 
tance to imprinting from pressed 
seam allowances. 

An underlining is typically cut 
exactly like the outer fabric layer, 
and attached to it, as described 
above, with a basting stitch within 
the seam allowance. In all subse- 
quent construction, the two layers 
are treated as one (for further dis- 
cussion of underlining, see Threads 
No. 68, pp. 37-39). If the garment 
is to be unlined, like the blouse in 
the photo just mentioned, the bast- 
ing stitches will be removed after 
seaming, and the two layers will 
be bound together at the edges to 
finish them (discussed below). 


Finish seams with “piping” 
The seams on most unlined Gal- 
anos dresses and blouses are 
finished with a narrow bias bind- 
ing made from silk chiffon. The 
technique is shown in detail in 
the drawings at top on pp. 62- 
63. Home sewers call this bind- 
ing a Hong 
Kong finish; 
at Galanos 
they call it 


ample in the piping. 

center pho- are time-consuming, Since the 
to on p. 62. P dimensions 
Underlinings but none is difficult of tre gar- 


serve many 

purposes, including providing sup- 
port for delicate fashion fabrics 
(chiffon is more stable and firmly 
woven than many decorative fab- 
rics), protecting them from the 
stress and body oils of everyday 
wear, while improving the gar- 


ment are de- 
termined before the fabric is cut 
and there will be no fittings or ad- 
justments during the construction 
process, Galanos stitchers finish 
the edges of many seams before 
the garment is assembled, and so 
should you, if you're certain of the 
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Galanos typically 
prefers underlining 
to linings on light- 
weight garments like 
the blouse at right. 
Since the underlayer 
is caught in the seams, 
it provides strength 
as well as protection 
from the stresses of 
wear. Every internal 
seam allowance is 
bound, or “piped,” 
with silk chiffon, 
finished clean on 
both sides (at right, 
top and center). And 
buttonholes are 
reinforced by machine 
and stitched by hand 
(top, and drawing, 
far right). 





A waist-level grosgrain 


stay holds these 
high-waisted trousers 
in place without strain. 
Lacking a traditional 
waistband, these 

pants (from the suit 

on p. 59) have hymo- 
reinforced edges to 
keep their shape. 


62 THREADS 











FINISH AN EDGE WITH BINDING 


1. Prepare bias strip 
of fashion fabric as 
for piping in bottom 
drawing on p. 60, then 
mark strip with two 





rows of lengthened pal 
machine stitching, using ies ; 
paper-strip backing T = 
to support and Aima 


cardboard template to 
position second row 
precisely % in. from 
first row, which is % in. 
from raw edge. 





pattern. This is the easiest time to 
do it because the sections are still 
flat and relatively simple; and, since 
the seamlines are marked with ma- 
chine basting, it isn’t difficult to 
match them and assemble the gar- 
ment accurately afterwards. Gen- 
erally, vertical seams likely to need 
alteration are finished % to 1 in. 
wide, while horizontal ones, like 
shoulder seams, are finished % to % 
in. wide. Crossing seams, like the 
armhole in the previous photo, are 
trimmed before being piped, and 
outer edges that aren’t hemmed are 
finished with a similar binding. 


Bias-bound edges 

As you can see in the top photo at 
left of the same blouse, the neckline 
edge is also bound, but the binding 
is turned under to finish the wrong 
side as nicely as the face side. At 
Galanos, these bindings are made 
from a variety of fabrics from chif- 
fon to velvet; but they’re always 
very narrow, uniform in width, and 
shaped to conform smoothly to the 
outline of the edge. The technique 
for binding an edge is very similar 
to the seam finish described above, 
but first, the inside (hand-) and 
outside (machine-) stitching lines 
are thread-marked on the bias us- 
ing a paper backing and a template 
strip, as in the drawing above. 






Bias strip ——, 


Paper backing— ein. cardboard > 


template 


Begin with bias strips cut 1% in. 
wide. Steam-press the bias, stretch- 
ing it slightly to reduce the width 
to 1% in. Place the bias on top of a 
strip of paper and stitch a guideline 
exactly 4 in. from the raw edge of 
the strip. When working with chif- 
fon and other lightweight bindings, 
stitch a second guideline %6 in. from 
the first one. When making bind- 
ings from bulkier materials, posi- 
tion the second guide %6 in. away. 
To guide stitching the binding 
width evenly, the Galanos stitch- 
ers frequently use a lightweight 
cardboard template. Align the edge 
of the template with the first 
stitched row and stitch alongside it, 
then tear away the paper under- 
neath. The drawings above show 
the process of attaching and fin- 
ishing the binding. To hold the 
edge taut for the final hand-sewing, 
the finisher uses a “third hand” 
(see step 3 in the drawing above) 
attached with a short ribbon to a 
nearby weight, usually a fabric- 
covered brick. 


Attach interfacing 

to the underlining 

Among the many virtues of an un- 
derlining is the fact that you can 
stitch to it without catching the 
outer fabric, simplifying all manner 
of finishing tasks, such as hem- 


Staystitching/ 
seamline guide 


Bias strip, WS 






| Garment, RS 
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2. Stitching directly on top of first row of stitching, 
stitch bias to right side of edge scant % in. inside 


seamline. Trim to seamline. 


ming and binding. A similar ap- 
plication is to attach relatively 
heavy interfacings, like hymo (also 
called hair canvas), just to the un- 
derlining in the areas where need- 
ed, providing the desired structure 
without adding bulk to the nearby 
seams. The hymo is cut slightly 
smaller than the finished garment 
section and applied to the backing 
material before it’s joined to the 
outer layer. Galanos uses this tech- 
nique for simple waistbands, two- 
piece collars and lapels, and high- 
waisted skirts and trousers, like 
those in the suit on p. 59 and 
shown in detail at bottom left. The 
trousers’ top edge extends 3% in. 
above the waistline, and the hymo 
begins l in. below the waist, ex- 
tending to the top seamline. (When 
interfacing a waistband or two- 
piece collar, use an organza back- 
ing instead of chiffon for added 
crispness, and machine-quilt the 
hymo and backing together for 
even more body.) 


A waist stay for 

skirts and pants 

Many Galanos skirts and trousers 
don’t have traditional waistbands. 
Instead, like the high-waisted trou- 
sers in the pictured suit, they have 
a grosgrain waist stay at the waist- 
line. The stay keeps the garment 


Trim to seamline. 
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Garment, RS 


bias as needed. 


positioned perfectly at the natural 
waist, regardless of the position of 
the garment edge, and ensures that 
ithangs gracefully, without a trace 
of tension from the figure under- 
neath. The stay is attached only at 
the seams and darts with an in- 
conspicuous row of stitches hand- 
sewn from the top to the bottom of 
the stay. At center front, an “F” is 
embroidered with a chain stitch, 
as shown at bottom left. 

Fastened with a skirt hook, the 
finished stay is a full 2 in. shorter 
than the measurement on the 
trousers. The ends are finished 
with generous double hems 1 in. 
wide. The difference between the 
length of the stay and the garment 
measurement is imperceptible 
when the garment is worn, but it 
allows you to alter the waistline 
easily by simply increasing or de- 
creasing the stay length to accom- 
modate a figure with a different 
waist measurement. 


Buttonholes by hand 

Generally used only on the finest 
haute couture, hand-stitched but- 
tonholes are a regular feature on 
Galanos blouses and dresses. 
They’re always beautifully made 
with silk buttonhole twist, even 
when hidden under a concealed 
placket. As infrequently as you may 


Hold edge taut 
with “third- 
hand” clamp. 
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3. Turn under bias strip on wrong side of garment, using 
second stitched row as guide, and hand-stitch, trimming 


want to add this level of refinement 
to your own creations, the Galanos 
stitchers do have a useful trick that 
stabilizes flimsy fabrics while fin- 
ishing the buttonholes. 

For each buttonhole, cut a rec- 
tangle of silk organza 1 in. bigger 
all around to interface the open- 
ing. Mark the buttonhole locations. 
With the garment face up, center 
and pin the organza over the 
marked buttonhole. Machine-stitch 
around each buttonhole 4s in. from 
the marked line on each side 
(but flush at the ends), then cut 
the buttonhole open. Starting at 
the end away from the edge of the 
garment, work buttonhole stitch- 
es around the opening, as shown 
at right. At the end, make a small 
bar and hide the thread end under 
the stitches. 

To remove the organza that’s on 
the face side of the garment, clip 
the organza diagonally to each cor- 
ner, and tear away the excess or- 
ganza. Its stiff, distinct thread ends 
should pull away easily and com- 
pletely, leaving no traces to mar 
the legendary Galanos finish. ¢® 


Claire Shaeffer’s book Couture Sewing 
Techniques (The Taunton Press, 1993) 
includes many similar techniques for 
constructing and finishing garments of 
the highest quality. 


MACHINE- 
REINFORCE 
HANDMADE 
BUTTONHOLES 


1. Cut organza rectangle 
about 1 in. bigger 
all around than 
buttonhole and 
machine-stitch it to 
garment’s RS, 
outlining buttonhole. 
Cut opening through 
all layers. 


Organza 


P 


¥ Cut. IORS 


2. Work buttonhole 
stitches to cover raw 
edges and machine 
stitching, starting 
from end away from 
garment edge. 
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3. Finish ends with little 
bar tacks, hiding 
thread end under 
stitches. Clip organza 
diagonally from 
corners to ends of 
buttonhole. Pull away 
organza thread by 
thread until none 
is visible outside 
buttonhole. 


Garment, RS 
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Pull-On 


Chiffon š 


Here's some easy summer 


magic: double-layer, 
reversible pants 


by Sandra Betzina 


Get two garments 

in one by choosing 
two colors of the same 
fabric or two different 
fabrics for the twin 
layers of this reversible 
summer staple (Stretch 
& Sew 777, with leg 
circumference enlarged 
to 27 in.). 


64 THREADS 


eel like something light 

and elegant for summer? 

How about adding a pair 

of double-layer, silk-chiffon, 

pull-on pants to your ward- 

robe? Since these pants are 
reversible, you increase your ward- 
robe options and also cut cleaning 
costs and time by turning the clean 
side out for additional wear. Be- 
cause the second layer acts as a 
wrinkle-retarding lining, they’re 
perfect for travel. And, last but not 
least, you can make these pocket- 
less pants in a flash. 


Pattern and fabric choices 

To make these pants in chiffon, try 
Vogue 9101, whose 29-in. leg cir- 
cumference is full enough to give 
a nice drape, or Stretch & Sew 777, 
which I used for the pants above 
(and shown on p. 5), enlarging the 
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leg circumference to 27 in. If youre 
making the pants in a heavier 
fabric, 'd suggest a pattern with a 
slightly narrower leg—Burda 3790, 
for example, with a circumference 
of about 22.5 in., or Burda 4550, 
with a similar circumference but 
no side seams. If your pattern has 
pockets, eliminate them to prevent 
show-through on chiffon. 

You can make the garment’s two 
layers from the same fabric in dif- 
ferent colors or from different fab- 
rics, getting two garments with dif- 
ferent moods: sand-washed silk on 
one side and silk chiffon or geor- 
gette on the other, for example, 
yields a casual option for day and 
a dressy alternative for evening. 

To eliminate any show-through, 
choose colors of the same value for 
the two layers, like mint green and 
taupe, for instance. Avoid combin- 


ing a very dark with a very light 


fabric, because the dark layer will 
always show through the lighter 
one. But, of course, it’s not neces- 
sary to use different colors for the 
two layers of these pants; double 
layers of, say, black chiffon would 
create a beautiful effect with limit- 
ed transparency. 


Getting chiffon 
to cooperate 
Lightweight fabrics, especially silk 
chiffons, can be a bit tricky to han- 
dle, but you can eliminate difficul- 
ties in cutting out this slippery fab- 
ric by covering your cutting surface 
with tissue paper or newsprint. 
Working with one of the fabrics 
at a time, square up the paper’s 
edges with the cutting surface, 
straighten the crossgrain on the 
fabric, and fold on the lengthwise 





Model photo by Jack Deutsch; hair and makeup by Antonio Diaz; detail photo by Scott Phillips 





The two layers of these pants 


are sewn separately, then joined 
at the waist by a reversible elastic 
waistband. By keeping the chiffon 
colors similar in value, there’s 

no show-through from one layer 
to the other. 


grain and line up the fabric’s edges 
with the paper. Then pin the dou- 
ble thickness of chiffon at 12-in. 
intervals along the selvages and 
one cut end to a layer of tissue pa- 
per. Push fine, new, sharp pins 
through pattern, fabric, and tissue, 
positioning them in the pattern 
seam allowances to prevent snag- 
ging. Then use very sharp scissors 
(1 like Gingher serrated shears) to 
cut through the slippery layers like 
butter. Beware that if your scissors 
aren’t sharp, they'll chew the edges 
of your fine fabric. 

Transfer any pattern markings 
to the chiffon with a fabric mark- 
ing pen, chalk, or tailor’s tacks. Be- 
fore unpinning the pattern from 
the fabric, identify the wrong sides 
of each piece, marking front and 
back with masking tape or small 
adhesive stickers. 


Minimal assembly required 
To make your pants, you'll assem- 
ble each layer separately up to the 
point of attaching the waistband 
casing for the elastic, which Ill ex- 
plain below. You'll find that seams 


in chiffon or georgette are less 
visible when sewn with a 60/8 H 
or 65/9 H needle in your sewing 
machine and fine cotton or poly- 
ester machine-embroidery thread 
(available at fabric stores that car- 
ry quilting supplies or by mail from 
TreadleArt, 25834 Narbonne Ave., 
Lomita, CA 90717; 310-534-5122). 
To provide elasticity and keep the 
seams from drawing up, use a 
small zigzag stitch (.5 mm wide 
and 2 mm long) to sew the pants’ 
vertical seams, pulling the fabric 
taut from front and back as you 
sew. Make these seams French 
seams to enclose the chiffon’s raw 
edges and keep them from ravel- 
ing (see p. 50). And after sewing a 
few inches of the second stitching 
line that closes the French seam, 
check to see that no threads of the 
trimmed allowances protrude on 
the right side. If they do, deepen 
the seam allowances slightly. Fi- 
nally, insert one pant inside the 
other, wrong sides together, align 
the center-front and -back seams, 
and machine-baste the waist seam 
allowances together. 


A reversible waistband 

To make a waistband casing in a 
reversible pant, cut two long strips 
of fabric (one from each of your 
fashion fabrics) 34 in. wide and 
use 1 4-in.-wide elastic. The length 
of the waistband equals the cir- 
cumference of the pant waist plus 
14 in. to allow for the seam joining 
the ends of the band. 

To make the waistband, first sew 
the waistband strips right sides to- 
gether along one long edge with a 
%-in. seam, as shown at top right. 
Press open and trim the seam to 
4 in. Then press under a %-in. seam 
allowance on one long side of the 
casing (it doesn’t matter which 
side), and sew the short ends to- 
gether to form the circular waist- 
band. Fold the casing in half, 


TO SEW A REVERSIBLE 
WAISTBAND 


Start with two strips of fabric 34 in. wide and the length 
of the pant-waist circumference plus 14 in. 


1. Sew layers RSs together with %-in. seam. 


h 2. Trim seam allowances (s.a.) to % in. 


ù 3. Press one s.a. under % in. 








4. Join short ends to form circular 


casing. Fold casing in half, press, 


and topstitch at % in. 


Attaching the waistband 


1. With one pant inside the other, WSs together, 


match waistband and center-back seams, RSs together. 







2. Sew waistband to outer 
pants with %-in. seam, 
then press toward 


waistband. 


3. Fold over and pin casing’s 
pressed-under edge on 
inner pant’s seamline and 
topstitch seam, leaving 
24 in. open at CB. 


| 
jl 


Inserting elastic and finishing 


À 


without overlapping, 
and zigzag together. 





PA 4 Divide 
casing into 
thirds and 
topstitch 
A two evenly 
. Slip 14-in.-wide spaced 
elastic into waist- center 
band casing through lines. 
CB opening. 
. Butt ends of elastic 3. Sew fabric scrap over butted 


join to make smooth, and 
slipstitch CB opening closed. 
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Topstitch. 


~= Machine 
A basting 
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wrong sides together, and press, 
then topstitch % in. from the folded 
top edge to give it a nice sharp 
edge. Be sure the top and bobbin 
threads match the pants layer on 
which they'll be visible (see the in- 
set photo on p. 64). 

With the casing seam at center 
back and the casing and pants 
sandwich right sides together, pin 
the side of the casing without the 
pressed-under seam allowance to 
the pants layer it matches. Sew 
and press the seam allowance to- 
ward the casing. Finally, enclose 
the waistline seam by pinning 
the pressed-under allowance over 
the waistline seam and topstitch 
the seam, leaving a 2%-in. opening 
at center back into which youll 
insert the elastic. 


Now for the elastic—For a shirred 
effect at the waist, use a monofila- 
ment, nonroll elastic like Wonder 


HEMS FOR CHIFFON 


Machine zigzag hem 


1. Fold up pant leg’s bottom 2. Zigzag-stitch just 


edge % in. and press. inside fold. 
| een) 3. Trim raw edge just 
} ees | above zigzagging and 
Bee seal with Fray Check. 


ji i m A Ta A ay eae, 
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Hand-rolled hem 


R 
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Ss ee oi 
CO alae 
Prik x 


j 
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p 


1. Sew line of machine stitches at 4 in. and trim to % in. 


Li p n 
* 
| j Ikinci 
| = = — 
| | Sy 
Ch ‘ N 


2. Fold on stitching line, ED 
then fold again, and press. 


I smn 3. Slipstitch hem, taking 
a tiny bite of pants fabric 
every %4 in. 
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Stretchband (available from Nan- 
cy’s Notions, 800-833-0690, in %-, 
l-, and 1%in. widths). You can top- 
stitch this elastic without sacrific- 
ing stretch. 

It's easy to determine the length 
of elastic needed: just wrap the 
unstretched elastic (no cheating!) 
around your waist and subtract 
5 in. Insert the elastic into the 
waistband, leaving the two ends 
outside until you sew them to- 
gether. To avoid bulk, butt and 
zigzag the elastic ends together. 
Then encase the butted join with a 
small piece of fabric (whose edges 
can be raw), as shown in the bot- 
tom drawing on p. 65, to keep the 
ends smooth. Edgestitch the fab- 
ric in place. 

To topstitch the casing, divide 
the waistband’s width in thirds and 
topstitch two more lines, spacing 
them evenly between the top and 
bottom lines you already sewed. 
When topstitching, pull the elas- 
tic and waistband taut, grasping 
the material in front and back of 
the needle. 


Hemming options 

Because chiffon’s loft takes up 
some of its length (allowing the 
garment to hang away from the 
body), hem the pants % in. longer 
than you would if they were made 
in a heavier fabric. This ensures 
the correct length when you wear 
the pants. 

Hem each layer’s leg separately, 
using one of several hemming op- 
tions: a hand-rolled hem (discussed 
below), amachine-made hem like a 
“Maybelle” hem (see Threads No. 
65, pp. 43-45), or my favorite 
zigzag hem for sheers, which is 
quick to sew, not bulky, and very 
professional-looking (see the top 
drawing at left). To make this hem, 
press % in. of the bottom pant leg to 
the wrong side. Using a zigzag 
stitch 2 mm wide and 1 mm long, 


sew along the hem fold (the stitch- 
ing will fall on and off the fold). 
Sewing on the fold usually prevents 
stretching the hem, but if it doesn’t, 
place your finger behind the press- 
er foot to keep the fabric from feed- 
ing too quickly. Then use sharp 
scissors to trim the excess fabric 
just beyond the stitching, and seal 
the edge with Fray Check to pre- 
vent raveling. 

If you hem both layers exactly 
the same length, one will inevitably 
peek out below the other and look 
sloppy. So I suggest deciding which 
side is your favorite and using a 
%-in. hem for the other pant. That 
way, the hem difference looks like 
an intentional design detail. 


To hem by hand-—TIf you prefer a 
hand-finished hem, sew a row of 
machine stitches % in. from the raw 
bottom edge of each pant leg and 
trim to % in. Fold on the stitched 
line once, then fold this depth 
again to establish the rolled hem’s 
width. Little by little, pin the sec- 
ond roll into the surface of your 
ironing board, and press in place. 
If youre working on natural fibers 
like silk, the crease will stay in po- 
sition without pinning. 

Using a fine needle, hide the 
thread knot under the inseam. Slip- 
stitch the hem by sliding the needle 
along the hem’s fold for % in., and 
bring it out. Take a tiny stitch in the 
pant leg, then slide the needle back 
into the hem’s fold, progressing 
4 in. further. Stitch the entire hem 
and press again if necessary. 

There, youre done. Now comes 
the hard part: deciding which side 
of your elegant, light-as-air chiffon 
pants youre going to wear first. @ 


Sewing expert Sandra Betzina is au- 
thor of the new book No Time to Sew 
(Rodale Press, 1996) and teaches hands- 
on classes in San Francisco, CA. For 
information, call 415-386-0440. 


S by Kathy Br 


Illustration 


(from top, rayon, cotton gauze, rayon matte jersey, twill-weave rayon, 
and a linen/cotton blend). The designers premiered their creations 
last fall at the Original Sewing & Craft Expo in Minneapolis. Plan to 
attend Threads’ Design Shows in Minneapolis in September and 

in Chantilly, VA, in October to see the results of our next 

experiment (call 800-699-6305 








designers Bird Ross, Annette Ames, Diane 
| , and Nancy Erickson (from left) to join our design 
experiment and use at least three fabrics from this challenging palette 


for show details). 


Give Four 
Designers 


a Little 
aft! Fabric... 


An experiment in creativity 
leads to terrific garments 
and clues for us all 


uestion: What happens 
when you invite four de- 
signers to take part in 
a garment-design exer- 
cise, then ask each to 
keep a journal of her 
creative process? Answer: You get 
four wonderful outfits, but more 
important, you discover bits of wis- 
dom that can help all sewers turn 
on the creative juices when they 
want to use their techniques and 
talents in a special garment. That’s 
exactly what we wanted to explore 
in setting up this experiment. So 
enjoy the ride—and add a creative 
element to your next design. 


Threads Design Challenge 

Make believe that you'll travel to 
Paris, we said to the four designers 
(shown above), to give an impor- 
tant presentation to an audience 
of 100 fashion insiders. While in 
France, you'll also attend the wed- 
ding of an old friend, and, finally, 
a party on the sandy beaches of 


the French Riviera at Nice. Here’s 
the challenge: there’s space in your 
suitcase for only one outfit, which 
you need to design and sew fol- 
lowing these rules: 

e Use at least three of the fabrics 
pictured at left. 

e Use only 3 yd. of any one fabric. 
(Every one of the designers pro- 
tested, “How can I make an outfit 
from three little yards?” but we 
knew that this limitation would 
spark their imaginations.) 

e Transform the fabrics with any 
manipulation or surface-design 
technique you like. 

e Choose any pattern(s) to com- 
prise a complete outfit. 

e Plan for Europe’s unpredictable 
fall weather, which alternates be- 
tween warm sunshine and cold 
rainstorms. 

e Don’t use machine buttonholes. 
(We knew this, too, would provoke 
the designers’ inventiveness.) 


—The Editors 
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Trust your instincts. 


Bird Ross: “Even when the jacket was almost finished, 


| had no idea what fabric | would use for the collar.” 
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Bird Ross invented the 
intriguing faced dots 
for her jacket (at left), 
inspired by the oval 
design of its pocket 

(at top). The jacket and 
coordinating skirt are 
serious enough for the 
business meeting and 
wedding; the tank top 
(turned backward) and 
sarong, above, would 
take her to the beach. 





ird’s creative process: “I start 

by studying the fabrics and 
considering which patterns might 
work. I list ways to personalize the 
garment, then play around and try 
ideas in muslin. Even when things 
look disastrous, I just keep going.” 
Reaction to these fabrics: “I liked 
how these fabrics made my brain 
tick but thought ‘this is going 
to be a tricky process,’ because | 
didn’t see myself wearing these 
colors, except the mustard.” 
This experiment was like: “Walking 
into someone else’s kitchen and 
trying to make yourself dinner.” 
She thought about, but nixed: 
Reversible garments. Transform- 
able clothing, like a skirt that con- 
verts into a hat, or a jacket sleeve 
that becomes a pant leg. Washing 
the navy-dot fabric several times 
and drying it in the hot sun before 
cutting it out for a vintage look. Or 
sewing strips of the graylinen and 
mustard cotton together to create 
a striped fabric. 
Disaster: “I completed a pair of 
baggy pants that turned out to be 
absolutely hideous, so I immedi- 
ately cut them into pieces to make 
a fitted skirt.” 
Biggest challenge: “The 3-yd. limit 
didn’t allow enough fabric to play 
around with. Just when Id get a 
great idea, Pd run out of that fabric. 
I also had to substantially alter the 
jacket pattern, which was designed 
for heavy wool or fur.” 
Oops: “I accidentally sliced into 
the jacket front as I made the pock- 


Ss Fee 











et, and had barely enough fabric 
to cut out a second front!” 

Bird’s final design: “I wanted to use 
a certain jacket pattern I'd had for 
years, but with an added touch of 
fun. So I created a ‘new’ fabric by 
sewing large, faced dots of mus- 
tard cotton into the gray linen.” 
You can see the inspiration in the 
jacket’s pocket design above. The 
finished jacket features a collar 
from the diagonal rayon with a 
matching skirt for the speech and 
wedding. The navy-dot top turned 
backward and sarong skirt (shown 
at near left) go to the beach. 

Her specialty: Bird is known for 
her manual zigzag technique for 
reversible quilted vests, jackets, 
and hats with bias squares stitched 
at the edges in lieu of facings (see 
Threads No. 40, pp. 30-35). But she 
“intentionally avoided that tech- 
nique during this activity. I wanted 
to have some fun with straightfor- 
ward sewing.” 

Sources of design ideas: Audrey 
Hepburn movies, traveling to new 
cities, art museums. 

If her garment-design process were 
a road trip: “Td be doing lots of 
window-shopping, trying to keep 
one eye on the road while not miss- 
ing ideas along the sidelines. I must 
admit that during this exercise, I 
drove off the shoulder sometimes.” 














Bird Ross is a fiber artist from Madison, 
WI, who presents workshops national- 
ly, and still sews with a classic 1950 
Singer Featherweight. 








The experiment’s 3-yd.-per-fabric 
limit tested Nancy Erickson’s plan 
for a matched suit, but, with a little 
creative improvisation, she got her 
suit (Vogue 1/03, above) after all. 
A change of buttons, thanks to 
old-fashioned button pins (at right), 
accessorizes her suit for the 
fictional wedding, and the cardigan 
and camisole (her own design, at 
left) complete her beach outfit. 


Determine the style 
that best suits you. 


Nancy Erickson: “I’m a fashion sewer, so 
it’s all about fabric and fit.” 


Nees creative process: “I 
must get to ‘know’ the fabric, 


so I drape it near me as I work. By 
touching it, I start to see precisely 
what the garment should look like 
(in this case, I carried and studied 
the swatches as I jogged!). Then I 
select a fashion-oriented pattern 
and go to it. I know what works 
best on me and I don’t deviate.” 
Reaction to these fabrics: “Why is 
there no black fabric? And how can 
a fashion sewer make a garment 
without a machine buttonhole? I 
wonder if Chanel had to do these 
things to get ahead.” 

She ruled out: “I don’t use embel- 
lishments or surface-design tech- 
niques. I did consider but ruled 
out other garments, like a coatdress 
that could be worn over slacks.” 
Biggest challenge: “The 3-yd. limit 
forced me to stretch the fabric by 
using a contrast fabric for facings, 
scraps for pocket welts, and so on.” 
Nancy’s final design: “I knew I 
would make a suit with skinny 
pants for the speech (with serious 
buttons) and for the wedding (with 
dressy buttons). The diagonal ray- 
on needed extra body for the suit 
jacket, so I fused interfacing to each 
piece (this also prevents wrinkling 
during travel). The pants close with 
a large brass buckle (no button- 
holes, remember?). A red-jersey 
cardigan ties around the shoulders 
over a camisole top with the slacks 
for the beach.” 

Her specialty: “Fashion sewing, 
which means my clothes look like 
the outfits seen in fashion maga- 
zines. Suits are my forte.” 


Sources of design ideas: “I study 
major fashion designers’ work, and 
often analyze how they might use a 
fabric. For instance, in this exper- 
iment, Donna Karan might do a 
suit and sweater set (kind of like 
what I had in mind), Tom Ford at 
Gucci would design a long, slinky 
dress in red jersey, and Isaac 
Mizrahi would use the gray linen 





for skinny pants and a boxy jacket. 


I recommend watching Style with 
Elsa Klensch (CNN, Saturdays at 
10:30 a.m. EDT) to become aware 
of designers’ styles.” 

If her garment-design process were 
a road trip: “I’m definitely on the 
Interstate, but ld like to see the 
countryside when my schedule 
calms down someday.” 





Nancy Erickson designs suits in Chica- 
go, IL, leads fashion-sewing workshops 
nationally, and is author of Do You 
Love What You Sew? (1995, Erick- 
son Consulting, 21 W. Goethe St., 
Suite 18E, Chicago, IL 60610). 


june/july 1997 6&9 


Loosen up. Turn obstacles into 





opportunities. 


Annette Ames: “| try to use difficulties as a reason to try new techniques.” 


nnette’s creative process: “I 
Åi magazine clippings for 
ideas. List possibilities. Take fabric 
swatches everywhere. Study paint- 
ings for ideas on color and pat- 
terns, which I develop by sketching, 
draping on a dress form, then fit- 
ting as a muslin.” 

Reaction to these fabrics: “I loved 
them!” 

She thought about, but nixed: Jer- 
sey as ribbing. Twin-needle stitch- 





ing. Tie-dyeing the jersey. A short- 
sleeved dress with detachable, 
glovelike sleeves for the wedding. 

Biggest challenge: How to get the 
detail and charm of an impeccably 
tailored suit without the labor. 

As her ideas became clear: “I want- 
ed to design a woman’s suit that 
carries the power and prestige of a 
man’s, but with an 18th-century 
flared shape. Not costumey, but it 
could be a little 1969.” 

Annette’s final design: For the 
speech, a suit with flared pants in 
the diagonal rayon with panels of 
gray linen. Fabric flowers made 
with the mustard cotton and fabric 
stiffener snap onto the jacket lapel 
(for the wedding) or the collar of a 
short red-jersey dress (for the 
beach). A huge rain hat of gray 
linen, waterproofed with a fusible 
vinyl laminate for that pesky Eu- 
ropean weather. Fake trapunto 
pockets on the jacket, which are 
merely stitched, padded rectangles. 
For actually carrying things, boxy 
cargo pockets in the lining. 

Her specialty: Unique patterns that 
showcase fabrics in unexpected, 
irreverent ways, with a slight his- 
torical influence. 

If her garment-design process were 
a road trip: “I take the scenic route, 
since I don’t want to miss any fun. 
This occasionally leads me onto 
rocky, unpleasant side roads, but 
the scenery is great, eventually. My 
real desire is to drive where there 
are no roads at all.” 


Annette Ames lives in Washington, DC, 
where she designs and teaches at Mary- 
mount University. 








Historical costume 
often influences 
Annette Ames’s 
designs, as it did with 
the unusual trapunto 
pocket detail, and the 
18th-century-inspired 
shaping of her suit 
jacket (far left) for the 
business meeting. The 
romantic fabric flowers 
(below) snap onto her 
suit for the wedding. 
The matte rayon jersey 
dress (left) is her casual 
beach costume. The 
hat, laminated on one 
side, becomes a Stylish 
umbrella if it rains 
(hat, Vogue 8928; all 
other patterns are 
original designs). 





Give yourself permission to 
play, explore, or even fail. 


Diane Ericson: “| see the elements of a project like this as 
puzzle pieces that | know will fit together eventually.” 


iane’s creative process: “It all 
Dir. with the fabrics. Just 
seeing them next to each other 
helps me get going, so I drape them 
and move combinations around to 
get a sense of what I could make. 
Once I get one good idea, things 
come together.” 
Reaction to these fabrics: “Not 
real jazzed about them. I wasn’t so 
sure this was a good idea after all.” 
This experiment was like: “Putting 
together a puzzle without the pic- 
ture on the box. Okay, well, it'll be 
interesting (and good for me) once 
I start.” 
She thought about: “I kept won- 
dering what the other folks were 
doing.” 
Biggest challenge: “Backsliding. 
I'd think I was onto something, 
but ld talk myself out of it. I kept 
rereading the instructions, looking 
for a loophole. Procrastination can 
sometimes be motivating, but this 
really pushed the edge.” 
Diane’s final design: “When I sten- 
ciled the fabrics, it all started to 
happen. For the speech, I stenciled 
a bamboo design on a below-calf- 
length vest of the drapey red jersey 
(at far right), which is worn over 
a long-sleeved navy-dot shirt. For 





the wedding, the vest reverses to 
its light, bright cotton/linen gray- 
mustard side, stenciled with a bird 
pattern (above), which can be worn 
with a pareo of the mustard cot- 
ton under the vest at the beach 
(near right).” 

Her specialty: Original pattern 
shapes that flatter all body shapes, 
with embellished surfaces: stencil- 
ing, cording, and combinations of 
rayon or wool pieced into random 
patterns. 

Sources of design ideas: Natural 
surroundings from the zoo to the 
coastline inspire stencil images. 
Books also provide ideas, such as 
The Artist’s Way by Julia Cameron 
(Putnam Publishing, 1995), or Grif- 
fin and Sabine: An Extraordinary 
Correspondence by Nick Bantock 
(Chronicle Books, 1991). 

if her garment-design process were 
a road trip: “It starts as a winding 
country road. As I get closer to my 
deadline, occasional passing lanes 
appear, then eventually it becomes 
a freeway.” 





Diane Ericson lives in Carmel, CA, 
where she designs patterns and sten- 
cils. She also presents workshops 
nationally. 








Stenciling provided 


Diane Ericson with the 
creative starting point 
she was looking for in 
this experiment, and 
resulted in an elegant 
two-sided vest. The 
“serious” version 
above is perfect for 

the business meeting 
and wedding, while 

the lighter colors of 
the second side (at left) 
go to the beach. 

(Torii pattern vest and 
stencils, available from 
Diane at PO Box 7404, 
Carmel, CA 93921.) 
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NEW...from the publishers of Threads 


AMERICAN 
| COUNTRY 
NEEDLEPOINT 


Discover the charm of 
country needlepoint... 
and the fun of new techniques. 


Add a bright, new look to your needlepoint. Whether you're a 
novice or advanced enthusiast, you'll find inspiration and 
something new in every one of needlepoint artist Jim Williams’ 
exciting American country patterns. 


«> Fully graphed patterns. 
«> Step-by-step directions. 


«> All projects illustrated in full color. 


< Includes detailed finishing 
instructions. 


Plus...you'll learn special techniques that show you how to turn 
finished work into home furnishings, add trapunto for 3-D 
effects, experiment with non-traditional materials...and much 
more. 


SOFTCOVER, COLOR, 112 PAGES, 23 PHOTOS, 49 DRAWINGS, $24.95 


To order, use the coupon or 


call 1-800-888-8286 and 
ask for operator W532. 


Taunton 


BOOKS & VIDEOS 


for fellow enthusiasts 


Re RRS SRS RSS SSeS eS SESS SSeS eS eS SS Se ESS ee Se et Se ree 


i 102803 | 
Yes, please send me American Country Needlepoint for $24.95 | 
i plus $3 postage and handling (CT residents add 6% sales tax, Canadian residents add 7% : 
! GST). If ’m not completely satisfied, I may return my order for a complete and | 


! immediate refund. ITEM 070300 





| NAME 
|! ADDRESS T APT. # 
i CITY STATE ZIP 


| [C] MY PAYMENT IS ENCLOSED. []MC [] Visa []AmĪmEx [] Discover 


|! CARD NO. 





| EXP, DATE SIGNATURE 


! Send to: Taunton Direct Inc., 63 South Main Street, PO. Box 5507, Newtown, CT 06470-5507 : 
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PATTERNS 
THAT TEACH 


THE SEWING 
WORKSHOP 
COLLECTION 


CALL FOR OUR 
CATALOG TODAY! 
800-466-1599 < 





Specializing in buttons by 
American Artists 

e Sterling ¢ Gemstone * Pewter 

e Hand-painted Porcelain 

e Reproductions of Victorian buttons 


Color Catalog $2.00 
P.O. Box 1628-A ° Portland OR 97207- 1628 
@- inquiries: (503) 228-6372 . = ti 


=E" Orders Only: 800-717-1107 Se~" 









DYES for Fabric Design 
COTTON - WOOL = SILK yes 
BATIK - PAINT - STENCIL ae 


LIQUID H REACTIVE DYES - One Shot Dyes 
PRO MX Reactive Dyes - Sabracron™F Reactive Dyes 
Kiton Acid Dyes - WashFast Acid Dyes 
TEXTILE INKS & Pigments - MARBLING COLORS 
ALL SUPPLIES E 
Wearethe PROfessional source! hi m - 
SPECIALISTS IN FABRIC COLORATION hemical 6 Dye 
Workshops! P.O. BOX 14, Dept.T (508) 676-3838 Inc. 


SOMERSET, MA 02726 Fax: (508) 676-3980 
Technical Assistance Orders Only: 1-800-2-BUY-DYE 








onl ; 
T Fabrics| 


diISCRİMİNATİNG U N lj M ited 


Elegant fabrics from 
Designer cutting rooms.. . 
Exclusive imports, cottons, 
silks, wools, Ultrasuede* 


Mail orders filled. 


5015 Columbia Pike f 
Arlington, Virginia 22204 | 
Washington, D.C. Area | 


703/671-0324 


Looking for hard to find notions 
or tailor’s supplies? 


Need small quantities? ... unusual length zippers? 
Then you’re in luck. 
Need a hard-to-find color zipper, 
seam or hem-binding? 
Then you’re in luck. 
We will closely match swatches 





Oregon Tailor Supply Co, Ince. 
has hundreds of colors of threads and zippers. 


—We even sell zippers by the inch! 
Minimum order $5.00 


Call us with your hard-to-fill notions 
and tailor supply needs, or ask for our catalog: 
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Oregon Tailor Supply Co. 
P.O. Box 42284, Portland, OR 97242 
503 232-6191 800 678-2457 Fax:503 232-9470 


We're knowledgeable, friendly and will fill your order 


[= rr rE rr eee i re A E a E E E 


. . VISA 
=" promptly so you can complete those important projects. mm , 


















Sew In Half The Time! 


Margaret's “System” Has Helped 
Thousands Of People All Over The World 


Videos & book covering everything from Industrial Shortcuts, 
Shirts, Pant Drafting, Pattern Work, Couture Techniques, etc. 
Whether you're sewing for business or just for the business of 
having fun... You'll love these videos! 


Panag Samar 


Grants Pass, Oregon + July 7-13 & 21-27 
The Real Thing! - August 4-10 


Instructional Videos Packed With Shortcuts, 















| Margaret Islander, 
a leading a on 
“Today's Sew 
Founder, Islander ea of 


Fashion Arts. As seen on TV, Sew 
News, Vogue, Butterick, etc. 





Techniques and Valuable Information! 





Islander School Videos Available For Shipping Today: 













INDUSTRIAL SHORTCUTS, PARTS | & Iho $59.95 - 
SHIRTS, ETC! PARTS 1 & Il (set)....... “$39.95 Special 
PRACTICE PACKET FOR IND, SHORTCUTS... $13.95 Value Pack: 
PANTS, eG Video and Book annees $34.95 Buy all seven of 
PANTS ETC! Book only vee 14,.95 M t's Vid d 
GALAXY OF SEWING TECHNIQUES VOL eect te $3295 Byelsatets V10e0g an 
GALAXY OF SEWING TECHNIQUES VOL 2.. $34.95 TEORIVE A 
GALAXY OF SEWING TECHNIQUES VOL.3.......... $3495 | 10% Discount! 


GALAXY OF SEWING TECHNIQUES VOL.4 334.95 





EASY ORDER: 1-800-944-0213 


Shipping and Handling per order ‘ Tay” eee À 
1h a Call or write for information or a free brochure: 


inside the contiguous 1J.5, $500 » 


Alaska, Hawat and Canada, $6.00 e Email: sew-tech@chatlink.com 
Pants, Etc! book ordered separately, ISLANDER SCHOOL OF FASHION ARTS, INC. 
shipping and handling, $2 50 PO. Box 66 Ħ Grants Pass, OR 97526 © (541) 479-3906 





Considering Graduate Studies... 


M.S. in Textiles 


Textile Design 
Concentrations in weave, knit, & print 
e Textile Marketing 
e Textile Engineering 
e Fashion-Apparel Studies 
e Global Textile Marketing 


For information and application materials 
Call (215) 951-2943 
Fax (215) 9351-2907 


Office of Graduate Admissions 


School House Lane and Henry Avenue 
Philadelphia 
Pennsylvania 19144-5497 

of Teéxtiles& Science 
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merican Stitches 
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FASHION SEWING, QUILTING 
& NEEDLE ARTS 


OCTOBER 3- 5, 1997 
NOVI EXPO CENTER 
NOVI, MICHIGAN 


OCTOBER 10- 11, 1997 
PHEASANT RUN RESORT 
ST. CHARLES, ILLINOIS 


x 


Exciting Seminars 
Shopping!!! 
Free Fashion Shows 
Fashion Sewing Contests 
Hands-on Classes 
* Wational Needle Arts Exhibits 


* 


Featuring International Sewing 
& Needle Arts Experts | 


x, “Always Better Than Ever” 
For Brochure Call 1-800 594-9029 
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Here’s the place to 


share news about 
interesting people 
and places, special 
products, confer- 
ences, organizations, 
and important 
developments in the 
world of sewing and 
needlework—or just 
to sound off. Write 
to: Threads Notes, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com. 





a 
y 


bad” 


EXHIBITS 


American Textile 

History Museum 

After a two-year hiatus the Ameri- 
can Textile History Museum, for 
years the primary research center 
for scholars studying the Ameri- 
can textile industry, has reopened 
its doors in a renovated mill build- 
ing in historic Lowell, MA, birth- 
place of the American Industrial 
Revolution and the country’s textile 
industry. The move to the spacious 
facility permitted curators to gath- 
er the museum’s sizable collection 
of tools and textiles under one roof 
and create large permanent ex- 
hibits and educational programs 
for the public. Exhibits include vi- 
gnettes illustrating the phases of 
textile production from fiber to 





Among the permanent exhibits at the newly reopened 


American Textile History Museum in Lowell, MA, that 


on textile production from fiber to garment traces the 


development of the U.S. textile industry from the 1800s to 


the present, and includes the 19th-century dresses above. 
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fabric. A list of books on subjects 
related to the history of textiles and 
the museum’s exhibits is avail- 
able from the museum bookstore 
(American Textile History Muse- 
um, 491 Sutton St., Lowell, MA 
01854; 508-441-0040). 


QUILTING 


The Electric Quilt 

Holy smokin’ rockets! Its hard to 
maintain journalistic reserve in a 
review of The Electric Quilt Ver- 
sion 3.0 quilt-design software, 
dubbed EQ3 (for Windows only; 
$110 plus $5 S&H; The Electric 
Quilt Company, 1039 Melrose St., 
Bowling Green, OH 43402; 800- 
356-4219), and The Electric Quilt 
Company’s new offering BlockBase 
(Windows only; $64.95 plus S&H). 
Two thingsimpress me about EQ3 
and BlockBase: what they do and 
how easy they are to use. 

EQ3 is a quilt maker’s electronic 
design wall that allows you to cre- 
ate your own quilt block or select 
from hundreds of preprogrammed 
block designs, then preview the 
blocks in different shades, colors, 
and fabric prints, laid out in every 
possible quilt-top arrangement, 
borders included—all with a few 
clicks of a mouse. As well, you can 
decide on the desired finished di- 
mensions for a block, then print 
cutting templates for each piece in 
the block (including seam allow- 
ances). Did I mention that EQ3 
willalso calculate the yardage that 
youll need? 

BlockBase is an electronic library 
of 3,500 quilt blocks with historic 
references drawn from Barbara 
Brackman’s authoritative Encyclo- 
pedia of Pieced Quilt Patterns (Amer- 


ican Quilter’s Society, 1993). Block- 
Base stands alone as a source for 
block designs and cutting tem- 
plates, or can be used to expand 
the block library in EQ3. Block- 
Base is an excellent program for 
the computer novice or for the 
quilter who doesn’t need the over- 
all quilt-design features of EQ3. 

It isn’t possible to dive into these 
programs without first studying 
the user’s manuals, which are writ- 
ten in plain, warm-hearted English 
and organized in a series of brief 
lessons that easily guide you 
through each feature in the pro- 
gram. And when you have a ques- 
tion, technical support is available 
from real people who enjoy quilts 
as much as you do. EQ3 and Block- 
Base are solidly written computer 
programs that don’t annoy and 
frustrate users with crashes and 
error messages. Some late-model 
color printers require coaxing be- 
fore they'll print from EQ3, but the 
technical-support people at The 
Electric Quilt Company are aware 
of these printer idiosyncrasies and 
can easily help you make the re- 
quired adjustments. 


PRODUCT 
NEWS 


Of quilts, buttons, 

and kitties 

Free-motion quilting and embroi- 
dery is less tiring for the hands 
with the Quilt Sew Easy tool ($22 
ppd./pair; Heavenly Notions, PO 
Box 82524, Portland, OR 97282; 
503-736-9918). A pair of plastic 
semicircles with handholds and 
foam-pad “feet,” the Quilt Sew Easy 
surrounds a section of a quilt sand- 
wich and firmly grips it as the fab- 


Photo by Anton Grassi 
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1 Sew like 
a pro with 


Stretch & Sew 


Call for a free catalog — 800/547-7717 
e-mail: stretch-and-sew@worldnet.att.com 


web site: http://Awww.stretch-and-sew.com 
i ©1997 Stretch & Sew, Inc /All rights reserved 





Does everything a dry cleaner does. 





The Elnapress Sapphire uses 100 pounds of steam-heated 
pressure to smooth out wrinkles — even in 100% cotton or linen 
fabrics, just like your dry cleaner. So you'll not only see 
professional results, you'll get to keep them too. 

For more information about the Elnapress Sapphire or for the 
Elna dealer nearest you, call 1-800-848-ELNA. In Canada, call 
1-800-263-2312. 


A way of ell la 
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(continued) 


ric is guided under the machine 
needle. The flexible plastic lets you 
hold the fabric slightly taut, in the 
same way the hands are used to 
“hoop” the fabric while stitching, 











but with much less fatigue. 

Is your button box full of magic? 
Diane Jarvis Jones, author of Aunt 
Mary Buttons (Can$12.95 plus 

S&H; 10-1536 W. 

12 Ave., Vancouver, 
BC V6J 2E1, Canada; 
604-731-3453) might 
say it is. Jones, by her 
own admission not 
much of a sewer, hada 
dream one night about a 
button blanket. Years lat- 
er she “dared to sew” her 
dream, making 16 button 
blankets to illustrate her 
a whimsical children’s story 
of a young girl named Mi- 

mi and her ailing Aunt Mary, who 
didn’t let her own impending death 
prevent her from teaching Mimi 
gentle lessons about love and life. 
This book would be good to read to 
a child, and might inspire you to 


Printed cats galore 
are available from 
Fabulous Feline Fabrics 
in Seattle, WA. 


make a button blanket of your own. 

Looking for prints with cat mo- 
tifs? Fabulous Feline Fabrics from 
Blythe Designs (free catalog; PO 
Box 17506, Seattle, WA 98107; 206- 
789-6772) offers one-stop shop- 
ping for just about every cat print 
currently available (see the sam- 
ples at left). Big cats, little cats, wild 
and tame cats, white-on-white cats, 
brightly colored cats, kittens and 
cartoons—Fabulous Feline Fabrics 
has about 100 in all. A complete 
set of 4-in-square swatches of all 
current yardage is $5, refundable 
with a $15 purchase. This collec- 
tion of cat prints has been assem- 
bled from a variety of sources and 
includes a range of fabric qualities, 
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so it’s wise to check the thread 
count before using a fabric in quilts 
or other frequently washed items. 
(A high thread count with min- 
imal sizing indicates a higher- 
quality fabric. Hold the fabric up to 
a light and observe how closely wo- 
ven and fine the threads appear.) 


Toni Toomey is an associate editor 
of Threads. 


SEWING 


Details on /n Detail 

The dramatically embellished yoke 
on the wedding gown on the back 
cover is made of hand-sewn, self- 
fabric, folded-bias-tube spokes that 
radiate from the neckline opening 
and are attached to a similarly 
made fold-over collar. The yoke 
on the size 4-6 dress shown has 
33 l-in.-wide spokes joined by 
twisted thread bars of graduating 
length. The collar has 21 spokes, 
and each sleeve has 8. 

To make the basic spoke, sew and 
turn bias tubing the doubled length 
of the spoke plus a %in. seam al- 
lowance (15 in. for the neckline in- 
sert, 4 in. for the collar, and 2% in. 
for the cuff trim). Steam the tubing 
flat, positioning the seam out of 


1. Double-fold 
tubing as shown. 


s, 2. Slipstich closed. 





sight near one edge. Double-fold 
the tubing as above, steam, and 
slipstitch the spoke’s center closed. 

The embellishment’s “sunburst” 
effect depends on placing the 
spokes close together at one edge 





and spaced apart at the other. The 
simplest use of this trim is along a 
straight edge, like at a cuff. For an 
insert like the featured yoke, youll 
need to create a template from your 
pattern on which to “build” the 
yoke. Copy and flip the upper part 
of your bodice pattern and set-in 
sleeve to produce a full front tem- 
plate, then repeat for the back. 
With the front template pinned to 
a folded towel, pin one spoke at 
center front at the neck edge and 
base of the insert. Then pin a spoke 
to the right and one to the left, % in. 
away at the base. Similarly place 
and pin several more spokes along 
the base. Then pin the neckline 
edge of these spokes, overlapping 
them as needed to fit (the collar 
will cover the overlap). Using but- 
tonhole twist, join the spokes with 
simple, twisted thread bars that 
graduate in length and are spaced 
about % in. apart. 

After completing the front, turn 
the work and folded towel over, 
pin the back template in place, and 
continue building the yoke, leav- 
ing the two center-back spokes 
open for a closure. To reduce bulk, 
clip away the top inch or so of over- 
lapped tubing on the wrong side, 
whipstitching the cut edges to the 
remaining single-layer fabric. 

Next, create a fold-over collar of 
spokes joined by %-in. thread bars 
at the bottom edge and overlapped 
to fit the neckline. Trim excess bulk 
at the neckline as for the insert. 
Seam and trim the bodice and col- 
lar; cover the raw edges with a fold- 
ed bias strip slipstitched in place. 
Edgestitch the base of the insert to 
the bodice, and finish with a button 
and thread loop at back neck. 


Chris Timmons is editor of Threads. 
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S ee ny | Oregon College of Art & Craft 


hui doll Goods | is a small yet vital community. Join 


from leaf tip to tendril other artists in a studio-based education 
twist, you'll marvel at the F 
ease at which you learn to 





designed to develop technical skills and 


master this multifaceted y /s eevee cae 
art form. For ribbon lovers YS SUMMER WORKSHOPS 
and flower lovers alike, The ill Our programs Ikat Plus; Natural 
Artful Ribbon overflows focus on busi- Sculpture/Basketry; 
; with stunning examples of 


; à . Silk Paintin 
vintage ribbonwork from ness practices g 


museum and private 
collections. Using new 
materials and vintage RK in a supportive Summer Schedule: 
methods, you will learn to make roses, pansies, fuchsias, stems, 800-390-0632 
tendrils, and berry buds from ribbons, wire, and crinoline. This 
book is simply too beautiful, too delightful to resist. 


and innovation Call for 





environment. 


$25.95, softcover, 144 pages, color throughout, AD STALE 7 So 
81/2" x 11", index, #10144. m) = OREGON COLLEGE OF ART& CRAFT 
i= ni A E a Wis oe 
a TES PE 1 Erei pa AV AN y 8245 SW BARNES ROAD : PORTLAND, OREGON 97225 
Internat I: 1 = 1 0-370-9600 H é Ks | Formerly Oregon School of Arts & Crafts 


Cail fora free catalog or write to C&T Publishing, P.O. Box 1456, Lafayette, CA 94549, or e-mail us at: 
clinfo@ctpub.com, Add $4.50 for shipping, $t each additional book. California residents add 8.25% sates tax. 


Personal Patterns 3+ 
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L A Shop at home for beautiful braids and trimmings 
JUST CLICK AND PRINT! FE | available from our catalog. bs 
CUSTOM FITTED FULL SIZE PATTERNS 56 | Choose from a large selection of trims, braids, tassels, fringe, cords, | 97 
FROM YOUR COMPUTER IN MINUTES as- edgings, metallics, pearls, frogs, buttons, ruffles, appliques, etc. E 
2%, | “TRIM YOUR GARMENT AND MAKE IT UNIQUE” an 


DESIGNER JACKETS AND SUITS $199. 








Catalog contains hundreds of trims shown in full color - send or 























Children's PATTERNS ($50 FOR WINDOWS 3.1 Si | call for your catalog today. $6 deposit - refunded on first order. 
WATER FOUNTAIN SOFTWARE -S AND NINES ee is Visa (800) 929-2529 MasterCard ie 
13 East 17th Street Dept. T1196 Add $5 S&H a a 
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e Woven-edge Satin polyester From Sterling 


¢ 17 printing colors & 5 ribbon colors -= 
¢ Your art, our type or both Taz aF = 
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* iron-on labels also available 





In Stock Care/Content Labels & Size Tags Too! 
SEND $1.00 FOR SAMPLES, PRICES ETC. TO: 
Sterling Name Tape Co. 


Dept. TM3 P.O. Box 939 Winsted, CT 06098 
1-203-379-5142 FAX 1-203-379-0394 


“Handmade porcelain buttons, jewelry, classic clothing and patterns. 
Send $2.50 for new color catalog. 





1-800-648-2213. Box 145 + Dugger, IN 47848 
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SEASHELLS 
TO WEAR 


by Judy Atwell 


If you’re busy and 


have only limited 
time to sew, try 
these quick-to- 
make ideas. 
The treasures you 
bring back from those 
warm vacation walks 
on the beach don’t have 
to collect dust on a win- 
dowsill. Using a sewn 
fabric bezel, you can 
mount a large seashell, flat rock, natural shape to adapt the bezel 
or other beach or woods find to pattern to fit it. Or,.for.a smaller 
wear on a belt or bag, or even a treasure, you can stitch a thread 
vest. It’s easy to draw around the bezel from several rounds of but- 


tonhole stitches. 
























Which treasures 
work best? 
Choose a shell that’s fairly 
flat on the back, so it will lie 
smoothly on the surface. 
If it has a domed 
shape on top, like 
the shell on the belt 
above, you'll probably 
want to drill four to six 
tiny holes near the edge 
(I use a Dremel drill with a 
no. 80 bit) and hand-sew 
the shell to the surface 
for security. On a flat- 
ter shape, the bezel 
alone may be enough 
to securely hold the 
Embellish a 
simple belt or 


shell in place. 


A sewn 
fabric bezel 
After drawing 
around the shell 
on plain paper, 


bag with seashells 
or other small objects 
you find during beach 
or woods walks. The 
fabric bezel at top 
anchors a large shell, draw lines inside and 
while the delicate thread outside the shape, as 
bezel at near right works shown in the drawing on the facing 
for small treasures. page, to create the bezel width and 


seam allowances. If you make a 
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belt of nonraveling Ultrasuede, like 


the one above, you really don’t have 
to finish the edges of the bezel. I de- 
cided to sew a finished seam at the 
inner edge but not the outer one, so 
I included an inner seam allowance 
on my drawing. 

Trace your drawing to make a 
pattern and cut it out of two layers 
of Ultrasuede, with right sides 
together. For accurate stitching, 
sew the bezel’s inner edge withthe 
paper pattern pinned on top, using 
short machine stitches. Clip the 
seam allowance every % in., turn, 
and press; then sew decorative 
stitching on the bezel, if you want. 
The bezel is now ready to sew to 
the belt by hand. 

If you're using a bezel fabric that 
ravels, youll need to add a 4-in. 
seam allowance to the bezel’s out- 
er edge also. After stitching the 
bezel’s inner edge through the pa- 
per, unthread the needle and stitch 
again along the outer edge to create 
a series of holes to serve as a guide 
for a foldline. Fold the seam allow- 
ance of the lower layer under along 
the holes and baste, then turn the 
upper seam allowance under and 
hand-sew the bezel to the belt, over 
the shell. 

If the bezel is too tight, warm it 
with a blow-dryer or light bulb, 
stretching the Ultrasuede to fit the 






Photos by Scott Phillips; illustrations by Carla Ruzicka 





shell’s shape. If it’s too loose, run a 
double-threaded needle through 
the inner edge and pull up the ends 
to tighten, then tie the ends se- 
curely and bury them inside the 
bezel. Each of the belt’s smaller 
shell “beads” is made of two shells 
glued back to back, then strung on 
a narrow strip of Ultrasuede that 
meanders across the belt and is 
tacked in place by hand. 


For a quick thread bezel 

To create a delicate thread bezel 
to anchor a small shell, rock, or 
other find, like the sand dollar on 
the bag on the facing page, use 
several strands of embroidery floss 
or other thread. Hold the shell in 
position while you sew a line of 





A neat hidden closure 


My belt has an adjustable hook-and-loop-tape closure 
hidden inside the belt’s back. To add a similar closure 


MAKE A BEZEL PATTERN 


Trace around the seashell, then draw lines about ‘4 in. away 
for both the inner and outer finished edges of the bezel. 
The inner edge can be a “straight curve” or an undulating 
line. Mark the shell and bezel at top and bottom. Add a %-in. 
seam allowance to the inner edge, and, if using a fabric that 
ravels, to the outer edge as well. 


Inner seam 
allowance 


4 


Bezel Top 
outer edge 






4-in.-long buttonhole stitches 
around it on the fabric. Nowsew a 
second round of buttonhole stitch- 
es through the horizontal loops of 
the first row’s stitches. Work the 
third round the same way, pulling 
the stitches tight around the shell to 
hold it in place. Tie off and bury 
the thread. 

You can embellish your design 
with other small beach finds, 
drilled or wrapped and sewn in 
place to create an interesting com- 
position. You'll keep those vaca- 
tion memories alive every time you 
wear your treasures. l e 
Optional \ 
outer seam 
allowance 






Shell 


Judy Atwell of Aptos, CA, designs 
outline 


i l Bottom 
and writes about crafts, jewelry, and 


wearable art. 











Hook-and-loop 
tape, hook side 


Hook-and-loop 
tape, pile side 





to your belt pattern (this one is Kwik-Sew 2119), add 
3 in. to the right end of the belt. Stitch a narrow tube 
of fabric to serve as a belt loop (4 in. long for my 
1%4-in.-wide belt), then butt the ends and hand-sew 
to join securely. 

To complete the closure, slide the loop onto the 













| ee of A Belt, 
Sts, WS 





ERRATEA 
a oe al Poe 








Fabric loop 


finished left end of the belt, fold the end under about 2 in., and sew securely. On the inside of the 
finished right end, hand-sew a 2-in.-long piece of the hook side of 14-in.-wide tape; leave a 2-in. space 
and add a 5-in.-long piece of the loop side of the tape. To wear the belt, slide the right end through 


the loop and fasten it underneath.—/.A. 
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NEW! eee 
Create the look of 


decorative handwork 
on your machine. 





Save time! 

Fine Machine Sewing is a comprehensive guide 

to stitchery techniques that were once limited to 
hand work. Now you can do pintucking, fagoting, 
appliquéing, hemstitching—and many more 
hand-sewing applications—right on your machine! 


Master techniques! 

Machine-sewing expert Carol Ahles teaches her 
proven “how-to” approach to master classic 
stitching, embellishing and finishing techniques. 
Machine-specific charts, troubleshooting guides 
and rich, detailed pictures guide you to beautiful 
work every step of the way. 


SOFTCOVER, COLOR, 160 PAGES, 
110 PHOTOS, 65 DRAWINGS, ITEM 070257, $24.95 


Call 1-800-888-8286 
and ask for operator W533 
to order your copy today! 


Or write: Taunton Direct, Inc., P.O. Box 5507 
63 S. Main St., Newtown,CT 06470-5507 


Taunton 


BOOKS & VIDEOS 


for fellow enthusiasts 


THREADS 





Symmetry 


Computer Aided Apparel Design 


CAD for pattern makers that is high- 
powered, easy to use, and affordably 
priced. Symmetry offers: 


Custom Pattern Drafting 


* Pattenmaking Tools 

* Standard Sloper Library 
* Pattern Symbols Library 
* Fabric Layout 

* Much, much more! 


i (888) WAY-WILD 


1 
emos“ (929-9453) 
pree D info@wild-ginger.com 
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EMBROIDERY 
SUPPLIES 


Quality Materials /Same Day Shipping 
for all your machine embroidery needs 


- Threads + Scissors/Nippers + Backings - Oxford Dress Shirts - Needles 
DT’s EMBROIDERY SUPPLY sce | 
Se P.O. Box 484, Macedon, NY 14502 a 


PH (315) 986-8434 -+ FAX (315) 986-8436 
Write or call for a free catalog 


ead PRO 


No Broken Metallic Threads 


Ask at Viking Sewing Centers 
or your local sewing store 











Retail Catalogs 

A Great Notion, BC 800-309-2829 
Crowning Touch 800-729-0280 
Clotilde, Inc. 800-722-2891 
Nancy’s Notions 800-833-0690 


email: thredpro@airmail.net for distributors call 214-369-1614 


Classes Weekend 5-Day 7-Day 

e Weaving * Quilting * Spinning 

e Dyeing © Papermaking 

e Surface Design ® Knitting 

e Basket Making ¢ Felting ee p 
e Rug Making * Garment Making E yA 
e Beadwork & much more ; 


30 Protessional Teachers 
Over 50 Classes 


Dormitory housing available 


School Brochure - Free 


Write or phone today! 
SIEVERS 

Tulip Lane 

Washington Island, WI 54246 
414/847-2264 


School of Fiber of Fiber Arts 





BRIDAL SEWING SCHOOL 


WITH 


a Kine "i 


PORTLAND, OR: July 13-18 or July 20-25, 1997 


BALTIMORE, MD: Oct. 12-17 or Oct. 19-24 (level II), 1997 


COUTURE TECHNIQUES * BUSINESS TOPICS 
Learn couture sewing techniques for bridal & evening wear during a 
week-long program of individualized hands-on instruction led by 
Susan Khalje, nationally renowned couturière, teacher, and author. 


For a brochure, call (410) 592-5711 or write: 
4600 Breidenbaugh Lane, Glenarm, MD 21057. 
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Behind The Times? 


Now you can recreate period elegance with our 
90-page catalog of vintage clothing patterns for 
men, women and children. Also books, notions 
and collectibles, 


Catalog $6.00 or Free 
with purchase of featured pattern. 












Harper House 


P.O. Box 39, Dept. THJJ-7 
| Williamstown, PA 17098 
oY Phone: 717- 647-7807 Fax: 717-647-2480 


VISA/MC/AMEX Accepted Pa. Res. Add 6% Sales Tax 




















Creative 


Sewing & 
Needleart 
Expositions 


Exciting Seminars 

Free Fashion Shows 

Hands-on Workshops 

Creative Venue Demonstrations 
Nationaly Recognized Sewing Experts 
Shop! Shop! Shop! Exhibitors Galore! 


© ARLINGTON, TX 
sept. 4-6, 1997 


® PITTSBURGH, PA 
Oct. 3-5, 1997 


+ DENVER, CO 
Jan. 22-24, 1998 


A Sewing, Quilting, and Needleart 
Extravaganza! 


For more information call (800) 325-1882 
or write to P.O. Box 8568, Medford, OR 97504 
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WE HAVE TASTE BY THE YARD 
4? 


O. 
House of Laird 


Make your own spring or 
resort wardrobe using the 
dazzling collection you'll 
find-silks in suitings, crepe 
de chines, charmeuse and 
prints; linens; poly prints 
that rival silks and fine 
quality cottons gathered 
from the finest mills in 
Europe. Achieve just 

the look you 

desire where 

the tradition 

of elegance 

and quality 

still endure. 


This is the only 

collection of its kind 

in the U.S. For a preview of our 
fabrics visit our shopping cart 

on the internet 
http://www4.coastalInet.com/laird 
or call 1-800-338-4618 


\ When Only the 
Finest Will Do. | 
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Here’s our choice 
of the best of the 
latest books for 
sewers and embel- 
lishers. Check with 
your local bookstore 
or, if you want, 
order directly from 
the publisher or 
distributor, whose 
address is provided. 


Teste 
Pe i ie, S d 
Techn “yt 


KENNETH D. KING 





02 THREADS 


CCS 


Couture 


SEWING AND 
EMBELLISHMENT 


If youre the sort who can read a 
how-to book like a novel, these are 
good times—every one of the books 
on my desk for review this issue 
has the feel of an instant classic. 
Each is an important contribution 
from a consummate master crafts- 
person. Don’t miss them! 


Designer Techniques 

Designer-sewer Kenneth D. King 
gets top billing at sewing shows 
and workshops around the country 
not just because he’s a designer 
“for the Stars,” or because he’s an 
entertaining speaker. The fact is, 
his designs are outrageous, his 
craftsmanship is breathtaking, his 
techniques are innovative, and he 
loves to share. All these qualities 
are out in full force in his Design- 
er Techniques (Sterling Publish- 
ing Co./Sewing Information Re- 
sources, 387 Park Ave. S, New York, 
NY 10016; 1996; hardcover, $27.95; 
128 pp.), which unstintingly elab- 
orates virtually every one of his sig- 
nature piped or rolled edge and 
seam finishes, and dissects in well- 
illustrated detail his 
tools and techniques 
for interfacing, seam- 
ing, pocket making, 
shoulder padding and 
| shaping, tassel mak- 
ing, beading, and even 


lips for handbag making, com- 


1 
POE plete with drafting in- 
structions for a bag of 
your own design. 

The emphasis of the 
| book is on machine 
< and serger work, not 
endless hand sewing; 


King declares himself 


at the outset to be ever in search of 
the most time-efficient path to a 
luxurious result. The handbag just 
mentioned is the closest the text 
comes to presenting a project; 
again, King makes it clear that he 
takes the same approach, and uses 
the same techniques, whether his 
product is apparel, home furnish- 
ings, or crafts. 

As in his often-hilarious stage 
presentations, King’s puckish per- 
sonality and distinctive taste is al- 
ways in full view, and always part 
of the fun. Butif you’re completely 
new to his work, don’t let a curso- 
ry run-through or the book’s off- 
beat fashion photos fool you into 
thinking that the information isn’t 
widely applicable, or even that 
there’s more style here than sub- 
stance. King’s extensive experience 
with “difficult” fabrics like velvet, 
satin, and chiffon, and his innova- 
tive use of underlayers, makes for a 
must-read opening chapter, and his 
painstaking descriptions of how 
to work magic with modern-day 
presser feet only hint at the im- 
portance of this book for all sewers 
who value polish and precision 
over high output, no matter what 
their taste. 


The Artful Ribbon 

If yowre among the growing ranks 
of the ribbon-crazed, the name 
Candace Kling is probably a house- 
hold word. In both her acclaimed 
workshops and her astoundingly 
original ribbon sculptures, Kling 
has been alerting the world to the 
power and possibilities of the once- 
disappearing art of ribbon manip- 
ulation for nearly two decades (see 
Threads No. 12, pp. 58-63 and back 
cover, for examples of her work). 
But, until now, there’s never been a 
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book for her students and fans to 


pore over into the wee hours. With 
The Artful Ribbon (C&T Publish- 
ing, PO Box 1456, Lafayette, CA 
94549; 1996; softcover, $25.95: 
144 pp.), all that has changed, at 
least in part. 

While those who admire her orig- 
inal work have long wished for a 
catalog of it, Kling’s fondest dream 
has been to acknowledge the skills 
and ingenuity of the unsung rib- 
bonworkers of the past, whose dis- 
coveries have filtered down to us 
uncertainly through long out-of- 
print pamphlets and crumbling 
magazines. Accordingly, every 
example in this stunningly pho- 
tographed book is vintage, and vir- 
tually every technique, lovingly 
illustrated in pen and ink, is Kling’s 
recreation of some venerable pro- 
cess for simulating flower forms— 
from stem to stamen—in fabric. 

From the technical tips for caring 
for and rescuing ribbons and rib- 
bonwork, to the extensively anno- 
tated resource list, it’s all here, for 
the beginner to the expert, and un- 
folds with a vivid familiarity—“hold 
[the pleats] with enough pressure 
to change the color of your finger- 
tips’—and a flowerlike delicacy that, 
for me at least, makes it irresistible 
reading. If there must be only one, 
this is it, ribbon-lovers. 


sewing , Quilting, & Needleart Expo 


shopping 
seminars 
workshops 


ProShow, Inc. 
PO Box 369, Monroeville, PA 15146 


(800) 249-3154 





| 
Make this beautiful vesigier pil ao 
ourself. It’s easy! Our FREE Shell 
illow Tip Sheet clearly illustrates and 
explains how to make the pretty pillow 
above. We used a soft suede leather, 
but you çan also use the instructions to 
make a fabric pillow. This pillow can 
e sewn on any sewing machine. 
| 
For FREE Shell Pillow 
Tip Sheet & 132-page 
leathercraft catalog, 
write to: Tandy Leather 


yay Company, Dept. T697, 


CRAFT SUPPLIES P.O. Box 791, Fort 
Offer good thru 12/31/97 Worth, TX 76101. 
Visit us at www.tandycrafts.com 














DYESina. >. 
PAINTS... Gi 
FABRICS *::: 


Fast service 
ow prices 
All kinds of Fabric Dyes = Paints 
for Cotton, Silk & Wool 
173 Colorsof Fabric Dyes 
17 Fabric Paints in 685 colors 
10'Silk Dyes in 253 shades 
‘ P <> - . 
Feeling asudden need for 
Hemp fabrics? 
Silk Chiffon? 








No problem! 
We've got the stuff! 
> 
Hemp/silk blends, 
Hemp Muslin & Canvas | 
Silk everything - by the yard or bolt | 


Got our '97 catalog? 
It's yours for the asking! 
(800) 542-5227 


DHARMA 
«TRADING CO. 


Silk and Cotton Quilting 
Scraps: 


15 lb bags 
Shipping 


$20.00 
$20.00 


ROBERT TALBOTT 
SHIRTS & HANDSEWN 
NECKWEAR 
Carmel Valley 
California 93924 
408-659-4540 
1-800-747-8778 


AX, Visa, and MC 
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(continued) 


THE ART OF 


Manipulating 


Fabric 
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Colette Wolff 


The Art of 
Manipulating Fabric 
In the foreword to Colette Wolff's 
monumental The Art of Manipu- 
lating Fabric (Krause Publications 
(formerly published by Chilton 
Book Co.), 700 E. State St., Iola, 
WI 54990; 888-457-2873; 1996; 
softcover, $29.95; 312 pp.), her ed- 
itor, Robbie Fanning, says, “A sem- 
inal book like this one comes along 
only once or twice in an editor’s 
lifetime,” and a 30-second flip- 
through of the book should be 
enough to convince any sewer that 
this is not a biased overstatement. 
Using hundreds of expertly shot 
black-and-white photos of manip- 
ulated muslin, extensive process 
drawings, and a detailed text, Wolff 
has provided sewers, designers, 
quilters, embellishers, fiber artists, 
sculptors, and anyone else even re- 
motely interested in pleating, tuck- 
ing, wrinkling, ruffling, flouncing, 
stuffing, gathering, darting, smock- 
ing, crushing, cording, and quilting 
with the (so far) ultimate source 
book for textural effects in fabric. 
If this sounds like the better part 
of a life’s work, believe! Wolff spent 


more than ten years experiment- 
ing to create the examples and pro- 
vide the how-tos for this tome, and 
the best part is, the resulting fab- 
ricopia is inspiring, not exhaust- 
ing. If you can look at a single chap- 
ter in this book without thinking, 
“Oooh! Id like to try that!,” then 
perhaps you need a rest cure. 
When you're ready to re-enter the 
world and get busy, I can’t imagine 
a better place to start looking for in- 
spiration, if you need it, and for 
information, once youre on fire. 


David Page Coffin is an associate editor 
of Threads. 


DESIGN 


Fashion and Color 

You have a passion for creating 
great clothes from great fabrics, 
right? And you realize that your 
color choices have a strong impact 
on the success of your designs, 
right? And, because mistakes are 
expensive, youd like to better hear 
the “voice” of color, right? 

Some people “know” color, how 
to feature it, how to combine it, 
and which fabrics look best in 
which colors. Using Fashion and 
Color (Rockport Publishers, Inc., 
146 Granite St., Rockport, MA 
01966-1299; 508-546-9590; 1995; 
softcover, $16.99; 160 pp.) by Mary 
Garthe as your reference, you'll 
know what they know. 

Each chapter, which follows the 
sequence of the color spectrum 
from primaries to secondaries, 
then on to neutrals and black-gray- 
whites, explains a color’s impact, 
including some fascinating histor- 
ical facts, with how-tos for creat- 
ing specific effects. Garthe spells 
out the combinations that com- 


municate your visual message, 
from “trendy” to “classic.” You'll 
see how to choose the right color 
for the right design. 

Three examples in the form of a 
quiz: (a) Which color is so over- 
powering that a designer shouldn’t 
use it by itself, but instead add at 
least one additional strong prima- 
ry color to balance it in a garment? 
(b) Which color looks best in cloth- 
ing with strong shapes, but will 
virtually obliterate most details? 
(c) Which color(s) combine with 
purple to create a rich, urban, de- 
cidedly unmatronly look: brown, 
black, or hunter green? (Garthe’s 
answers: (a) vivid blue; (b) black; 
(c) any of the three, especially 


made up in matte jersey.) 





The illustrations and photo- 
graphs (every page is filled with 
luscious color) create much more 
than a scholarly text on color the- 
ory. Fashion and Color is a smart 
user’s guide for amateurs and pro- 
fessionals alike who wish to speak 
“color” with fluency. 


Susan B. Allen, an associate editor of 


Threads, is fluent in black and white. 


Pattern Maker 


~ ComputerAided Pattern 
| Design for Windows 


P lat pattern making on your 
desktop computer. Full-featured 
drafting package-if you can do it 
with a pencil, you can do it with 
PatternMaker! Draft your own, 

or use macros to create complete 
patterns from custom measurements. 


@ Home Version $189. 
| @ Expert Version 
with grading $1199. 
® Marker Version 
call for system price 
@ Demo disk available 


All versions include 10 women's macros 
Available separately: men’s, boys’, 
misses’, children’s, babies’ macros 




















| Patternmaker Sı 

| 2029 144th Ave. SE 

Bellevue, WA 98007 
(206) 644-8161 


Get our demo from the Web 
http://www.eskimo.com/~pmaker 














Brand New Machines + Major Brands at Major Savings | 


Gewin' in Vermont 


SEWING MACHINES + SERGERS + PRESSES 


DRESS FORMS + ROWENTA IRONS 
Machine embroidery products 


2-3-4 thread overlock machine 
Model MO654DE l 


kaL 
e = 


Computerized 
pecs 
| from $789 


84 CONCORD AVENUE 
ST. JOHNSBURY, VERMONT 05819 


1-800-451-5124 


Prices Subject to Change +*+ Prompt Shipping 








Dione Endy CLEN 


Amazing Designs 
7 GREAT NOTIONS 


Build Your Own 


Design Stash™ 
We have many ways to build your 
embroidery design collections: 


° Designs of the Month Club 
\ Works like a magazine subscription, each 
month you will receive a design pack 


° Design Packs 
10 and 20 design packs - all themed 
| Design Packs are compatible with these 
| machines: Baby Lock Paletté (PES), Bernina Customizer 
(EXP), Brother PE100 (PES), Pfaff PC-Designer (PCS), Singer | 
Poem (CSD), and Viking Reader/Writer (HUS) 


e Lettering Pro 
Create personalized messages & 
combine them with your designs. 


e Smart Sizer 
| Allows you to scale your Amazing Designs | 


Call 1-888-874-6760 


For a dealer nearest you, or to order via 
the internet, visit us at: 
www, ila sai ap com 


THE SCHOOL FOR 
PROFESSIONAL CRAFTS 


clay @ fiber è metal è wood 


At the Worcester Center for Crafts, 
you'll have one-on-one instruction 
from nationally recognized crafts- 
people and 24-hour studio access. 
Our intensive studio-based 
program will give you the hands- 
on experience you need to launch 
your Career in crafts. 


And there’s still time to apply. 





The fiber studio also offers residencies, 
workshops and ongoing classes. 


www.craftcenter.worcester.org 
508-753-8183 Fax 508-797-5626 


Worcester <_< 





Center for Crafts 


25 Sagamore Road Worcester, MA 01605 
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TM 


Sewing « Qiling 
Needlework » oralis 


Minneapolis, MN 
September 18 - 19 - 20, 1997 


Columbus, OH 


September 25 - 26 - 27, 1997 


Washington DC 


October 10 - 11 - 12, 1997 
(Chantilly, VA) 


Also coming up in 1997/1998: 


Orlando, FL 
Kansas City, MO 


http://www.sewncraftexpo.com 
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Here’s a roundup 
of upcoming events 
of interest. Listings 
are free but must 
have international, 
national, or multi- 
state appeal, as well 
as dates, deadlines, 
full addresses, and 
phone numbers. 
Deadline for the 
October/November 
issue is July 10. 
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EXHIBITS 


California 

Contemporary Quilt Artists of San 
Diego. Till June 30. Carmel Valley 
Branch, San Diego Public Library, 
3919 Townsgate Dr., San Diego. 


Colorado 

Then & Now: Another View. Vintage 
quilts & contemporary counterparts. 
Jul. 1-Aug. 30. Rocky Mountain Quilt 
Mus., 1111 Washington Ave., Golden. 


Connecticut 

‘Paisley’: Persia to Paris. History of 
paisley pattern. Till Aug. 3. Wadsworth 
Atheneum, 600 Main St., Hartford. 


Illinois 

Rooted in Chicago: 50 Years of Textile 
Design Traditions. TillJul. 27. Art Insti- 
tute of Chicago, 111 S. Michigan Ave. 


Kentucky 

20th-Century Quilting, 1900-1970, till 
June 28. Northwest Quilt Art, till Sept. 
6, Four-Block Quilts, Jul. 5-Sept. 13. 
Mus. of the American Quilter’s Society, 
215 Jefferson St., Paducah. 


Massachusetts 

IKAT: Splendid Silks of Central Asia. 
19th-century resist-dye weaving in tex- 
tiles. Till Aug. 24. Mus. of Fine Arts, 
465 Huntington Ave., Boston. 


New York 

Signature Quilt Artists. Contemporary 
art quilts. June 1-30. Jericho Public 
Library, 1 Merry Ln., Jericho. 


Ohio 

Art Quilt Network Suitcase Quilts. Jul. 
13-Aug. 31. Ohio Craft Mus., 1665 W. 
Fifth Ave., Columbus. 

Homestead Quilts. June 28-Aug. 3. Bob 
Evans Farm, Rte. 588, Rio Grande. 
Quilt National. Till Sept. 1. Dairy Barn 
Southeastern Ohio Cultural Arts Ctr., 
8000 Dairy Ln., Athens. 


Pennsylvania 

Fiberart International ’97. Jul. 11-Aug. 
24. Pittsburgh Ctr. for the Arts, 6300 
Fifth Ave. & Society for Contemporary 
Crafts, 2100 Smallman St., Pittsburgh. 


Canada 

Au Courant: Contemporary Canadian 
Fashion. Till Jan. 4. Royal Ont. Mus., 
100 Queen’s Park, Toronto, ON. 

New Quilted Works by Dorothy Cald- 
well. June 1-Jul. 5. Kennedy Gallery, 
148 Main St. E., North Bay, ON. 


WORKSHOPS 


Arrowmont School of Arts & Crafts. 
Resist dyeing; shibori; embroidery; 
etc. One & two-week classes, June- 
Aug. Registrar, PO Box 567, Gatlin- 
burg, TN 37738; 423-436-5860. 
Brookfield Craft Ctr. Contemporary 
embroidery, June 6-8; dyeing wool, 
June 14-15; etc. PO Box 122, Brook- 
field, CT 06804; 203-775-4526. 
Coupeville Arts Ctr. Shibori, Aug. 2-3; 
immersion dyeing, Aug. 4-7. Whidbey 
Island, WA. Box 171A, Coupeville, WA 
98239; 360-678-3396. 

Couture Tips for Home Sewing. W/Ken- 
neth D. King. Salem, VA, Sept. 27. 540- 
362-9598 after 6 p.m. EDT. 

Haystack Mountain. Fibers w/Sonya 
Clark, June 15-27; surface design w/ 
Piper Shepard, June 29-Jul. 11; quilts 
w/Michael James, Aug. 17-29. Box 518, 
Deer Isle, ME 04627; 207-348-2306. 
Horizons. Resist dyeing, June 14-16; 
shibori, Aug. 7-10. Williamsburg, MA. 
108-P N. Main St., Sunderland, MA 
01375; 413-665-0300. 

Individual Pattern Fitting & Tailoring. 
W/Mary Ellen Flury. St. Paul, MN, 
June 25-29. Stitches, 612-288-0068. 
Mendocino Art Ctr. Color & design 
for beaded jewelry, June 16-20; sur- 
face design, Jul. 21-25, Jul. 28-Aug. 1; 
surface design for fashion, Aug. 4-8, 
11-15; etc. Box 765, Mendocino, CA 
95460; 800-653-3328. 

Nature Printing. Techniques for fine 
art, clothing, fabrics. Sitka, AK, June 2- 
6.J. Holmgren, Nature Print. Soc., 1130 
Molly Rd., Fairbanks, AK 99709-6301. 
Soc. of VT Craftsmen. Bobbin lace, 
quilting, etc. June-Aug. Fletcher Farm 
School, RR 1, Box 1041, Ludlow, VT 
05149; 802-228-8770. 

Split Rock Arts. Week-long: surface de- 
sign, quilting, etc. Jul. 13-Aug. 16. 
Dept. (T), Univ. of MN, 306 Wesbrook 
Hall, 77 Pleasant St. SE, Minneapolis, 
MN 55455; 612-624-6800. 


TOURS 


Guatemala: People & Crafts of the 
Highlands. Sponsored by Nancy Crow 
& Linda Fowler. Aug. 4-14. SASE (55¢) 
to L. Fowler, 464 Vermont PL., Colum- 
bus, OH 43201. 

L.A. Film & Fashion Tour, June 17-22. 
San Francisco Tour, Aug. 5-10. Paris 
Fashion Tour, Sept. 9-16. Sew Many 
Options Tours, 15942 S.E. Brooklyn 
St., Portland, OR 97236; 503-761-6460. 
Visions in France: Provence, Fabric 
Printing & Design. Sept. 12-19. Hori- 
zons, 108-P N. Main St., Sunderland, 
MA 01375; 413-665-0300. 


SPECIAL EVENTS 


Appalachian Quilting Party. Work- 
shops. Boone, NC, June 11-14. Jan 
Ehmke, 321 Delmar St., Boone, NC 
28607; 704-262-1982. 

Eastern Great Lakes Fiber Con ference. 
Lewiston, NY, Jul. 18-20. Pattie Lamb, 
9627 Cobblestone Dr., Clarence, NY 
14031-1575; 716-759-0628. 

Fabric Fantasies Festival. Shows/dem- 
os, wearable art, etc. June 6-7. Bazaar 
del Mundo, State Historic Park, 2754 
Calhoun St., San Diego; 619-296-3161. 
Kentucky Heritage Quilt Society Get- 
away. Seminar. Bowling Green, KY, 
June 11-13. LSASE (64¢) to Janie 
Williams, 4509 Thornbridge Ln., Lex- 
ington, KY 40515; 606-272-5395. 
Maine Quilts. Waterville, ME, Jul. 25- 
27. LSASE (64¢) to Maine Quilts, Box 
5405, Augusta, ME 04332-5405. 
National Quilting Assn. Show. Syra- 
cuse, NY, June 26-29. $1.50 to NQA 
Show, Box 266, Pennellville, NY 13132. 
Northeast Quilt Festival. Cromwell, CT, 
Jul. 24-27. Ron Gattinella, NE Quilters 
Assn., 860-633-0721. 
Quilting-in-the-Valley. Educational sem- 
inar/workshops. Warwick, NY, Sept. 
28-Oct. 1. QV 97, 29 Jones Rd., War- 
wick, NY 10990; 914-986-3680. 
Quilts on the Waterfront. MN Quilters 
conference & show. Duluth, MN, June 
12-14. $1 to Judy Timm, Dept. T, 9139 
Congdon Blvd., Duluth, MN 55804. 
Vermont Quilt Festival. Northfield, VT, 
Jul. 18-20. $2 to Vermont Quilt Festi- 
val, PO Box 349—CAL, Northfield, VT 
05663; 802-485-7092. 


Marketplace 


Insist on the Original Strips Ahoy™ 2-piece strip cutting 
mat with anchor stabilizer tool for absolute accuracy. 
Strips Ahoy Jr. 

1/4" increments! 

12 x 15 overall size. Reg. $39.95 
Special Price $32. 
Strips Ahoy 100 
1/2" increments. 24 x 16 overall size. 

Reg. $47.95 Special Price $40 | 













bias tape presser. 
Hands-free pressing of 
strips up to 4" wide. 
Reg $28.95 
Special price $24. 


Add $5 Shipping per order 
Free (reg $8.95} Strips Ahoy Project book with your order! 
Satisfaction always guaranteed or your money back! 


Coming Attractions 
3104 E. Camelback Rd. #213 + Phoenix, AZ 85016 (602) 468-1938 


Fe ae ae, een. F SS oS SS i ae a i oe S > | 
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V BROTHER N 
W Knitting Machines & Accessories yN 
Y] DISCOUNTED rh 
|Y We service the knitter who does not iN 
|W need lessons. YIN 
\,/ Call or write for prices on equipment and yarn. fi ' 
VY Yarn-It-AIl /N 
Y 2223 Rebecca Dr. AN 
v Hatfield, PA 19440 UN) 
OW _ (215) 822-2989 A 
V LL S R eey 


SAF-T-POCKETS 


Two unique new patterns with up to 
10 hidden, hold everything pockets. 
Wear everywhere, anytime! Inciudes 
Art-to-Wear ideas, wardrobe plans. 
Safe! Convenient! Stylish! 


Multi-sized: 6-20. $13 each post paid 
ı Brochure $1, refundabie with order, US funds 
Shoppers Travel Tips Booklet $4.50 VISA/MC Accepted 


Vest #9500 




















KEEP YOUR CASH UNDERCOVER 
AND YOUR HANDS FREE! 











Journcy 


Jacket 
#9600 







822 NW MURRAY RD. 
| PORTLAND, OREGON | 
97229.8568 











Batiks Etcetera soosanks.etc (228-4573) 
Unique Fabrics by Malt Visa/MC/AMEX batike@cetlink.net 








Hoffman batiks Fabric stamping supplies Cottons, Rayons 
Indonesian batiks Yukata Buttons lxats 
Vest kita Books Pattems Best selection 


$5/set of batik swatches or $20 swatch club 
Great Service! 4f? Pine St Fort Mit SC 29715 
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Newsletter 


Tips, tricks, trends and new product information for 


a multitude of embellishing techniques 


Total Embellishment News 
142 Braewick Rd. 
Salt Lake City, UT 84103 


$18 per year (U.S.) 
4 issues 





7 mutt have item for all Sewers, Quilters and Crafters 
JUMBO BLOCK & PRESS BOARD,, 

| A Large Design Layout and Pressing Surface 

| + Large 22” by 60° work surface Tay meg - 

for design layout and pressing [== == == 


|| @ Press 54" fabric, tablecloths, 
quilt backs, etc...This is a 
time saver. 

e Two inch layout pinable grid, 
and rulers for measuring. 

e Centered gtidfor checking 
block size. 


e Lightweight wooden board, a eM 
fits securely on your ironing board. Tee gi J 

e Made in USA from high quality = 
wood and durable fabric. = 

No tools or installation hardware required. 

















$79.95 including shipping 
(MC/V/Discover/check/MO) to: | 
ISQS Products, 7377 Brookmoor, Warrenton VA 20187 || 
1-800-641-6141 
Virginia residents add 4.5% tax 


Ask about our Jumbo Replacement Cover or 
16”x 20” Block & Press Board: $29.95 each + $5 s&h 









ART/QUILT 


Magazine 
the magazine devoted to the Art Quilt 


| year (4 quarterly issues} for $28 
Sample copy $7 ($10 overseas) 


GREAT BOOK® from the Textile Museum exhibit! 
The Kimono Inspiration: Art & Art to Wear in America 
$34.95 (plus $3 s/h, $5 overseas) | 
| Send SASE for our complete list of Art Quilt books 


ART. VA QUILT Magazine- Threads Offer 
PO Box 630927 / Houston, TX 77263-0927 
Fax 713/975-6072 MC/ Visa accepted 





EARTH GUILD 


TOOLS + MATERIALS « Books — for Handcrafts 


N YARNS ¢ SPINNING e WEAVING 

- NATURAL & CHEMICAL DYES 
MARBLING « FABRIC PAINTS 

BASKETRY » CANING 

BEADS e FINDINGS 

POLYMER CLAYS 


ui m al 33 Haywood Street « Dept T 
: Asheville NC 28801 
A EAA 1-800-327-8448 
1 miL Mon-Sat _10AM-6PM 
CALL OR WRITE FOR 
LISTING STARTER SETS, SAMPLES, Basic BOOKS 
OR SEND $3 FOR OUR 100 PAGE 


COMPLETE MAIL OrpER CATALOG 


| 4° 











— A New Pattern from 


Hef 


ri 
| 


Athena Blouse 


Elegant, classic 
clothing with a 
contemporary twist 4 


e Simple to construct j h L ee 

e Fits many figure types Ẹ i | | 

e Includes informative - ý 
designer tips 





Fred Bloebaum 
4200 Park Blvd. 
Suite 102, Dept. T 
Oakland, CA 94602 
(510) 893-6811 


Sizes XS-XL (4-22) 
$13 pp-check or money order 
CA residents add $1 tax 













Cantal des 





Professionally ' designs for: 
) + BobyLock | 
PO. Box 903 (Je Bamina | 
Loveland, OH 4$14 » © Brother 
| (513) 677-1483 » Platf (Mac/PC) | 
(513) 677-8738 fox + POEM 
* Singer EU 


WAA with; com 


ee 






EMBROIDERY AMIDIGITIZING 





si An enchanting story which 


wil capture the imag- 






y 
M ination of every litele girl 
d who will fee all i. 













| pleasures and rewards of 
S working with fabric and l 


i \ 
a ` A thread. Hardcover 270 | 


332 00ppd 


[CA residents add sales tax) 


4q 3163 Adeline St 

Berkeley, CA 94705 
tel: 510-843-7178 
fax:510-843-5018 


visit our web site at 
www. lacis.com 










Flange Jacket #95/2502 
a Multisized: S-M-L-XL 
a Flattering fit! 
m Perfect for embellishment. 


= $12.00 plus $3 s/h per order. 
Washington residents add 8.25% tax. 


= Pattern Brochure $1 or FREE 
with purchase of this pattern. 


Send check or money order to: 
CAROL LANE-SABER DESIGNS 
P.O. Box 65487, PortLudlowWA 98365 
Phone: 360-437-0576 Fax: 360-437-2859 
A, E-Mail: saber@olympus.net 


HEMP 


the newest for spring sewing 
Send $2.50 for swatches (refundable) to: 


Roosevelt Fabrics 
835 42nd St., Des Moines, IA 50312 
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HATMAKING 
QUE EES 


HAT BLOCKS $20 


* Books * Hat Boxes 


* Romantic Trims © Raffia Hat Kits 


JUDITH M DESIGN 
PO Box4 
Shipshewana, IN 46565-0004 
219-768-4957 





PERFECT POCKETS 


New Sewing Video 
by Jan Bones 


e 100 min. of step by step instructions 
e Create patch, side & simple welt pockets 


Send *29 95 plus $4.00 S&H to: 


Excellence in Sewing 
Box 23003, Winnipeg, CANADA R3T 553 


Tel: eeu 453-2462 














PRESS LIKE THE PROS PORTABLE COMPACT 
with the Professional sewer BLINDSTITCH 
Silverstar Ironing System. MACHINE 

v Buy From Factory 












Tapae = Distributor and Save 
Retail: $329 V Solid Steel Construction 
Special v Full Factory Warranty 


Offer: $188 Special Offer: $598 


Special Po Fa 
This Month z 
ön Juki Sergers 


We carry a full 
line of commercial 
Sewing machines 


GOLDBLATT CUT RATE INDUSTRIAL DIST. 
151] Milwaukee Avenue, Chicago, IL 60622 
In IL: 773-486-1779 
Telephone: 800-356-1784 Fax: 773-486-2665 
ALL CREDIT CARDS ACCEPTED PHONE ORDERS 7 DAYS A WEEK 


BE MORE CREATIVE WITH 
YOUR SEWING MACHINE 
AND SERGER 


E-Z Winder 


SAVE MONEY, SPACE, TIME 
USE THE BOBBIN WINDER ON YOUR SEWING 
MACHINE TO WIND ANY THREAD OR YARN 
Available from: 
Clotilde & Nancy’s Notions 
or from 
Alma Gulsby 
2370-G Hillcrest Road #121, Mobile, Alabama 36695 
Voice Mail / Fax (334) 665-0072 
almavaidatasync.com 
$20.00 ppd. include name and model 
of your sewing machine. 


KIT CONTAINS ONE E-Z WINDER & FOUR DEEP WELL SPOOLS 


88 THREADS 























“BUBBLE WRAP” 

Long and cozy quilted over-sized 

cocoon shaped jacket. Great 

design surfaces for patchwork 

and many other techniques. 
Multi-sized: Sm -X Lg $12,00 

(Texas residents add 8.25%) 
Color catalogue: $2.00 or FREE 
with order. VISA/MC accepted. 
COLOR ME PATTERNS 
BY SHIRLEY STEVENSON 
(210) 367-2514 
1617 Bear Creek Road, Kerrville, TX 78028 


How-To 


roductions 


| Providing you with the best i in 


Textile Video Instruction 
since 1985!! 


FREE CATALOG 


800 848-0284 
PO Box 1540 Colfax, CA 95713 
http://www. victorianvid.com 


TWIN’ 
Dressforms & Pantsforms 


Custom-Made or Make Your Own 
Kits, Videos, Instruction Manuals 


CSZ Enterprises, Inc. ] 


1288 West 11th Street, Suite 200 - Tracy, CA 95376 : (209) 832-4324 
è a s Dimi (209) A 









WE MAKE IT EASY TO BUILD 
YOUR NEEDLEWORK LIBRARY 


Catalog $1.00--Free Search Service 


Hard-to-Find Needlework Books 
96 Roundwood, Newton, MA 02164 


617-969-0942 











Wiss - Mundial - Gold Seal - Fiskars - Clauss 


P.O. Box 90147 / Nashville, TN 37209 


TOUR GROUPS 
WELCOME 


ES TREADLEART 


For All Your Sewing and Quilting Needs 
Sewing & Quilting Supplies 
We Have SATSAA MIRRORS 


25834 Narbonne Ave Lomita, CA 90717 (310) 534-5122 
1965 Mendocino Ave, Santa Rosa, CA 95401 (707) 523-2122 


Easy and affordable 
Award winning snap-attaching tools 
Rainbow of colors in many sizes 
NEW Tack Buttons in five styles 

Visit our Web Site! http:/iwww.snapsource.com 


P.O. Box 99733, Troy, MI 48099-9733 TARE 
810/585-2234 Fax: 810/585-1028 


Call toll-free... 


1-800-725-4600 





70 Sewing Specialties 

213 Pages, Including 

20-page reference & 
resource section. 


$24.45 Postpaid 


(OH residents add $1.20 sales tax) 








Al tol a y 
Bank! 


How to Suceded 
ina Seving- Related Business 


KAREN L. MASLOWSKI 


SewStorm Publishing 
944 Sutton Road 
Cincinnati, OH 45230-3581 
(513) 232-5403 Visa/MC 








Dragon 
Pattern 


Fabric Sculpture 
(1 high, 2” long) 
button: jointed wings, 
bead eyes, fiber mane, 
sand-filled tail 


THERE IS NO NEED TO BE 
AN EXPERT! Colok PHOTOS, 
GENEROUS ILLUSTRATIONS AND PRE- 
CISE INSTRUCTIONS FILL 9 PAGES. 
APPROXIMATELY ZO HOURS OF FUN 
FOR ADVENTUROUS ONES WITH 
INTERMEDIATE SKILLS. PLUS, A 
PAGE ON WORLDWIDE DRAGON LORE. 





















$12.00 PLUS $3.00 S/H « 


Small wor ks original dolls, dept.th 
Melinda Small Paterson 


ORDER BY CHECK, M.O.,VISA OR M.C. 






10465 NW Lee Court, Portland, OR. 97229 
(503) 203-6787 or E-mail: melsmall@teleport.com 
See Morel http://www.teleport.com/~melsmall 


SCISSORS & SNIPS 


Plus 1000's of other parts & supplies for 
cut & sew operations. Free catalog! 
SouthStar Supply Company 





128 Page 


Full Color 
Quilting Catalog 


From America’s ' 
Largest Quilt Shop! | 


Featuring all the fabric, books, patterns and 
I quilting goodies you could wish for. Send l 
your name & address foday! Your catalog . 
J vill be mailed without delay. Send to: 





| Keepsake Quilting, | 1 
l Dept. TM 

l Route 25B, PO Box 1618 l 
L Centre Harbor NH 03226-1618 J 








416150 MAIN STREET 


l p h LOS ANGELES CA 90037 2297 


Impressions, inc. E-MAIL: Alpha Imp@aol com 


LABELS & 


24 HOUR SERVICE ON 





ALPHACARE LABELS 


l 
i A a F 
I Li M = 
es i he 


LARGE INVENTORY 

! SIZE TABS, CARE AND ! 
CONTENT LABELS FOR | 
ı IMMEDIATE DELIVERY į 


‘HANG TAGS 


-1000 MINIMUM GN CUSTOM ORDERS - 


FOR MORE INFORMATION OR FREE BROCHURE CALL: | 
(800) 834-8221 > (213) 234-8221 
FAX: (213) 234-8215 


e WE ACCEPT MASTERCARD, VISA AND AMERICAN EXPRESS + 
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Printed Fabric Labels 


SEW ON + STICK ON * IRON ON 


FREE! 






Introduction Package 


includes: Colorful samples printed on various fabrics 
e Order Forms * List of care, content and size labels « 


Money $aving Coupon. [SSRN SNe el sy 


ORDERS SHIP WITHIN 6 DAYS! 


1-800-944-4696 


General Label Mig. » P.O. Box 640371 « Miami, FL 33164 






















Custom Clothiers ~ Advanced Home Sewers 


Tried every pattern alteration technique. . .And still looking for the best fit? 
Have design ideas? Become your own designer. 


Edna Dunston and Barbara Evant 


SCHOOL of PERSONAL FIT and DESIGN 


Summer Workshops July 27-Aug 1; Aug 3-8, 1997 
On the Campus of Sarah Lawrence in Westchester, NY 


Learn couture techniques for the fitand design of 
garments. Wewill teach you the Ultrafit method of 
draping on the human body and designing original 
patterns that fit. Each student will have a sloper set and 
one original design and the techniques to design more. 


SASE PO Box 790, Croton Falls, NY 10519 or 
finalfit@aol.com 
Webpage - http://members.aol.com/BEvant/index.html 





SELF INSTRUCTIONAL BOOKS 


On Personal Basic Patterns. Pattern Making 
and Design, Sewing and DressMaking, 
Drafting Perfect Fit Pants For All! 
Also Training Packets to Teach Sewing or 
Pattern Making. 

Catalog $3.00 describes all the above 
Auditore Pattern Design, Established 1935 New York City 
12629 N. Tatum Blvd.. Dept. T. , Phoenix, AZ 85032 


ine 


1 
i 
1 
THE ORIGINAL SEWING KIT COMPANY i 
; 
} 
l 
l 















QUALITY AT AFFORDABLE 
7 . PRICES 
j ~~" For over 30 years 
i Patternless sewing kits, patterns, sewing | 
notions, outdoor fabrics, speciality fabrics 
including the HOT new polar fleece 
fabrics. In home zipper repair kits. 


l 
| 
l 
| 
l 
For a FREE full color catalog ! 
1-800-KITS-USA ' 
| 
l 
l 
l 
ł 
} 


2525 River Rd. 
Grand Junction, CO 81505 
World Wide Web Site: 
me http://www. frostlinekits.com , 


Cl ee ee e ee ee oa e ee A 
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f FROSTLINE KITS 
i 
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INTERNATIONAL FABRIC COLLECTION 
Cottons 
HOLLAND, JAPAN, AFRICA, 
AUSTRALIA, LIBERTY OF LONDON 


kd 


For catalog please send $3.00 to: 
IFC, Dept. T, 3445WestLake Road, Erie PA 16505 
Shop open Thursdays, by appointment or chance 
(814) 838-0740 








Hand Selected Fine Fabrics oer 
Distinctive Tr Tei at nag 

Imported and Domestic Fabrics \, pant KA 5A Ei 

a) WOOL & CASHMERE; EA Ba 


b) SILK; c) FINE COTTON; 
d} LINEN & BLENDS 
For your swatch selection send 
name, address and $5.00 per ~ 
category (refunded with order) to: Ñ 





Les Fabriques 
1422 Seminole Trail, 
Charlottesville, VA 22901 
(804) 975-0710 
Located in Historic Charlottesville / 


orth Jersey’s largest fabric/quilt shop. 


BERNINA’ Ej 


SEWING MACHINE 
Fabrics-Yarn-Supplies 


Located 25 minutes from New York City 


between Rts. 287 & 80-just off Rt. 23. 


Acme Country Fabrics 
24 Turnpike, Pequannock, N.J. 07440 
Ws: CWT Morocco 
Ae Bolivia » Ecuador 
Bhutan « India « China 
Poland + Romania & Hungary 
CRAFT & FOLKART TOURS 


CRAFT WORLD TOURS 
6776TH Warboys Rd, Byron, NY 14422 
716-548-2667 














Visit “ds in 
Historic Annapolis 
bss than a mit from Route 50. 


Kiyo Design, Inc. 


11 Annapolis St. ® Annapolis, Md 21401 


Couture and Designer Fabrics 
& Heirloom & Smocking 
Fabrics and Supplies & Laces 
® Delica Beads and Beaded 
Embroidery Supplies ® Classes 
& Books and Magazines & 
Fashion Accessories & 

Mail Order Price List-$3.00 

Tue-Sat 10-5:30, Sun 12-4 


MC/Visa/AmExp Mail Orders Welcome {410} 280-1942 
http://www.kiyoinc.com/fabric.html 


Full Catalog-$10.00 
Fax: (410) 280-2793 





rad UP TE We oe AO’ SRI CRS AOA GE . 


FROM RAGS K 
== TO RICHES ¥ 


= =o) H Four Harness and 

ZER Two Harness R 
= ry BS Looms 

The ade construction of a Leesburg 
Loom insures quality firmly made products, Š 
Improved for trouble-free, smooth and effi- 

cient operation. A few days of weaving will H 
bring back the small investment. 

* We Carry A Full Line Of Supplies * fa 

* Send For A FREE Brochure * 


Order Your Looms and Supplies From 
LEESBURG LOOMS AND SUPPLY 
201 North Cherry Street 
Van Wert, Ohio 45891 
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419/238-2738 800-329-9254 
ECOME AN INSTANT MILLINER 
Simple millinary techniques 


z À Tear-drop shaped hat 


qi For all occasions and bridal 


For instructional video, send $15.95 + $4 s&h to: 
Hat Boutique of Ivy-Mar 
866 Madison Ave., Ypsilanti MI 48197 
313-482- 5876 
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74 Annu Annual 


+e Northeast Quilt Festival $ ana S 
July 24-27, 1997 at the 


Radisson Hotel & Conference Center 





Cromwell, CT 
Workshops $4,000 in prizes | 
Merchant Mall eExhibition of Quilts and Wearables | 
eBernina & Viking sponsored Consumer Education Programs 
Much More 
Teachers 


Ginnie Bames—NY 

Joan Blalock-—-MD 
Shirley Botsford—NY 

Susan Carlson——NH 

Alexandra Capadalis-Dupre—NY Judith Simmons—GA 
Deborah Moffett-Hall—PA Donna Lynn Thomas—GA 
And More! | 
NEQA, 2717 Main Street, Glastonbury, CT 06033 (860}633-0721 | 
Send $1.00 for class brochure 


Sally Knight—VT 
Susan McKelvey—MD 
Judith Montana—CO 
Marilyn Ray—NH 


THE BEAD CATALOG 
BEADS—TOOLS—FINDINGS 


Everything you'll need for stringing 
Quantity Discounts 
SEND $1.00 CASH TO 


ART TO WEAR 
5 CRESCENT PLACE, RM. 20 ¢ ST. PETERSBURG * FLORIDA 33711 





by BUTTONS (AAL 

< WT BEAUTIFUL BUTTONS\ it : 

he are bard to find! Ta T 

P SEND $2.00 and S.A.S.E. for Wp ¥ 
color button brochure 


VISIT OUR SHOP 


we have wonderful buttons, 
silk, linen, rayon, and cotton 







125 MAIN STREET 
BRATTLEBORO, VERMONT ogoi 
802-257-4456 


PATTERN B 540 
FROWT-WOOK 


§ 8.95 + $3.50 5/H 





IWS TRATED BROCHURE $1 50 (COLOR SWATCHES $1.00) 
INCLUDES DISCOUNT COUPON! 


VISA & MASTERCARD ACCEPTED 
(619) 42-1167 


ELAN PATTERN CO.,DEPT. T 
534 Sandaiwood Dr., El Cajon, CA 92021-5455 USA 


Make your own exclusive... HATS & GLOVES 
Unique designs 
Distinctive trims 
Multi-size patterns 
Seminars, workshops 
Easy-to-use instructions 
Supplies, kits, books, fabrics 


Catalog: $3.00 





Fatte en NS Y Stadii, 2617 Kenilworth Court 
Cincinnati, OH 45246-4232 


Pattern HP 216 





90 THREADS 




















CREATIVE NOTIONS + PLUS 





+ Huge 98 page Mail Order Catalog! 
+ 100's of Name Brand Sewing, Serging, 
Pressing, Heirloom & Quilting Supplies! 

+ Machine Accessories for All Brands! 
+ Exclusive Machine Registry ensures you receive the 
correct part for your machines! 
+ 100% Satisfaction Guaranteed! 
Send $2.00 to: 
P.O. Box 44030-TH, 370 Main St. N., 
Brampton, ON L6V 4H5 Canada 





5S KNITTING PATTERN BOOKS 
BY Betty Lampen 
Book l-"Miniature Sweaters" 





Book Ill-"30 Mini Designs" 
Wo Christmas Ornaments -2 1/2" tall 


for 3 sizes of Teddy Bear 
7 1/2, 13, 17 1/2" tall 
Sweaters, dresses,shoes etc. 


Betty Lampen - Dept.T 


2930 Jackson St. San Francisco, CA 94115-1007 


Books $6 each - $1 shipping & handling 
CA residents include sales tax. US funds only. 


SOT ee AA SBI Rg ED 
BUTTONS < CLASPS < CLOSURES 


Inspire your creativity. 
Full color portfolio of beautiful 
handcrafted buttons, clasps 
and closures. 


Send $3 for portfolio/ pricelist or call: 
Counterpoint, 32} So. Main St. #40, 
Sebastopol, CA 95472 ~ 707/829-3529 








0 SOFTWARE | 

SOFTWARE K 

» Garment Styler i 

for design and patterns 
e Stitch Painter 


for any craft with grids 


IBM, Mac & Amiga 
‘catalogue $1. a 


B. 
a 
= 


i 


Cochenille Design Studio e 

P.O. Box 4276 - T. ¥ 
Encinitas, CA 92023 ud 

(619) 259-1698 a 
http:/www.cochenille.com = 
A W l els] Del e De 


Book ll-"Miniature Pullovers" 
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Patterns, fabrics, and notions 
for clothing, baby gifts and 
toys. SewBaby Fabric Club! 
5 swatch mailings/yr for $10 
Free catalog! 
Call 1-800-249-1907! 
Box 11683-F Champaign, IL 61826 
Master swatch set: $4. Over 100 swatches! 

























‘cour 


Patterns! Over 1500 
Historical, Ethnic & 





| the Middle Ages to the 1940's 
Books? /200+ Costume 
Reference Books 
Supplies! Corsetry 
Millinery & More! 
Plus Accessories 
and Underpinnings 
| 200+page catalog - | 
$5.00 4th cl, $8 priority 
| MC/Visa okay 










F Visit our store! th : 
3749 E. Colorado Bivd., Paadiin FE 107 
Phone 818 585-2994 fax | 818) 472-4730 


Learn SEWING/DRESSMAKING at home! 


Unique home study program teaches new speed-up 
methods and factory short cuts. Brings home sewers | 
and professionals up-to-date. Starts beginners nghi 
Save Money =- Sew Professionally - Make 
Money. Diploma Awarded. FREE Brochute 


LIFETIME CAREER SCHOOLS Dept.Ti0367 | 
101 Harrison Si., Archbald,PA 16403 Call Toll-Free 800-326-9221 | 





SEW SOMETHING SPECIAL 
SEWING WITH HANDWOVEN FABRICS 
by Linda Kubik Curtis 


Do you like unusual fabrics? 

Would you like to create one of a kind garments? 

Are designer details and embellishments important to you? 
Do you have a wonderful piece of handwoven fabric that 
you don't know what to do with? 


If so, this book is for you. 
Sew Something Special covers everything you need to know 
to create a one of akind garments using speciaity fabrics 


$20 ppd 


Twil C Tuck 


DE N Washungion Alitrville VVA 991659 1-688-665-1615 





Heautitul Fabrics by ail 
Free Shipping Offer 


An exquisite collection of the finest 
quality imported, domestic and 
designer silks, wools, cottons, 
synthetics and more! To receive a 
selection of fabric swatches 4 times a 
year send a $12.00 check or money 


order to: THHEADS 


CAT GINGERBREAD MILL 


356 E. Garfield 





Aurora, Ohio 44202 Phone: 216-562-7100 | 





We have the BEST We have the BEST 
Teachers & Videos! Method & Program! 
( Dept. LEARN ) ( Dept. TEACH ) 











Laces * Fabrics 


Lace Making Supplies 


| 
| 
YOU CAN MAKE IT INC. | 
For FREE Brochure, contact | 

| 


Bridal | 1-888-LRN-2-SEW or Fax(610) 760-9192 
Heirloom @ POBox 247-T; Walnutport, PA 18088 
Smocking | _http://www.youcanmakeit.com___ 

| 
CATALOG $3.00 | 


1-800-532-LACE [aplg)= 


DEPT. T, 3262 SEVERN AVE. 
METAIRIE, LA 70002 U.S.A. 
(504) 889-0333 


saruring tn, 


Nie Co vornpuKniv S: 


Merc ħhants to the Machine Knitter 


ALL NEW VOLUME 9 CATALOGUE 
Over 9,500 items for machine knitters! 
To receive our new 168 page Buyer's 


Guide Catalogue, send just $5.00 to 
KRUH KNITS * PO BOX 1587-T+ AVON, CT 
06001-1587 j; 1-800-248-KNIT 
Large Selection of: y w 


Faux Furs» Ultra Suedes 
¢Woolens *Bridal 
» Silks e Velvets 
e Designer Buttons 
e After 5 Cocktail Fabrics 
|+ Remnants Closeouts Specials 


FABRICS & 
SUPPLIES FOR 
OUTDOOR WEAR 


Complete line of fabrics, webbing, 


hardware and accessories, decorative 
\ () | V. | Tunic , — trim, and patterns 


for the outdoor enthusiast. 


11717 Detroit Avenue, Cleveland, OH 44107 
(216) 226-6484 





by Lyla Messinger 


Catalog $1.00 


he RainShed Ine. 


707 NW 11th St 
Corvallis, Oregon 97330 
541.753.8900 - FAX 541.757.1887 


e Simple to construct 
e Flap/collar variations 
e Loose fitting 

e Optional side slits 





Sizes XXS — XXL (2 - 28) 





$12+2.50 S&H, check or money order h Ca Vi Family Owned & Operated 
eee ee ee. Since 1985 
L.J. Designs LZS 
P.O. Box 21116, Dept. TA J ORDER FABRICS BY MAIL ~ 
Reno, NV 89515-1116 ® (702) 853-2207 The finest fabrics & service. Free 3 day shipping! 
Send $2 + SASE for full-color brochure Call toll free 1-888-LEANDRO 
n : r to request specific items or swatch portfolio. 4 
3 Silks + Cottons » Woolens le 


Rayons + Linens + China Silk Lining 
8 6538 E. Tanque Verde, Suite 120 mamapa 
baa Tucson, Arizona 85715 a 


A a of ae e a Oc 





“D'Anton 


Luxurious Garment Leathers 
Send $1 for information. Send SASE: D'Anton | 


| 5530 Vincent Ave. N.E. 
| Phone: West Branch, 


(319) 643-2568 lowa 52358 
Wholesale accounts welcomed 


















a SEWING TOOLS 


Hand Needle Machine Needle Bobbin Holder Thread Holder 
Threader Threader 25-capacity 346-capacity 


Four Time-Saving Products $19.95 + $4.95 sth 
CA residents odd $1.70 tox. Send $1.00 for catalogue visa mc 


? P 800 ROSWELL AVE # 3 LONG BEACH CA 90804 
unovatve W rooucrs TEL: (562) 986-4343 FAX: (562) 985-0845 





Fittingly Sew 
Draft your own original patterns for 
dressmaking and tailoring. 
Predesigned garments..Customize..Determine 
seam allowances..Create yokes & facings.. 
Plan layout..Determine fabric requirements.. 
Print pattern pieces. Windows - 286 or 
higher, 3.1 or later, IMb RAM. Macintosh - 
System 6 or 7, 2Mb RAM. Contact: 


Tel: (816)461-1217 Knitcraft, Inc. 
Fax: (816)461-5505 500 N. Dodgion 
TecSup:(816)461-1254 Indep., Mo. 64050 
Web:hht://knitcraft.com 











0 i 
>- MEASURING MADE EASY 


et vith the Two Easy Tape™ ¿ Inseam Companion Tape 
=" Takes the guesswork out of measuring and pattern adjustments! 


; * Froni versus hark œ Measure Crotch + Find the center 
J = Each tape 72° long! Curve and Inseam of anything! 


in one take! 


| [Send $14 a" LH ENTERPRISES 
(ca uniin mdd Bie un 14403 Janal Way * Dept. T 
| (tor bosk and 2 tapes te San Diego, CA 92129 


E _ Dealer Inps Welcome © (619) 672-2122 









World's Targest Selection{ 
Shipwreck Beads 


2727 Westmoor Ct SW 
Dept. TH 

Olympia, WA 98502 

360-754-2323 





Full Color Catalog 
available for $4.00 









www.shipwreck.com 


FABRIC WAREHOUSE 
SALE 


OPEN TO THE PUBLIC 
every Saturday & Sunday 11Am- 6PM 


All Prices Below WHOLESALE 
100% Cotton prints -+ Rayon Challis, 
Prints & Jacquards 
Poly Jacquards & Prints, 


Satins, Crepes + Belgian Linens & More 


[MUTUAL ( 
| FABRICS \ 


139 Partition Street - Saugerties, N.Y. 
Exit 20 N.Y.S. Thruway 


Call for info (914) 247-8858 
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SILK SILK 
BY MAIL 
hantur il rye iiti 
Dupioni. ay "i phang y Boy Sie Eiron % Sik Ce as 
Duchess Satin Silk Charmeuse eavy Charmeuse 30mm 
Sandwashed Charmeuse Kik rinen * Silk Noil 


Silk Metallic Plain x Silk Metallic Crinkle x Silk Taffeta 


Sample Deposit $1 per Type - Refundable 


SUPER SILK (7) 
P.0.BOX 527596 
FLUSHING, NY 11352 


1-800-432-7455 
(718) 886-2608 








Stu dy, en 


The Art of 


we French Fashion Couture Design 
Haute Couture Dressmaking/ Tailoring 
Fashion Retail Merchandising 

œ Jewelry Design & Repair 


In An Accredited College* 


° 9 month to 2 year Associate Degrees 
e Financial aid for those who qualify 
* Job placement for graduates 


Virginia Marti College of Fashion & Art 
11724 Detroit Avenue, Cleveland, OH 44107 
(216) 221-8584 1-800-473-4350 


Callor write for free information. *7]-02-O169T 





(Riko ox Cun 





SILK RIBBON BY THE YARD 
In Stock - 185 colors in 4mm, 48 colors in 2mm & 7mm 
Several colors in 13mm & 32mm silk ribbon 
KANAGAWA Silk Embroidery Thread — Rajmahal Art Silks 
DMC Machine Embroidery Thread 
YLI Ultrasheen & Candlelight Threads - YLI Silk Floss 
Dye silk ribbon with SETA-COLOR 
INSPIRATIONS MAGAZINE — Silk Ribbon & Quilting Books 
Royal Stitch Embroidery Wool - MOKUBA Ribbons 
NEW Catalog $3. - Refundable on 1st order — Classes 
13626 Dornock Ct., Herndon, VA 22071 — 703-435-0150 


Fashion, Fabric & Fun Tours 


| Sew Many Options ‘lours Aa 
d 


1997... 1998. 
e PUYALLUP 
17) SEWING EXPO 
e HOUSTON QUILT FESTIVAL (Cct22-25) + NEW YORK 


| FOR MORE INFORMATION Send a SASE for brochures to: 
45942 SE Brooklyn St »Portland. OR 97236 * 503-761-6460 


* SAN FRANCISCO (Aug 5-10) 
+ PARIS (Sept 9- 





Jump into summer.. 
#103- Side panel jumper. 
Deep V inset front/back, 

shallow V armhole shaping, 
fold-back lapel, View B. 
Sizes 6-24, 


$12.00 (incl. S/H) 4% 
7 (WA res. add 8.2%) 
Visa/MC 
i e PH: 206.868.3077 
F rij FAX: 206.868.6831 





with Man Deajoa 


2527 Pani Pl. NE, Dept. T, Redmond, WA 98053 
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VINTAGE APPAREL 
E&F ACCESSORIES 
To Buy Or To Make 


GENERAL CATALOG. $3.” post- 
paid. Corsets, bonnets, hoopskirts, fans & 
snoods, | paper dolls, flags, books, toys...and more! 


PATTERN CATALOG. $7.” postpaid. 
ef!’ Over 1000 patterns available for 

IR Victorian & Edwardian clothing, plus 
Medieval, Civil War Military, 
1920's, 30’s & 40’s...and more! 


SHOES & BOOTS CATALOG. $5.” 
postpaid. You’ve probably seen our footwear in 
the movies or on stage! Victorian, Edwardian, 
Medieval & Renaissance eras...plus more! 
Sizes available for men, women & children. 
















AMAZON DRYGOODS, DEPT. TM 
2218 East 11th St., Davenport. [A 52803-3760 
1-800-798-7979 
— CREDIT CARDS ACCEPTED — 





wand Looks, patterns, notions, 
service records and more! 


S.O.S. for Windows™ >| 
Sewer’s Organization Software > 
Success Publishing, 5706 Edgepark Dr, Cleveland, Oh 44142 


Phone: 216-779-4844 E-mail: HStelmach@gnn.com 
Only $49.95 + $4 Shipping. MC, Visa, Check. Free Brochure. 
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4 Color Bead Catalog 


à | complete line of | À \ 


‘4 SEED BEADS 
from CecehBepublic & Japamy (64 - i b 
TRADE BEADS « STONE E 
FINDINGS + BOOKS o CR 


if | and much an E 


Call or send $ , 
| tor our new 64 pig ej) i 


ms fall color o ataloge i\ 
GARDEN OF BE anis) | 3 
PO. Bow 1535-1 | 


Blain “3Redw ay, CA 95560, 
800-232-3588 ‘x: 707-923-9160 


I Fashions Begin 


me) with Beautiful Fabrics. : | 


| | If you love dressmaking and tailoring with 
some of the finest fabrics from around the world, 
you'll love our special collections. 


Beautifu 


| SILKS - LINENS » RAYONS | 
COTTONS - WOOLS - LUXURY BLENDS 


Sawyer Brook. 


DISTINCTIVE FABRICS 


P.O. Box 1800T » Clinton, MA01510-0813 
| 508/368-3133 | 


For a season's subscription send $10 to: | 
| 















loes ge 7 
But there’s nothing 
old-fashioned about her 
sewing, quilting and 
serging supplies. 


20% OFF 


#* SEWING NOTIONS 













1-800-772-2891 
720A 


6000+ VINTAGE KIMONO & OBI 
teh will be available at our next 

| i V maa ®, L.A. show for $8 to $150 each. 
ke sf Please get on our mailing list 

for all the details! TEXUBA 

z: 13428 Maxella Ave. #342T, 

on “Sls Marina del Rey, CA 90292 

(310) 827-8535 NO MAIL ORDER 


THE WORLD'S FINEST FABRICS BY MAIL 


Select from a collection of the highest quality imported and 
domestic silks, wools, cottons, and more 
that the World has to offer. 


To receive beautifully coordinated swatch collection 4 times a 
year send $10.00 check or money order, name and address to: 


the) 


Sy, 5700 Monroe Street Sylvania, Ohio 43560 419-885-5416 4 





REWEAVING BUSINESS iE 
OPPORTUNITY 


Earn up to $40 an 

hour at home making 
Invisible Reweaving 
Repairs in clothing. 
Little-known craft makes 
cigarette burns, moth 
holes, tears and rips 
disappear from fabrics. 
Much needed service by 
cleaners, tailors, 

clothing stores, etc. 
FACTS FREE. 
PHONE: 1-800-621-5809 or write: 
Fabricon Company, Dept. 923, 
4638 N. Ravenswood Ave., 
Chicago, IL 60640. 







( THE UNIQUE SPOOL 
407 Corte Majorca , Dept. TH, Vacaville, CA 95688 (707) 448- 15.38 


e AFRICAN FABRIC ° 


AUSTRALIAN cottons ---- BAL! rayon 
e Join the African Fabric Club ° 


http://www.uniquespool.com 
swatches, patterns, notions// Send LSASE (2 stamps) for catalog 








SILK BLANKS 


Scarves * Garments 


INTERNATIONAL 


| QUALLA 


| f 


Top Quality * Low Prices 
Complete Silk Painting Supplies 

INTROD 9 Scarf Assortment $44.00 (Limit 1) 
Qualin International, Inc. 

P.O.Box 31145 — T, San Francisco, CA 94131 


Send SASE for Free Catalog * (415) 333—8500 





Finally, a sensible ironing board top... 


THE BIG BOARD 


€ Large 22" wide x 60" long 
ironing work surface. 

m A must for Quilters 
and crafters of all kinds. 

E iron the entire back of a man’s shirt 
without constant repositioning. 

m Hand-crafted in the U.S.A. with fine 
natural wood and covered with 
durable designer fabrics. 

€ Fits securely on top of your ironing board | 
without clamps or additional supports. 


-Only $79.95 


Price includes UPS shipping | 
Maryland residents, please add 5% sales tax. 





seamstress, crafer and avid ironing board user 


It’s easy to order, for Visa or MasterCard simply call 


1-800-441-6581 


Or, send your check or money order to: 
BIG BOARD ENTERPRISES, P.O. Box 74B, Hughesville, MD 20637 


Short on space? Ask about my Mini Board only $29 95 
9° tapered to? its a sleeveboard on one side flip it over to a 24° x9 surface 5° tall 


BLUEPRINTS-PRINTABLES 
BLURPRINT FABRIC KITS 
PREPARED FOR PRINTING; 


| 8" Squares, T-Shirts, Yardage, 
| Paper. Book: Blueprints on Fabric. 


Watercolor 


PRINTARLES FOR FINER ARTISTS 


| Yardage: White, laundered, 100% Cotton 
Sheeting. Raw Silk Noil. Black or White 
Rayon Challis. Accessories: Scarf Clips & 
hardware, ruanas, custom earring orders. 
New address: 1400 - A Marsten Rd. 
Burlingame, CA 94010 
1-800-356-0445 


YARNS 


For KNITTING and WEAVING 


Novelty yarns, beautiful textures, boucles, seed, chenilles etc., 
many fibers. Please send $4 for information, yarn sample and 
11 page color catalog. Also free close-out sample. Wholesale. 
ERDAL YARNS, LTD 
303 FIFTH AVE. SUITE 1104, NEW YORK,NY 10016 
1-800-237-6594 » 212-725-0162 






Neckties * Fabrics, etc. | 





HEMP? 5 
TRADERS $ 


THE WORLD’S LARGEST 


SELECTION OF HEMP TEXTILES 
% 100% Hemp * Colors 
k Hemp Blends Custom Dying 
* No Minimums * Immediate Delivery 


Call for Free Swatches 
2130 Colby Ave., Suite #1 
Los Angeles, CA 90025 
Fax: 310-478-2108 


Ph: 310-914-9557 









Qullt Patterns & Kits 
Applique Patterns & Kits 
Cross-stitch Charts, Kits 
Stenciling & Much More! 


24 pg Catalog, $3.00 
SOUTHWEST DECORATIVES 
| 191 Bighorn Ridge NE Dept 


Be Ae NM 871 5 
905) 856-9585 


http://www.cyspacemalls.com/quilt 











SWEATER KITS 


Make Your Own Sweater! 
Cuts & sews as easy as a T-shirt. Cotton, wool & acrylic. 
For catalogue & swatches send $2.00 to: 
THE THRIFTY NEEDLE 
3233 Amber St * Phila., PA 19134 


1-800-324-9927 


BEADS FINDINGS BEADING SUPPLIES 


Large Selection Czech Glass & Other Beads 
Tools + Books + Precious Metal Findings 


Competitive Prices » Quantity & Designer Discounts 











SOHO 205-739-6114 
SOUTH PO Box 1324 Cullman, AL 35056 

















Catalog #1 $2.50 - Bead Sampler #1 & FREE Cotalog $10.00 | 





FOR CLOTHES THAT FIT 
DRESS "™ 


RITE A 
FORMS 


ALL SIZES 


ALL SHAPES 6. 
MALE & FEMALE 


3817 N. PULASKI 
CHICAGO, IL 
60641 

(773) 588-5761 











> Conado's premier mail-order source 
For specialty sewing supplies 
it 4-800-SEW-FNCY 
Fabrics, books, notions and Sewfancy @interhop.net 
other necessities for all the www.sewfancy.com 
needle arts! Your source Send $5 foryour catalog 
for heirloom sewing, silk Sew Fancy, Unit 25 
ribbon, couture, quilting, RR #1 Beeton 













25% embroidery, and Ontario, Canada 
discount ~_ specialty threads LOG 1A0 (905) 
to U.S. clients 175-1396 


Woolen Mill Store 


Located at the factories! 
Best Prices on Fabrics & Yarns! 






Portland, OR (503) 273-2786 
Guild, NH (603) 863-6377 
Council Bluffs, IA (712) 323-9838 


Cheat your 
own professional 


quality bridal 
headpieces and 
veils—At a 
fraction of the 
price you’d 
expect to pay 
in a bridal salon! 
New 128-page book with over 
500 detailed illustrations makes it 


fun and easy. Only $1999 plus $4.30 sth 


Ha arpagon Peter 
P.O, Box 161125 nese RN Ohio T |6 


Call or fax toll-free:_| -800-295-0586 (Visa 






















CANADIAN CATALOGUE 
BILK RIBBON , CRAZY QUILTING 
BOOKS & VIDEOS 
Order Free Catalogue tra 
Victorian Pleasures 
Box 3883 
Olds, Alberta, 74H IPé 


1-403-556-3999 - Fax: 403-556-1686 SAM 
Toll Free ; 1-888-EMB-SILK (362-7455) 
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4217 Hildring Drive West 
Fort Worth, TX 76109 

1-800-611-7202 
1-817-926-4863 







r 

| 

| 

| 

| 

| Over 60 patterns available 

è Hemline Applique 
$è Take A Shirt And... 

è Easy Does It 

| 

| 

| 

| 

L 


2a Tees and Totes 
2@ The Vest Year Ever (book) 


è Applique Techniques (video) 
INVESTMENTS PATTERNS 1/2 PRICE 
WITH THIS AD! (while they last) 


Send $2.00 for Calor Catalogue 
ReTAIL ° WHOLESALE * Matt ORDER 








We have top quality 
100% cotton fabrics! 
French terry, cobblestone 







w | lun 


denim, twill, sheeting, flannel, and lots more! 
$4 for 1 year of catalogs, swatches, free 
specials, project ideas, and a smile! 
21780A N Essex Dr., Lexington Park, MD 20653 


Interlock, jersey, fleece 












Personalized 


Quality Woven Labels 


Caton Mitad 


Krista'ı Kreations 


Made Especrally fir Jou | 
Elaine Palmer 


27B - 5/8” 
White w/ Blue & Gold , 
103C - 1 1/4” or 63C - 5/8” 
“By” or “For” White w/ Gold 


Gj Caroline 


800K -1 1/4” or 81K - 7/8” TEPE- 7/8" | Your Cholce Wording 

White w/ Grey 24PB - 567 } White w Glue A Gold | 
Beautifully woven with your name in matching printed script, these 
labels complement your handiwork as “The Finishing Touch.” Other | 
styles plus care & size labels available. U.S. Funds. Add $1.00 P&H. 
For FREE color brochure, write or call (503) 252-5542, 24 Hours. 

20 for $6 « 40 for $9 * 100 for $17 
250 for $30 * 500 for $45 » 1000 for $75 
Prices based on one name, one style only. VISA-MC 
Charm Woven Labels® 
P.O. Box 30027 * Dept. T « Portland, OR 97294 


* Your Choice Ey } 





The Button Shoppe 


buttons by mail 

Beautiful couture buttons for a distinctive designer look. 
Natural buttons in horn, bone, shell, wood, tagua nut, and stone. 
Glittering crystal, glass and pearl evening buttons. 

Metals in polished sophistication or in a charming antique look. 
Fanciful and fun novelty buttons from airplanes to zebras. 

The Button Shoppe has the largest selection of mail order buttons. 


















The Button Shoppe 14 page 
Dept TPO06 color 
4744 Oakfield Circle catalog 
Carmichael, CA 95608 $5 - 
(916) 488-5350 refundable 





MASTER CARD AND VISA ACCEPTED 


94 


THREADS 











The natural colors of cotton are now available in 
yarn, sliver and fabric form. These fibers are 
colored by nature within the cotton boll itself. 
FOX FIBRE” Yarn & Sliver samples: $4.00 
Fabric samples: $6.00 
VRESEIS LTD. P.O. Box 87-T 
Wickenburg, AZ 85358-0087 





in one hour 


VIDEO 


Í measurement chart 
all instructions 

< creative design 

A details 

$20.00-3.00 S&H 


(FL.RES.ADD 6 %TAX) 


Fabric Collections 
930 Orange Avenue 
Winter Park, FL 32789 


(407) 740-7737 





R EN At S S AN CE 


Bul TONS 


FOR YOUR UNIQUE CREATIONS! We specialize in individual mailorder requests. 


Send us your swatches and specifications, and we will send you photocopies 
or sketches from our assortment of fine contemporary and antique buttons, 
include SASE forresponse and seasonal brochure. 
RENAISSANCE BUTTONS, Dept TH, 826 W. Armitage. Chicago IL 60614 
Tel (342) 883-9508 Fax: (312} 883-9516 
VIAT OUR RETAIL SHOP IN CHICAGO'SLINCOLN PARK NEIGHBOKHOOD 












r Bargain - 
Books | 


| © Save up to 80% on publishers’ over- 
stocks, imports, reprints. Quality 
I hardcover books, starting at $3.95. l 
fl @ Save 30% or more on a huge selection of i 
i current books and best sellers. i 
®@ Needlework, Arts & Crafts, Cooking, Nature, 
i Gardening, History—over 60 subject areas. 


J ® America’s biggest bargain book selection. 


| Free Catalog 


HAMILTON 3207 03k 


A 
i 
Falls Village, CT 06031 soos | 


| HISTORICALLY ACCURATE 


Make history child’s play with our period doll dress and quilt 
patterns from museum sources. Sizes include American Girl 
Series. Complete catalog $1 Retail/Wholesale 

PAST CRAFTS - P.O. BOX 16512-T 
ALEXANDRIA, VA 22302 















WIDE FABRICS! 


v” 100% COTTON for SEAMLESS PROJECTS! 
v FACTORY PRICING, FREE Estimates! 
v CUSTOM-MADE or DO-IT-YOURSELF 
v MACHINE WASHABLE-NON-TOXIC 


è Tablecoths 

è Wall-Covering 

e Slipcovers © Clothing Costumes 
è Bedspreads e Banners, etc... 


Send $2 for YOUR Planning Kit & Fabric samples to: 
MC/Visa- CALL or FAX - TOLL FREE HOMESPUN 


1-800-251-0858. Ask for... Box 4315-167 
KIT # T67 1000 Oaks CA 91359 







ory ry at 
T ie 


è Draperies 
@ Upholstery 


email: corporate © homespunfabrics.com 


SNAPS 


The Original and Only Complete Source 

The largest selection of snap styles and 
colors for Shirts, jeans, Jackets, =-7_ 
Sportswear, Infants Wear & | 
Leather. Write for Free Catalog. 


The ee Lee Company 


P.O. Box 36108-TH 
Dallas, Texas 75235-1108 • 1-800-527-5271 





SPANDEX HOUSE, INC. 
Source of STRETCH FABRICS. 


Quality SPANDEX & LYCRA®, all weights and types. 
STRETCH Velvet, netting, lame, vinyl, sheer etc. 
All colors. Excellent quality, price and service. 


MAIL ORDER WELCOME 
228 W. 38th Street, New York, NY 10018 
Tel: (212) 354-6711. Fax (212) 354-7432 


May 6 - 10, 1998 
Sixth Annual 


Fiesta en Saata Fe 
Wearable Art Conference 


Classes, Exhibitions, Lectures, 
Fashion Show and Competition 


| For Large Brochure Please Send 
| Name, Address, & $1.00 (US cash) 
to Rosemary Pedigo Ponte 
1662 1/2 Cerro Gordo Rd, 
Santa Fe, NM 87501 





— ___§ 
FINE FABRICS BY MAIL 


Quality fabrics in rich colors and exciting weaves. 
Select from the following sample sets: 

A-Silks B-Wool Gabardines C--Cotton Shirtings 
Each set is $4.00 or all three for $10.00. Specify the set 
or sets and send payment in U.S. check or money 
order along with your name and address to: 


PADRIC GALLERY 


146 W. Grand River ¢ Williamston, MI 48895 
(517) 655-4573 








UNIFORM FABRIC & PATTERNS 


FABRIC PATTERNS: MULTISIZES, UNISEX | 
* 60”, Poly/Cotton 


SIMPLY SCRUBS 
* Colors: Teal, Purple, 


(v-neck top, elastic or 
Ciel blue, Cranberry drawstring pants) 
Emerald green, Navy 


#101 XS-XL | 
* $5.00/yd (discounts $9.95 + $2.50 S/H | 
| for 25+ yds.) 


#105 2XL-5XL | 
* FREE swatches $12.95 + $2.50 S/H 
with pattern order! 


WARM-UP JACKET 
For inquiries & swatches, #215 SMALL-XL 
cal: 602-491-5810 


$5.50 + $2.00 S/H 
TO ORDER PATTERNS (Visa/MC}:800-332-1582 7 DAYS/WK 8 - 5 (MST) 
CHECKS/MO'S TÒ: SCRUBS-BUY-MAIL. 504 E. Gemini Dr. Tempe, AZ 85283 =Í 







40 COLORS of top quality, 60 inch, 

200 denier nylon 

Ultra-violet treatment to reduce fading | 
20% OFF 2 different colors each month 
NO minimums & NO cut charge 

FREE shipping on orders over $50 

Send $2.00 for catalog and color card 


Kite Studio 


5555 Hamilton Boulevard » Wescosville, PA 18106 
Phone & Fax: 610/395-3560 » Orders: 800/KITE-991 
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Made from scratch. Use regular sewing machine. 
$19.95 plus $3.50 First Class Mail. 

MARY WALES LOOMIS 

1487 T Parrott Dr., San Mateo, CA 94402 


Calidorma orders add $1.60 sales tax = (475) 345-8012 


| “Pebble Beach” 
PATTERN #18 
$14.00 {+$4.00 S&H) 


Park Bench 
Pattern 


Company™ 2 \ 


CATALOG OF 20 PATTERNS $3.00 
P.O. Box 837 Longmont. CO 80502-0837 
Phone: (303) 772-5746 Fax: (303) 772-5728 


l CUSTOM COVERED BUTTONS & BELTS | 
IN YOUR FABRIC, SUEDE OR LEATHER l 
i OR OUR PATENT, SUEDE OR LEATHER i 


SEND $1.00 FOR CATALOGUE 


I THE BELT & BUTTON CONNECTION, INC. l 
l 120 Jersey Avenue, New Brunswick, NJ 08901 
Tel# 1-908-448-0600 Fax# 1-908-448-0631 
l Web Site http://www.beltbutton.com l 
Email info@beltbutton.com -J 
m eee ee 
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*RIBBONS * BRAZILIAN* 
’ *TRAPUNTO * BATTENBERG* 


SUPPLIES * KITS * BOOKS 


CATALOG + GIFT COUPON...$2.00 


NEEDLECRAFTS BY DONNA 


BOX 1456TH, COSTA MESA CA 92628-1456 
PH/FAX:714-545-8567 - e-mail: donnaf2@juno.com 
Visa & Master Cards accepted 





for Win3.1 and Win95 


\ int Children ages 7 and up learn 

__ basic sewing skills while designing 
and assembling outfits for 12" and 
18" dolls. Design your own solid, 


Flash'N Fé Fashion” V4.0 į 






ME 





i share $é prit płaid or stripe fabrics. 
ustom design your own shirts, 
the joy of pants, dresses or jumpsuits. 
sewing Animations guide a child through 
| with a the sewing of a designed outfit. 


„ Includes 22 patterns, plus many 
| loved one. more features. 


Fashion Creativity for $1 9.95” — 
*add $2.00 shipping & handling | 


To Order by Credit Card or for Info Call: 
1-800-770-3988 (Mon-Fri, 8am-5pm EST) = 


Media Motion Publications 





P.O. Box 658, Cherry Hill, NJ 08003-0658 
7 _www.media-motion.com a 








Lingerie and Lycra anpren 


e Tricot Sy 
e Lace & Elastic ac Up 
e Jacquard “Ay on as 

e Stretch Veivet Cio, a4) 


Clas 


e Swim & Bra Lycra ey, trg, les 
+ KwikeSew patterns Us 
e Stretch & Sew patterns 


Catalog & Samples $2.00. Refundable with order 


SEW SASSY LINGERIE 


900 Bob Wallace Ave SW STE 124, Dent. T73 
Huntsville, AL35801 (205) 536-4405 





ay Silk & Things Mulberry Sik & Things Mull 


È 100% Silk Batting 


‘4 Elegant for quilting & clothing 
wy 


q Heirloom Sewing i 
4 Washable, Lightweight 
= Breathable Natural Fiber 


$ Drapes Beautifully 


& 

z For sample, send $2.00 (Refundable with order) 
(Za) 

© Mulberry Silk & Things 

3 P.O. Box 150T 

$ 


Rocheport, MO 65279 
£ 573) 698-2102 emaif Silk batt@aol.com 
À Bans Ruagnyy shay y ais Auagnyy says y 


wis asogwe stays, y ans Aswgnyy stays y yns Aata 


POLES HEATON 





E S 
2 F 
N O 
A E i—i M 
T ~ FOR THE PERFECT T 
Z. 

E FITTING E 


PATTERNS - SLOPERS 


P O BOX 2733, PLATTSBURGH, NY 12901 
Phone 518-563-9555 Fax 518-563-5949 


F i Pur 

Basic Pani #1001 
Basic Top #1201 
Basic Jackel #14301 


Sizes XS to XAL 


Each pattern $16.00 
n per pattern 


WHOLESALE WELCOME 


Textile Studio 
942 Lighthouse Ave 
Monterey, CA 93940 


(408) 688-3020 





“FUN - FAST - FASHIONABLE | 
“The Ultimate in Outerwear.” | 
| 


We design our own 
patterns and carrya j Ep RE i 
full line of fabrics, (oN 7 f i if 
fr | i 
furs, and notions. Hy AJl 







For our catalogue +“ 
send $2.00 to N 


MacPhee Workshop 
Box 10, Site 16, 
RR8, Edmonton, AB, 
Canada, T5L 4H8, 

or order line a, 
1-888-MACPHEE 
(622-7433) 


Web-site http://www.macpheeworkshop.com | 
_ Ref: pg. 76, May | issue of Threads) _ 
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_ Rayon, metallic, 
N cotton and other 


LAA iaa Biana embellishing 
k Quaitty Threads for Discriminating B threads. 
Quitters and Home Sewers Send SASE 
Posi Office Box 098 for 

Horse Shoe MG 707427 
(Pod) 692-5128 current 





Judy Morin, Prop. catalog. 





june/july 1997 95 





TET ERETLULGLE TOC eee 


PAW 


prints 


Paiisru Company 


#017 WOVEN PATCHWORK 
layers of 7 of more fabrics Firwsh ite edges waif 
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Janie foi. WA 
TEEF 
800-491-4293 
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IRC Tfabrics 
Active & Outerwear Fabrics 
Lycras, Fleeces & 
Shell Fabrics! 


* High-Tech Moisture Wicking Knits 
«Waterproof Breathables 
«Many, Many More! 


Call for a complete Catalog! 


1-800-482-4990 


Current 
Inventory At: 


www.rcttabrics.com 


The CLASSIFIED rate is $4.50/word, minimum 15 
words. Payment must accompany order. Send to Threads, 
Advtg , Box 5506, Newtown, CT 06470-5506. The dead- 
line for the August/September issue is May 11 


SEED and Bugle beads, DELICAS, Austrian crystals. 
NO MINIMUMS! Catalog $1.00. BEYOND BEADERY, 
Dept. T, 54 Tinker, Woodstock, NY 12498. 


“HEMP! FOR TEXTILE ARTISITS”. New book, with 
swatches. $40 ppd. Cheryl Kolander, 5806 Vancou- 
ver, Portland, OR 97217. (503) 286-4149. 


SEWING AND CRAFT enthusiasts! Helpful book 
tells you how to sell your creations. “Selling What 
You Make” $8.95 (postage included). BC Griffin Sem- 
inars, P.O. Box 16224, Oklahoma City, OK 73113. 


FREE ILLUSTRATED CATALOG OF OVER 300 
BOOKS FOR NEEDLEWORKERS,. Instructions, pat- 
terns, designs for quilting, crochet, embroidery, knit- 
ting, sewing, lace making, charted designs, more. 
Most $2.75 to $3.95. Write DOVER PUBLICATIONS, 
Dept. A297, 31 East 2nd St, Mineola, NY 11501. 


SILK/VELVET TECHNIQUES: Ease your fears. 50 
proven, unconventional, timesaving tips. Send $9.95 
to Dept.th97, 3764 Richmond, Philadelphia, PA 
19137. 


PRICE IT RIGHT—An Alterations Pricing Guide. 


$6.00 postpaid. Claire Shaeffer, Box 157, Palm 
Springs, CA 92263. 
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COSTUME 
MAKING 
SUPPLIES 


Costume Fabrics, Sequins & Rhinestones, 


Trims, Feathers, Notions, Hats, Millinery — 
“Visa CALL FOR YOUR CATALOG OR , 
PLEASE SEND $2.00 TO: 


Costumers Quarterly 
2400 East Colonial Drive Suite 28F 
Orlando, FL 32803 
CALL (407) 898-3646 


a 


THREADS 


is now online. | 


Come visit our website and see 
our growing line of books and videos. 


www.taunton.com | 
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SEW SIMPLE DOLL DRESSES FOR EXTRA IN- 
COME! We Buy From You! Prompt Payments! 
Adorable patterns! Fun To Make! Free Information! 
541-265-2499 or SASE: SANDCASTLE-TH, 255 S.W. 
9th St, Newport, OR 97365. 


EXCELLENT EXTRA INCOME! Assemble or sew 
craft products at home. Guaranteed! Call Now: 
1-800-377-6000, ex. 7360. 


EARN $456.25 WEEKLY SEWING BABY BIBS! For 
information send SASE to: Stuff-4-Kids, P.O. Box 
1060, El Toro, CA 92630. 


EASY WORK! EXCELLENT PAY! Assemble Prod- 
ucts at Home. Call Toll Free. 1-800-467-5566 
Ext. 4046. 


TEACH THE KIDS CAN SEW PROGRAM at home. 
Small investment returns an excellent income. FAX 
801-628-7985. 1-800-I-MADE-IT. 


HOMEWORKERS NEEDED! $460.00 weekly possi- 
ble sewing pretty placemats! Rush $1.00 and SASE: 
KITCHEN CRAFTS, Box 2310TH, Vacaville, CA 
95696. MC/Visa. 


$460.00 WEEKLY POSSIBLE! Sewing baby burp- 
ing pads. Rush $1.00 and SASE: AMERICAN HOME 
CRAFTS, Box 700TH, Vacaville, CA 95696. 
MC/Visa 


STAY HOME! MAKE MONEY addressing envelopes. 
Valuable details $.30. Lindco, 3636-TS Peterson, 
Chicago, IL 60659. 


FAX (407) 894-8818 | 








Nancy's Notions 


Everything you need for creative sewing 


Begin with your 
ima gination. 


Add the right notions. 


Create to your heart’ content! | 
Free Catalog | 


1-800-833-0690 G) 


Weal 
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$2.50 for Catalog (refundable with first order from catalog) 
Dealer Inquiries Invited for Publications 
| Promenade + P.O. Box 2092 * Boulder, CO 80306 -° e (303) 440-4807 


$ Se. *Beads ° Eer & Sequins 

j = pe * Beadwork Supplies + Bead Embroidery Kits 
i f ¢ Austrian & Czechoslovakian Crystals 

h > j Instruction Booklets 

0 w "Beaded Earrings’ ..sssssssssssssssssssssssssssseens $5.00 
Sey “Beaded Clothing Techniques" ..........000 $7.00 
| “Contemporary Loomed Beadwork”............... $7.95 
i ‘Flash Jewelry Making & Repair Techniques”............006 $5.00 


z ym TO 
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DESIGNER BUTTONS FOR PROFESSIONAL RE- 
SULTS! Receive carded buttons in bulk. Low intro- 
ductory price of $15 ($19 Canadian). Retail value 
over $60. Check and/or Money-order. Faebrik Ex- 
pressions, Post Office Box 34130, 7 Killarney, 
WINNIPEG, MB R3T 5T5. Please add $5 Shipping 
and Handling. 


BOHEMIAN BUTTONS. Exquisite glass buttons 
from the Czech Republic. Wholesale and Retail. 
$10.00 for color catalogue with yearly updates. 
For ordering information, please contact BEADS 
AND BEYOND, 25 102nd Avenue Northeast, 
Bellevue, WA 98004. Phone (206) 462-8992. 


WHAT WONDERFUL BUTTONS! Unique, bright 
hand painted ceramic buttons. Florals, animals, oth- 
ers. Brochure $1.00. P.L. Greene’s, 1100 Olive, New 
Haven, MO 63068. 


BUTTONS, BUTTONS! Wholesale only. 100’s of 
styles of unique handicrafted buttons. Antiques, 
novelty, classic, large & small. Information 

and sample COLOR SHEETS $3.00. For full 
color catalog please send $15.00. MARILYN’S 
SALES & ASSOCIATES, 10121 EVERGREEN 
WAY #T628, EVERETT, WA 98204, 

PH 1-800-422-1434. 


POEM/HUSKYGRAM AND PASSAP KNITTING 
MACHINE users. Free catalog of products. 

Jeanne Oneacre Productions, 3173 LeConte Avenue, 
Atlanta, GA 30319. (404) 261-4516 


QUILTING, COLOR LOGIC. Knitting Ethnic Socks, 
Spinning, Navajo Weaving Valley Folk Arts. August 
3-17. 970-963-2562. 


2-1/2 DAYS HANDS-ON SEW/FIT CLASS on the 
Pivot & Slide Method of pattern fitting (as seen on 
“American Sews”) in July, August, and November, 
place Chicago area. For more information send a 
SASE to Sew/Fit Co., 5310 W. 66th St, #A, Bedford 
Park, IL 60638. 


LEARN/SEWING DRESSMAKING at home. Factory 
short cuts, professional methods for beginners and 
old timers. Free brochure. Call 1-800-326-9221 or 
write Lifetime Career Schools, Dept. TIO3Y3, 101 Har- 
rison Street, Archbald, PA 18403. 


WHOLESALE SOURCE DIRECTORY OVER 1000 
WHOLESALE COMPANIES/500,000 PRODUCTS 
listed. Fabrics, sewing supplies and more. Directory 
$15.00 CJM Publishing, 870 Hidden Pond Court, #7, 
Lafayette, CA 94549. 


ULTRASUEDE SCRAPS 1 pound assortment in- 
cludes many bright colors: $19.95 plus $4.50 ship- 
ping. 1-800-225-1887. ULTRAMOUSE, 3433 Ben- 
nington Ct., Bloomfield, MI 48301. 


AFRICAN PRINTS...NO DYE COTTONS..FINE 
LINEN. Swatch set $20. Fine Linen Fabrics, Box 
360099. Decatur, GA 30036. Phone 404-288-9660. 


PURE SILKS—dyed/woven to order and airmailed 
worldwide. Ideal for weddings, specials etc! 
Write/phone/fax us for swatches containing over 160 
silk costing just $10 airmailed by return! Angus Inter- 
national™, 19/F, 8 Soares Avenue, Kowloon City, 
HONG KONG. Tel 01 1-852-2718-2748. Fax 011-852- 
2718-4565. We accept all major credit cards/personal 
checks etc. Personal callers welcome! 


VINTAGE JAPANESE KIMONO FABRIC send large 
self addressed stamped envelope for catalog to AH! 
KIMONO, 4913 18lst Place SW, Dept. T, Lynnwood, 
WA 98037. 


UNUSUAL FABRICS—Swimwear lycra, mesh knits. 
$2.00 and LSASE for samples JOYCE'S, Box 381-T, 
Morrisville, NY 13408. 


G&S DYES: NATURAL FABRICS AND TEXTILE 
DESIGNS SUPPLIES. Silks, cottons, dyes, and paints. 
1-800-596-0550. Email: gsdye@interlog com. 


DESIGNER DRESS GOODS AT DISCOUNT 
PRICES. Large selection of manufacturer’s fabrics. 
Tell us what you're looking for. Samples sent upon re- 
quest. Lycra selection also available. Phone: (315) 
793-0623. Feminine Touch Fabrics, 8453 Seneca 
Turnpike, New Hartford, NY 13413. 
thhyde@juno.com. 


****7 ACES-FABRICS-NOTIONS-PATTERNS*** 
Bridal laces and motifs. Patterns and fabrics for 
activewear, skating and dance costumes, drill team 
ensembles, swimsuits and lingerie. Large selection of 
lycras, tricots, powernets, glistenets, stretch laces, 
notions, underwires “push-up” bra cups and lots 
more!!!!Catalogs w/ Wholesale Price Lists: 

Regular Catalog-$3 00. Color swatches-$2.00, 
Bridal Lace Catalog-$3.00. LACELAND, 

P.O. Box 1504, Sugarland, TX 77487-1504. 

(281) 983-5223 Phone or Fax. 


ON-LINE FABRICS. www.onboardfabrics.com. 
Check out our cyber-selection of tapestry, home- 
spuns, home-dec, canvas and novelty cottons. 


VINTAGE JAPANESE KIMONO, whole garments, 
pieces. Send LSASE: Katie’s Vintage Kimono, P.O. 
Box 1813, Belfair, WA 98528. 


CANADIANS! (ONLY). ADULT AND CHILDREN’S. 
Fabrics by mail. Kwik Sew. For samples send 

$3 OO(refundable) to Sew Happy, P.O. Box 631, 
Callander, Ontario POH 1HO. 


“VINTAGE KIMONO, OBI, YUKATA AND OTHER 
Japanese material. From Japan, P.O. Box 664, Niagara- 
on-the-Lake. Ont. Canada LOS 1JO, 905-468-3151. 





CANADIANS! Melanie’s Actionwear Fabrics, Lycra® 
Solids, Velvets, Foils, Holograms, Laces, Cottons, Lin- 
gerie Kits, Notions and more!! Samples $10.00. 

7 Main St., Norwich, Ontario NOJ 1P0. 

(519) 863-3383, Fax (519) 863-3487. 





FABRIC MOMMIES, kids love: Oshkosh, Healthtex, 
Denims, knits, Polarfleece, Ultrex, Supplex. Swatches 
$3.00. The Sewing Room, P.O. Box 221, East Holden, 
ME 04429. 


CANADIANS! 65+ UltraSuede® colours. Yardage, 
squares, scraps. Swatches $5.00. Linda’s, 24 Main, 
Norwich, Ontario NOJ 1P0. (519) 863-2887. 

Fax (519) 424-2887 email: lindas@oxford net. 
www.oxford.net/ lindas. 


FOR SALE; NORTHERN CALIFORNIA HOME 
BASED BUSINESS. Selling ethnic fabrics, clothing, 
accessories at quilt shows, etc. Great potential. 
Information: JCEB, 1330 Quail Hollow Road, 

Ben Lomond, CA 95005. FAX: 408-336-5632. 


FOR SALE; 25 YEARS ESTABLISHED NEEDLE- 
POINT STUDIO. Owner wants to sell business or 
inventory of approximately 400 original designs 
with right to copy. Located in Southern CT. For 
more information write to: Suite 188, 25-13 Old 
Kings Highway, Darien, CT 06820. 


KNITTING YARNS. CROCHET THREADS. BOOKS. 
Lacemaking. Tatting Needlepoint. Embroidery. Much 
more! www.velona.com. 


EASY-TO-KNIT DESIGNER FASHIONS for Ameri- 
can Girl type dolls. 10 piece wardrobe, $5.50. San- 
ford—Publishing Department, P.O. Box 961, Corvallis, 
OR 97339 


NATURAL FIBER YARNS. Free catalog. Carodan 
Farm, Dept. T, 156 Shepherds Hill Road, Sta- 
nardsville, VA 22973. 1-800-985-7083 


IRISH WAXED LINEN THREAD: 30 COLORS. 4 
SIZES. Large Variety BASKET WEAVING supplies 
Retail. Wholesale. Catalog $2.00. Royalwood Ltd., 
517-TH Woodville Road, Mansfield, OH 44907. 
1-800-526-1630. Fax: 419-526-1618. 


QUALITY DEER AND ELK BUCKSKIN. Send $2 for 
sample packet. Bitterroot Leather Company, 1010 N. 
lst, Hamilton, MT 59840. 


SEWING SUPPLIES, ZIPPERS, BUTTONS, SNAPS. 
More. FREE Giant Catalog, Solo, P.O. Box 378 B, 
Foxboro, MA 02035. 


HAND-DYED SILK RIBBONS, bias cut, 53 variegat- 
ed colors, 5 widths. Call for sample card/brochure. 
Artemis 1-888-233-5187. 


STERLING NEEDLE THREADER. U.S. $20.00 ppd. 
Internationally. Visa/MC. Thimbles by TJ. Lane, 
9666 E. Riggs Road, STE 401-247, Sun Lakes, 

AZ 85248, USA. (602) 895-2771. 


BURDA, FAMOUS FOR FASHION AND FIT. Pub- 
lished monthly. All styles in five sizes. Includes: new 
user friendly pattern sheets: pink shaded patterns 
you can locate at a glance; snip n’ sew patterns; easy 
patterns for beginners. American and European 
measurements. Send $15 for 3 issue trial subscrip- 
tion to GLP International, Post Office Box 9868, En- 
glewood, NJ 07631-6868 or call (201) 871-1010. 
http://www.glpnews com/Crafts.html. 


SCARLETT O’HARA’S BARBECUE PARTY DRESS, 
HOOP SKIRT, A BURGUNDY DRESS, A GREEN 
PORTIERES DRESS, BONNIE’S BLUE RIDING 
HABIT PATTERNS AND MORE. Brochure $2.50. 
Pegee of Williamsburg, Patterns from Historie, 
Department T, Post Office Box 127, Williamsburg, VA 
23187-0127. 


FASHION PATTERNS FOR THE BREASTFEEDING 
MOM! Great styles! Free Catalog! EL Designs, Box 
696T, Bluebell, UT 84007. 1-801-454-3350. 


BASKET LINER Patterns! Bread, Darning, Cake, 
more...! Brochure $2.00. Cranberry Cottage, Box 
1063-T, Chesapeake Beach, MD 20732. 


HISTORICAL FASHION DOLL PATTERNS—Fits 
Barbie. Send $4.50 for catalog LORD PERRY Histori- 
cal Fashions—Dept. T, 6041 Sanford Drive, San Jose, 
CA 95123-4539 


PATTERNS FOR SQUARE DANCE and Western 
Wear—featuring SNAPS in 32 colors, FRINGE...many 
other items!! Send $2.00 for our Catalog. Aron’s 8974 
E. Huntington Drive, San Gabriel, CA 91775. 


AUTHENTIC VINTAGE WESTERN CLOTHING 
sewing patterns Catalog $2.00. Buckaroo Bobbins, 
Dept. TH, Post Office Box 95314, Las Vegas, NV 
89193-5314 


ELEGANT RETRO DRESSES FLATTERING to 
the modern figure. Send $4 for catalogue to Born 
Again Clothing & Textiles, P.O. Box 9307, Seattle, 
WA 98109. 


TROUSER PATTERN FORMEN WITH DISABILI- 
TIES. Adapted for comfort and independence. Multi- 
sized S-M-L-XL. Send $15.00. Wearables, P.O. Box 
7407-T, Arlington, VA 22207. 


FREE PATTERN with “PURRFECT SEWING TIPS” 
$11.95 to HAYNES, 27152 T.M.T. Rd. Boron, 
CA 93516 





NEW UNIQUE QUILT PATTERNS. 24 designs. 
Wholesale inquiries welcome. Catalog $3.00 refund- 
ed with first order. All Sew Etc. Dept. TH, 11900 Mus- 
tang Chase, Austin, TX 78727. 


MITERED CORNERS THE EASY WAY. Perfect 
Matches every time. Illustrated; easy to follow 
instructions $5.00/Large self-addressed stamped en- 
velope: MITERED CORNERS T-L, P.O. Box 4421, 
Citrus Heights, CA 95610. 


SHOP fabulous FABRIC, BUTTON & TRIM sources 
of New York City, in person or by mail, with 
Shopping Consultant/Researcher. Hourly fee. Bonnie 
Epstein, Department T, P.O. Box 20128, New York, 
NY 10025, 212-866-0386, 
bonnie.epstein@worldnet.att.net. 


UPHOLSTERY! Easy instructions on video by 
German craftsmen. $34.95 plus $4.95 Shipping and 
handling. Quality Upholstery., 75 Diggs Boulevard, 
Warner Robins, GA 31093. (912) 922-8911. 
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Have comments 
you want to share 
about sewing or 
needlework? A 
funny or interesting 
story about your 
embellishing or 
quilting adventures? 
A page from your 
sketchbook we ought 
to see? Send it to: 
Threads Closures, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 
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BIRTH OF A 
MILLINER 


by Claudia Lynch 


The first garment I sewed that was 
meant to be worn by someone over 
12 in. tall was a hat. I was eight 
years old and already a pro at mak- 
ing doll clothes—all by hand—while 
my mother sat nearby at her treadle 
sewing machine making clothes 
for me. I wasn’t allowed to use this 
“grown-up” machine but was actu- 
ally content to sculpt those tiny 
dresses with needle and thread. 

My doll-clothes fabric collection 
consisted of old housedresses, torn 
trousers, and other salvaged items. 
So when I saw our old green- 
plastic shower curtain sitting on 
top of the garbage can, it looked 
to me like a potential doll raincoat. 
I begged to rescue it for my stash. 

Inspired by the rainy March we 
had that year, I decided to make 
myselfa rain hat out of part of the 
shower curtain. I started snipping 
into the plastic, pinning it together, 
and fitting it to my head. I didn’t re- 
alize at the time that spontaneous 
draping was quite an advanced 
technique for a child my age to pull 
out of the clear blue sky. 

When I was satisfied with the 
shape of my pattern pieces, | start- 
ed sewing them together by hand. 
But with every stitch, no matter 
how loosely or gently I thought I 
was pulling, the thread became a 
tiny razor blade and split the plas- 
tic, ruining the work and forcing 
me to cut new pieces. Before long, 
I was down to the last scrap. The 
next try would have to be my last. 

I looked up at the forbidden ma- 
chine. Would Mom let me use it? 
I wondered. But why would she, 


when I couldn’t control even a nee- 
dle and thread that day? I realized 
that my only choice was to go for it, 
regardless of the consequences 
(years later, I heard anthropologist 
Margaret Mead articulate what I 
must have instinctively known that 
day: “It is much easier to gain for- 
giveness than to gain permission”). 
I got up on the chair, my feet bare- 
ly reaching the treadle, and sewed 
my hat as fast as I could. 

It was perfect! Well, the thread 
was red on top and white on the 
bottom, and there were a few puck- 
ers. But the plastic wasn’t ripped, 
and that was what mattered to me. 
I pulled out the pins, turned the 
hat right side out, and tried it on. 

Since I hadn’t allowed anything 
for seam allowances, the hat was 
skin tight, but the plastic “gave” 
enough so I could pull it onto my 
head. I went to the kitchen to show 
off my creation, excited 
and proud and braced 
for whatever punish- 
ment might befall me 
for using the sewing 
machine without per- 
mission or supervi- 
Unbelievably, 
there was none. I was 


sion. 


praised for my efforts, 
congratulated on my 
results, and thereafter 
given free rein over the 
sewing machine. 

The next day, the 
rain stopped, the sun 
came out, and the air 
warmed up. I was run- 
ning out to play when I 
was stopped in my tracks 
by those words every kid 
hates to hear on a lovely 
spring day: “It’s only 
March! Put on a hat!” 





“But Mom,” I argued, “it’s 70 de- 
grees outside. Nobody else is wear- 
ing a hat!” But there was no budg- 
ing her. “Okay,” I said petulantly. “If 
I have to wear a hat, Pm wearing 
the hat I made.” 

So there I was, running around 
outside in a skin-tight rain hat that 
fit like a bathing cap, with sweat 
running down my face. But could I 
return home and switch to a more 
appropriate scarf or cap? Admit de- 
feat? Of course not. I stubbornly 
stayed out there for at least an hour 
before feeling I could make a grace- 
ful return home and free myself of 
the torture of that hat. 

Looking back, I think that the 
heat and pressure of that rain hat 
had a permanent physical effect on 
my brain, because I keep coming 
back to millinery in my sewing 
career. Hats and headpieces have 

always held a fascination for 

me. Even when millinery 
was in my job descrip- 
tion, making hats felt 
like “playing hooky” 
from any kind of 


i “real” work. 

What I learned 
from that first project 
formed the cornerstone of 
my approach to all kinds 
of millinery: Keep an eye 
out for unusual materials. 
Put them together in a 
way that, while maybe not 
the approved method, is 
the way that works for 
them. And above all else— 
just go for it! 


Claudia Lynch of Rocky 
River, OH, is the author 
of “! Do” Veils—So Can 
You! (Harpagon Produc- 
tions, 1996). 


Carla Ruzick 


lilustration by 
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Meet Melco's EP1, an affordable, professional, embroidery 
machine that—just for starters—answers this question: 
How can | be my own boss, work at home, manage my 
own time, and indulge my love of fabric and thread? 


Custom embroidery is profitable and easy to learn. And 
Melco's EP1, with EDS-EZ software, is quite capable of 
launching your dream of self-employment. 


It's built for 





Melco means business. 







industrial use, but its available financing is designed for 
household budgets. 


See how practical your dream really is. Call for information 
and a free sample of what you and your EP1 can do 
together. Call 1-800-366-3526 or 303-457-1234 for the 
name and number of a rep near you. 


sia B 
=» Melco 
ms Embroidery Systems 


A Saurer Group Company 


htto://www.melco.com/embroidery 
©1997 Melco Embroidery Systems 
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IN DE TAIL For a summer wedding or party—or an exceptional outing any time 


ol year—take inspiration for dramatic embellishment from this bias-cut, ivory silk-satin wedding 


gown from the 1930s by an unknown designer. From the vintage collection of Columbus, OH, 


designer Charles Kleibacker, this gown features a short train (wrapped around the model's legs— 


and a couple of phone books!—in the photo at right) and Battenberg-style, bias-tube “lace” at the 


yoke, collar, and cuffs. The yoke and collar are separate, seamed sections, whose lolded-and- 


stitched tubes are joined with twisted thread bars of silk buttonhole twist. Worked in silk or wool 


crepe, linen, rayon, or any number of other fabrics, this embellishment could add a show-stopping cuff, collar, pocket edging, 


or even elbow-length sleeve to a garment. For details on creating a similar embellishment for a garment of your own, see p. 76. 





